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Technical details 396-398 
on p. 298 


1 See the Introduction, pp. 24-26. 

2 Van Gogh does not mention the drawings in his cor- 
respondence. The numbers mentioned here do not 
include the studies of chairs (see cats. 453-456), which 
are connected with the drawings of peasants at meal- 
time. 

3 The connection was previously mentioned in De la 
Faille 1970. See also Heenk 1995, p. 191. 

4 The comparison of colours was done with the naked 
eye on the basis of a reproduction. 

5 For the use of this paper and the sketchbook, see the 
Introduction, p. 40. 

6 Visible at the lower left in cat. 396 is the upper part 
of the watermark PL BAs; the lower part of these letters 
is seen at the upper right edge of cat. 397. 
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396-398 


Labourers working the land 


During his long period of illness, from 22 February until the end of April 1890, Van 
Gogh made five paintings and a large number of drawings, relying on his memory 
and imagination.’ To this end he reverted to subjects that had played an important 
part in his work around five years earlier in the Netherlands: peasants working the 
land, cottages with thatched roofs and peasants at mealtime. The drawings are not 
preparatory studies for the paintings, though they do correspond to them in subject 
and style. Van Gogh made around 60 drawings of these subjects, 43 of which are 
to be found in the Van Gogh Museum.’ The drawings were made in pencil or black 
chalk and are sketchy in style, the bulk of the rather lanky figures often being ren- 
dered by means of parallel hatching consisting of curved lines. 

The drawings of figures working the land fit into this group. Of all the drawings 
from this period, Two peasant women digging (cat. 396) is one of the few studies 
directly connected with the painted Reminiscences of the North, namely Winter land- 
scape with peasant women digging (fig. 396a). In both works, the women display the 
same pose,’ their faces are not filled in, and the composition is largely the same. 
The right background of the drawing contains a farmhouse with two cypresses 
behind it and a bent-over figure at work in front of it; the right background of the 
painting features several labourers’ cottages, and the figure is missing. Here, too, 
Van Gogh devoted a lot of attention to the sun and some colourful effects in the 
clouds — aspects that play no role in the drawn study. As regards the composition 
and the poses of the working women, both the drawing and the painting recall the 
canvas Two peasant women digging in the peat bog (fig. 39 6b), which Van Gogh had 
painted in October 1883. 

Two peasant women digging was drawn in black chalk with a brown tinge. The 
sheet has several spots of oil paint in the colours white, moss green and blue — 
presumably traces of the paint used in the painting Winter landscape with peasant 
women digging (fig. 396a), which indicates that Van Gogh had the drawing to hand, 
as a preparatory study, when painting the canvas.* The sky in Two peasant women 
digging shows drawing material that has rubbed off another work, probably a draw- 
ing stored on top of it, as well as the imprint of lines from the depiction on the recto 
(cat. 412). 

The drawing was made on pink laid paper; visible at the lower left edge is part of 
the watermark a1 (ina scroll) pt Bas. The sheet was originally part of a larger piece 
of paper presumably measuring 47.6 by 62.0 centimetres, which Van Gogh folded 
to make a sketchbook.> The lower edge of the sheet containing Two peasant women 
digging fits the right edge of Peasant digging (cat. 397).6 Together these two works 
form half of the original sheet, which Van Gogh had cut in two before beginning 
to draw. The other half, which contains the at (ina scroll) part of the watermark, 
is the support of catalogue numbers 438 and 439 (fig. 396c). 
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396a Winter landscape with peasant women digging (F 695 JH 1923), 1890. Ziirich, 396b Two peasant women digging in the peat bog (F 19 JH 409) 1883. Amsterdam, 


Sammlung E.G. Buhrle. 


7 The sheet displays several yellow-green paint spots 
(presumably oil paint). There is also an oil stain at the 
lower right edge that was caused by traces of white 
paint on the recto. 

8 Some drawing material has rubbed off on these 
lines, probably from a work that lay on top of it. Like 
the other two drawings discussed here, cat. 398 con- 
tains several spots of paint in the colours dark blue 
and emerald green, as well as traces of red varnish. 
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Van Gogh Museum. 


Peasant digging (cat. 397) is a worked-up drawing, done in black chalk with a 
brown tinge, in which Van Gogh devoted a lot of attention to the face, something 
he did not usually do in his studies of peasants at work. The man, who has a cloth 
wrapped around his head to shield it from the sun, fills almost the entire sheet. The 
lower half is taken up by the land to be tilled, rendered by means of powerful lines 
that look particularly scratchy in the right foreground, where Van Gogh probably 
used harder chalk that did not adhere very well. A few lines in the sky suggest 
clouds. Standing on the horizon at the right are two houses and, behind them, 
two extremely tall trees.’ 

The man in catalogue number 398 is probably also digging. Like the background, 
the figure is rendered only very sketchily in black chalk. The sketch was made on 
the verso of the sketchbook page containing Sower in the rain (cat. 399), several lines 
of which have bled through to the side with Man working in a field.® 
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439 


397 


396c Reconstruction of the full sheet. 
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396 

Two peasant women digging 

March-April 1890 

Black chalk with a brown tinge on pink laid 
paper 

23.7xX28.1cm 

Watermark: px Bas, lower edge trimmed 
Unsigned 

Verso of cat. 412 


Inv. d 236 V/1962 
F 1586v JH 1924 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxc111; 
De la Faille 1970, pp. 542, 668; Hulsker 1980, 
pp. 442, 443; Amsterdam 1987, p. 467 no. 2.595; 
De la Faille 1992, vol. 1, pp. 167, 412, vol. 2, pl. 
cxc111; Heenk 1995, pp. 190, 191; Hulsker 1996, 


PP. 442, 443. 
EXHIBITIONS 


1965-66 Stockholm & Gothenburg, no. 101; 1967 
Wolfsburg, no. 121. 
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397 
Peasant digging 


March-April 1890 

Black chalk with a brown tinge on pink laid 
paper 

28.2 x 23.9 cm 

Watermark: px Bas, truncated at right edge 
Unsigned 

Verso of cat. 413 


Inv. d195 V/1962 
F 1587vJH 1948 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxciv; 
De la Faille 1970, pp. 542, 543, 668; Hulsker 
1980, pp. 442, 446; Amsterdam 1987, p. 470 
no. 2.614; De la Faille 1992, vol. 1, pp. 167, 412, 
vol. 2, pl. cxc1v; Heenk 1995, pp. 190, 191; 
Hulsker 1996, p. 446. 


EXHIBITIONS 

1963 Humlebek, no. 111; 1964 Washington & 
New York, no. 111; 1965 Charleroi & Ghent, no. 
75; 1966 Paris & Albi, no. 74; 1967 Lille & Ziirich, 
no. 76; 1971-72 Paris, no. 197; 1972 Bordeaux, 

no. 68; 1975 Malmé, no. 92; 1976 Stockholm & 
Oslo, no. 92. 


398 

Man working in a field 
March-April 1890 

Black chalk on wove paper 
23.9 X27.3 

Unsigned 

Verso of cat. 399 


Inv. d 338 V/1962 
F 1551v JH 1947 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 162, vol. 4, pl. CLxxxIv; 
London 1968-69, p. 118; De la Faille 1970, 

PP- 534, 537, 667; Hulsker 1980, pp. 442, 446; 
Amsterdam 1987, p. 470 no. 2.613; De la Faille 
1992, vol. 1, pp. 162, 405, vol. 2, pl. cLxxxIv; 
Heenk 1995, pp. 189, 191, 194; Hulsker 1996, 


p. 446. 


EXHIBITIONS 
None. 


399; 400 


Sowers 


In January and February 1890 Van Gogh occupied himself, between periods of 
illness, mainly with painting copies after paintings, which he regarded as ‘trans- 
lations’ in colour.’ One of these was a painting after The sower by his great exam- 
ple Millet (1814-1875), a work that had been a source of inspiration since the 
very beginning of his artistic career (fig. 344c).? Compared with the expressive, 
colourful interpretation he made in Arles (fig. 344a), this last version is rather 


restrained (fig. 399a). Van Gogh was not happy with the result, and on 2 Febru- 
ary he told Theo that he was stopping work on The sower and other ‘translations’: 
his illness had made him very sensitive, and he felt incapable of going on with 


them .3 


From 22 February until the end of April, when he was too ill to work out of 
doors, he drew from memory,‘ and the sower again became an important theme. 
In this period he drew Sower in the rain (cat. 399) and Field with sower (cat. 400).5 

The figure in Sower in the rain walks with stooped shoulders. This somewhat 
misshapen type has nothing in common with the figures Van Gogh had 
drawn in Arles (see, for example, cat. 324). The figure in Field with sower looks 
rather stiff and therefore unlike a peasant who is actually sowing.® Similar 
peasant types, thickset and malformed, also occur in other drawings made at 


this time.’ 


It is not only the awkward rendering of the figures but also the sombre weather 
that contrasts with earlier work. While Van Gogh placed his Arles sowers ina 
sun-drenched landscape (see, for instance, fig. 344d), the figure in catalogue num- 
ber 399 walks through pouring rain. It is tempting to link such dreary weather, 
which lends the drawing an oppressive atmosphere, to the crisis Van Gogh was 
experiencing at the time. In Field with sower (cat. 400) — which, like catalogue 
number 399, has mountains in the background — the weather plays no role, and 
the paper remains blank in the area of the sky.® There is, however, a related draw- 
ing of a sower in the rain (fig. 39 9b); in addition to these works, there are two other 
drawings — also dating from Vincent’s spell of drawing reminiscences (see cats. 


410, 415) — which display heavy rain.9 


1 See letter 851/625. Van Gogh wrote this to Theo on 

1 February 1889; he placed the word traductions (trans- 
lations) in quotation marks. See also the Introduction, 
pp. 22-24. 

2 See cat. 344. 

3 See letter 851/625. 

4 See the Introduction, p. 24. 

5 It has sometimes been suggested that Van Gogh 
based the farmhouse in the background of Sower in the 


rain on the Farmhouse with olive trees (F 664 JH 1865) 
of December 1889. See Amsterdam 1988-89, p. 189. 
The similarity between the two farmhouses is uncon- 
vincing, however. Moreover, Van Gogh had sent the 


painting to the postman Joseph Etienne Roulin (1841- 


1903) in January 1890 (see letter 838/662 of 4 January 
1890). 

6 Hulsker 1996, pp. 442, 444, compares the figure 
to a lay figure. He places both drawings, on stylistic 
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Technical details 399, 400 
On Pp. 303 


grounds, in the same period as the Reminiscences of 
the North, which were made in March and April, but 
does not include them in that group. De la Faille 1970 
assigns both drawings to the period January-April 
1890, without viewing them as drawn reminiscences. 
Amsterdam 1987, nos. 2.582 and 2.583, dates the draw- 
ings to the spring of 1890. Amsterdam 1988-89, p. 189, 
considers cat. 399 to be a drawn reminiscence; cat. 
400 is not discussed in that catalogue. 

7 See, for example, cats. 403, 405, 414, 416 and 444. 

8 This blank area does however contain an 
unidentifiable impression of another depiction, as well 
as the imprint of lines from the other side of the sheet. 
9 There is, moreover, ‘an effect of rain’ known from 
the Saint-Rémy period: F 650 JH 1839. See letter 
818/613 of c. 3 November 1889: ‘un effet de pluie’. 
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400 Field with sower 
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10 F 1399 JH 1032 and F 1399a JH 1031. These 
drawings were previously placed in Nuenen, but they 
may well have been made in Paris, probably in the 
spring of 1886. With thanks to Sjraar van Heugten 
(Van Gogh Museum, Amsterdam) and Teio Meeden- 
dorp (Kréller-Muller Museum, Otterlo). 

11 F 811 JH 2096. 

12 Cat. 399 has a very rough torn edge on the right. 
The torn edge of cat. 400 is also on the right-hand 
side. F 1550 JH 1897 (fig. 399b) was probably made on 
a sheet from the same sketchbook. See the Introduc- 
tion, p. 40 and Heenk 1995, p. 194. 


Rainy landscapes occur only sporadically in the rest of Van Gogh’s oeuvre. 

The way he rendered the rain in the above-mentioned works — by means of long, 
diagonal lines filling the entire picture plane — recalls a painting he made in 
Paris after Hiroshige’s Bridge in the rain (fig. 399c). A similar effect is found ina 
few of his Paris drawings.’° In Auvers Van Gogh was to paint another rainy land- 
scape." 

Van Gogh executed both of the present works either with three pencils of various 
thicknesses or a simple carpenter’s pencil which allowed him to vary the thickness 
of the lines. In addition to the hatching in the mountains in the foreground of Sower 
in the rain, the two drawings of sowers are characterised in particular by the short, 
slightly nervous lines used to render the fields. The clouds display stumped pencil 
lines, as do the trousers of the figure in catalogue number 400; in the background 
the pencil was probably rubbed out accidentally. In the foreground of Sower in the 
rain Van Gogh also used black chalk. 

The wove paper on which these drawings were made came from a sketchbook 
Van Gogh used for many of the works he produced in these months.” 





399a Sower (after Millet) (F 690 JH 1837), 1889. Private collection. 
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399b Walled field with sower in the rain (F 1550 JH 1897), 1890. Essen, Museum Folkwang. 
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Sower in the rain 

March-April 1890 

Pencil, black chalk, on wove paper 
23.9 X27.3cm 

Unsigned 

Verso of cat. 398 


Inv. d 338 V/1962 
F 15511 JH 1898 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 162, vol. 4, pl. CLxxxIv; 
London 1968-69, pp. 117, 118 no. 179; Wadley 
1969, p. 39; De la Faille 1970, pp. 534, 537, 667; 
Hulsker 1980, pp. 436, 442, 444; New York 1986- 
87, p. 139; Amsterdam 1987, p. 464 no. 2.582; 
Amsterdam 1988-89, pp. 189, I90 no. 79; 

De la Faille 1992, vol. 1, pp. 162, 405, vol. 2, 

pl. cixxxiv; Heenk 1995, p. 194; Hulsker 1996, 


pp. 436, 444; Paris 1998-99, pp. 104, 165 no. 48. 
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399c¢ Bridge in the rain (after Hiroshige) (F 372 JH 1297), 1887. Amsterdam, 


Van Gogh Museum. 


EXHIBITIONS 

1931 Amsterdam, no. 228; 1932 Manchester, 
no. 68; 1945 Amsterdam, unnumbered; 1947 
Rotterdam, no. 96; 1948-49 The Hague, no. 283; 
1953 Zurich, no. 107; 1956 Haarlem, no. 71; 
1962 London, no. 59; 1965-66 Stockholm & 
Gothenburg, no. 96; 1967 Wolfsburg, no. 116; 
1967-68 Dallas, Philadelphia, Toledo & Ottawa, 
no. 71; 1968 Liége, no. 71; 1968-69 London, 

no. 179; 1969 Humlebeek, no. 40; 1969-70 

Los Angeles, Saint Louis, no. 107 & Columbus, 
no. 39; 1970-71 Baltimore, San Francisco & 
Brooklyn, no. 107; 1976-77 Tokyo, Kyoto & 
Nagoya, no. 84; 1988-89 Amsterdam, no. 79; 
1998-99 Paris, no. 48. 


400 
Field with sower 
March-April 1890 
Pencil on wove paper 
23.8 x 31.9 cm 
Unsigned 

Verso of cat. 421 


Inv. d 186 V/1962 
F 1592vVJH 1899 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 168 [no ill.]; Dela 
Faille 1970, pp. 544, 668; Hulsker 1980, pp. 436, 
442, 444; Amsterdam 1987, p. 465 no. 2.583; 

De la Faille 1992, vol. 1, pp. 168, 414, vol. 2, pl. 
ccxxxvil; Heenk 1995, p. 194; Hulsker 1996, 


PP- 436, 444. 


EXHIBITIONS 
None. 
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Technical details 401-408 
on pp. 315, 316 


1 F 828JH —and F 829 JH — and Hulsker 1996, p. 11, 
fig. d. See Drawings 1, cat. 16, note 3. The original work 
by Millet was a pastel of 1866. In 1880 Van Gogh made 
a drawing after a photograph of it; from July 1882 he 
was in the possession of a reproduction of an etching 
of Millet’s diggers. See Amsterdam 1988-89, pp. 91, 
92. 

2 See Kédera 1990, p. 72 and Appendix 1, Table 3, 
facing p. 136. 

3 See the Introduction, pp. 24-26. 

4 See the Introduction, p. 40. Only cat. 408 (with cat. 
419 on the verso) comes from another sketchbook, to 
which cats. 418 and 434 also belonged. 

5 Genesis 3:19. See letter 225/197 of 12 or 13 May 1882. 
Kddera 1990, pp. 67-78, argues that Van Gogh’s por- 
trayal of diggers is symbolic of his difficult life. It is 
doubtful, however, whether this is also true of the dig- 
gers in his early work. See Drawings 1, cat. 21. See also 
Amsterdam 1988-89, p. 94. 

6 This painting was previously seen as a copy after a 
work by Millet, but there is no proof of this. See Kodera 
1990, note 262 on p. 126 and Martigny 2000, no. 83. 

7 The detailed figure of a digger in F 1620v JH1934 
probably served as an example for the other digger in 
the painting. See Kodera 1990, p. 74. This work (fig. 
401C) is dated in De la Faille 1939 to April 1890. The 
editors of De la Faille 1970 assign it to the autumn of 
1889, however, because the trees supposedly resemble 
those in the paintings of autumn landscapes dating 
from this period. The fresh colours of F 701 JH 1847 
differ, though, from the dark hues seen in the works 
from the autumn of 1889. The pose of the digger on 
the left is similar to that of the figure on the left in F695 
JH 1923 (fig. 396a), dating from March-April 1890. 
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401-408 
Studies of labourers working the land 


Each of the sheets discussed here contains various studies of figures in action, the 
majority of whom are diggers. Like the sower (see cats. 344, 399, 400), diggers repre- 
sent in Van Gogh’s oeuvre a leitmotiv rooted in his admiration of Millet (1814-1875). 

In 1880 Van Gogh first made two copies after Millet’s Diggers,’ and in the follow- 
ing years he drew dozens of his own variations on the theme, mostly in Nuenen in 
1885. Diggers do not occur in the extant work of 1887 and 1888, but in Saint-Rémy 
Van Gogh took up the motif again: in October 1889 he painted a colourful transla- 
tion of the same Diggers by Millet (fig. 401a),” and in the spring of 1890 he included 
diggers in two paintings (figs. 401b, 401c). The types and poses of the figures in the 
drawings discussed here closely resemble the peasants in the paintings, though in 
general they cannot be seen as immediate examples. These drawings and paintings 
were made in the same period and belong to the Reminiscences of the North} All the 
drawings but one come from the same sketchbook that Van Gogh used frequently 
in the first months of 1890.4 

It is probably no coincidence that in this very period, from the end of February to 
the end of April, Van Gogh was taken up with the portrayal of diggers. To his mind 
they embodied the hard life of the peasant: turning over the fields was done only by 
those who could afford neither plough nor draught animal. The studies of diggers 
could well be symbolic of the difficult times Van Gogh was undergoing in Saint- 
Rémy. He associated the digger with the biblical proverb ‘In the sweat of thy face 
shalt thou eat bread’. 

The two sheets with Studies of diggers (cats. 401, 402) are comparable in technique 
and execution. Van Gogh made the sketches in black chalk. Some of the figures are 
completely or partly worked up by means of hatching, whereas others are indicated 
by contours alone. In a few places he used short, rapidly sketched lines to render the 
ground. Most of the figures in these sketches are digging, but a few are doing some- 
thing else: at the top of Studies of diggers (cat. 402), for example, to the left of the 
worked-out figure, there is aman holding a pitchfork, and at the lower left a figure 
is busy gathering or picking something. After using thin lines to sketch a woman at 
the lower right, Van Gogh decided to abandon work on her skirt and to draw a male 
figure instead. At the upper left of this study sheet he made a rough sketch of a 
woman with a shovel. The other study sheet (cat. 401) contains at the lower left the 
beginnings of a figure’s upper body. 

Several of the sketches in these two sheets are traceable to paintings. Two of 
the detailed figures in catalogue number 402 — the middle figure in the lower row 
and the central figure in the upper row — are recognisable in Two diggers (fig. 401b).° 
The figure on the right in the centre of the sheet in Studies of diggers (cat. 401) 
displays the same pose as the figure on the right in Two diggers between the trees 


(fig. 401C).7 
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403 Studies of working figures 
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408 Landscape with cypresses and studies of figures 
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401a Two diggers (after Millet) (F 648 JH 1833), 1889. Amsterdam, Stedelijk 401b Two diggers (F 694 JH 1922), 1890. Private collection. 
Museum. 


The various sketches in Studies of working figures (cat. 403) were made in pencil, 
which was stumped in the background and in some of the figures. Compared with 
the sketches discussed above, they display more varied activities. Discernible at the 
far left in the upper half of the sheet are the vague beginnings of an unidentifiable 
depiction, then — from left to right - a man walking towards the left, a woman walk- 
ing towards the right, a seated figure and two peasants with sickles. At the lower left 
Van Gogh drew a farmstead with a sheaf of wheat in front of it, then two women 
gleaning, a peasant with a sickle and a woman binding sheaves. In the middle of the 
sheet, to the right of centre, is another illegible sketch. Van Gogh took some pains 
to work up the bodies, and also devoted some attention to indicating the vegetation 
around the figures. 

Farmhouses and studies of diggers (cat. 404) appears on the verso of Studies of diggers 
(cat. 401). The studies of catalogue number 404, which were drawn in black chalk, 
consist of two parts separated by a thin vertical line. One-third of the sheet is taken 
up by three sketches of diggers placed one above the other. The sketch to the left, 
which fills the rest of the sheet, includes three farmhouses, a foreground figure that 
has largely been rubbed out, and a digger at work in front of the largest farmhouse 
in the middle distance.® 

The sheet containing Studies of figures (cat. 405) displays a combination of 
sketches made with pencils of various thicknesses.? The most elaborate are the 
two framed drawings placed above one another, each displaying a figure with a 
wheelbarrow. Van Gogh accentuated the contours in both depictions. Because the 
arms and legs of the surrounding figures overlap the frames, it may be concluded 
that he drew those figures first and then decided to work up and frame the drawings 
of the wheelbarrow-pushing figures. The others, partly worked up with hatching 
and partly rendered only in contours, are engaged in various activities: besides 
diggers and a figure walking, Van Gogh sketched a couple of people eating, a theme gy iiealsoseeesib ei at Van uased aesipenters 
he would treat in more detail in several other sheets and one that is linked to his pencil. 


8 The rather browned paper displays not only some 
brown spots but also a large oil stain at the upper left. 
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10 See the Introduction, p. 24. 
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401c Two diggers between the trees 
(F 701 JH 1847), 1890. Detroit, Detroit 
Institute of Arts. 


intention to make a new version of The Potato Eaters (see cats. 431-437). The pencil 
lines of the head and shoulders of the man at the lower left, next to the lower of the 
two framed drawings, have been rubbed out to the extent that they now resemble a 
smudge. 

The verso of this sheet also contains several sketches in pencil (cat. 406). Dis- 
cernible at the upper left are the contours of a man wearing a hat, and beside him, 
to the right, vague sketches of a reaper and two bent figures. In the middle are the 
remnants of an erased sketch, and to the left of this a figure eating, seated at a table. 
The upper part of a man’s body is visible at the bottom of the sheet, and on the right 
Van Gogh drew the contours of two standing men. The lines of the studies on the 
recto have left an imprint on this side of the sheet. 

Studies of figures working the land (cat. 407) and Landscape with cypresses and studies 
of figures (cat. 408), both drawn in black chalk, contain a combination of depictions. 
The lowermost drawing of the former sheet shows men and women working the 
land and a farmhouse in the right background. Drawn above this, on a slightly 
larger scale, are five figures, likewise working the land. Van Gogh divided the two 
sketches by means of various framing lines. The demarcation is not always clear: 
the arms of the woman bending over in the middle of the upper depiction, for 
example, overlap the lower sketch of the peasants and farmstead. 

On the other sheet (cat. 408), Van Gogh worked out at the upper right a clearly 
framed landscape with farmhouses, cypresses and three figures. Here he combined 
his reminiscences of Brabant farm labour with the surroundings of Provence.’° 
On the left he made a sketch, framed with a thin line, of a digger in a landscape 
with cypresses in the background, and above it he sketched the contours of a figure 
unconnected with the rest. The lower part of the sheet displays a few unclear lines 
and three rudimentary figure sketches representing two men wearing tall hats and 
a woman in their midst. 


401 
Studies of diggers 
March-April 1890 

Black chalk on wove paper 
23.8 X31.9 cm 

Unsigned 

Verso of cat. 404 


Inv. d 242 V/1962 
F 1600r JH 1928 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 170, vol. 4, pl. cxcrx; 
De la Faille 1970, pp. 546, 547, 669; Hulsker 
1980, pp. 442, 443; Amsterdam 1987, p. 467 
no. 2.598; De la Faille 1992, vol. 1, pp. 170, 417, 
vol. 2, pl. cxcrx; Heenk 1995, pp. 189, 190; 
Hulsker 1996, p. 443. 


EXHIBITIONS 
1956 Haarlem, no. 82; 1965-66 Stockholm & 
Gothenburg, no. 107; 1967 Wolfsburg, no. 127. 


402 
Studies of diggers 
March-April 1890 

Black chalk on wove paper 
23.8 x 31.9 cm 

Unsigned 

Verso of cat. 452 


Inv. d 434 V/1962 
F 1602v JH 1927 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation (ratified in 1982); 1962-73 
on loan to the Stedelijk Museum, Amsterdam; 
1973 on permanent loan to the Van Gogh 
Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 170, vol. 4, pl. 
cxc1xci1; London 1962, pp. 13, 78, 79; London 
1968-69, p. 119 no. 184; De la Faille 1970, 

Pp. 547, 669; Hulsker 1980, pp. 442, 443; 
Amsterdam 1987, p. 467 no. 2.597; Rome 1988, 
no. 84; De la Faille 1992, vol. 1, pp. 170, 418, 
vol. 2, pl. cxcixc11; Heenk 1995, pp. 189, 194; 
Hulsker 1996, p. 443. 


EXHIBITIONS 

1962 London, no. 60 [as F 1G02r]; 1966 Paris & 
Albi, no. 80; 1967 Lille & Ziirich, no. 82; 1967-68 
Dallas, Philadelphia, Toledo & Ottawa, no. 82; 
1968 Liége, no. 82; 1968-69 London, no. 184; 
1971-72 Paris, no. 203; 1976-77 Tokyo, Kyoto & 
Nagoya, no. 91; 1977 Paris, unnumbered; 1988 
Rome, no. 84. 


493 

Studies of working figures 
March-April 1890 

Pencil on wove paper 

23.8 x 31.8 cm 

Unsigned 

Verso of cat. 409 


Inv. d 188 V/1962 
F 1598v JH 1932 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 


Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 170, vol. 4, pl. cxcv11I; 
London 1968-69, p. 119 no. 185; De la Faille 1970, 
pp. 546, 668; Hulsker 1980, pp. 442, 444; 
Amsterdam 1987, p. 468 no. 2.602; De la Faille 
1992, vol. 1, pp. 170, 417, vol. 2, pl. cxcvi1t; 
Heenk 1995, p. 189; Hulsker 1996, p. 444. 
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EXHIBITIONS 

1966 Paris & Albi, no. 78; 1967 Lille & Ziirich, 
no. 80; 1967-68 Dallas, Philadelphia, Toledo & 
Ottawa, no. 80; 1968 Liége, no. 80; 1968-69 
London, no. 185; 1971-72 Paris, no. 201; 1980-81 
Amsterdam, no. 179. 


404 

Farmhouses and studies of diggers 
March-April 1890 

Black chalk on wove paper 

23.8 X 31.9 cm 

Unsigned 

Verso of cat. 401 


Inv. d 242 V/1962 
F 1600vJH 1905 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 170 [no ill.]; De la 
Faille 1970, pp. 546, 547, 669; Hulsker 1980, 
PP. 439, 442; Amsterdam 1987, p. 465 no. 2.585; 
De la Faille 1992, vol. 1, pp. 170, 417, vol. 2, 

pl. ccxxxvii1; Heenk 1995, pp. 189, 190; 
Hulsker 1996, p. 439. 


EXHIBITIONS 


None. 
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495 

Studies of figures 
March-April 1890 
Pencil on wove paper 
23.9 X31.7cm 
Unsigned 

Verso of cat. 406 


Inv. d 241 V/1962 
Fi599r JH 1929 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 170, vol. 4, pl. cxc1x; 
De la Faille 1970, pp. 546, 547, 669; Hulsker 
1980, pp. 442-44; Amsterdam 1987, p. 467 no. 
2.599; De la Faille 1992, vol. 1, pp. 170, 417, vol. 2, 
pl. cxcrx; Heenk 1995, p. 189; Hulsker 1996, 


PP. 443, 440. 


EXHIBITIONS 

1945 Amsterdam, unnumbered; 1947 Rotterdam, 
no. 103; 1947-48 Alkmaar, no. 70; 1948 
Amersfoort, no cat. known; 1948 Hilversum, no 
cat. known; 1965-66 Stockholm & Gothenburg, 
no. 106; 1967 Wolfsburg, no. 126. 


406 

Studies of figures working and eating 
March-April 1890 

Pencil on wove paper 

23.9 X3I1.7cm 

Unsigned 

Verso of cat. 405 


Inv. d 241 V/1962 
F 1599v JH 1933 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 
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LITERATURE 

De la Faille 1928, vol. 3, p. 170, vol. 4, pl. cxc1x; 
De la Faille 1970, pp. 546, 669; Hulsker 1980, 
pp. 442, 444; Amsterdam 1987, p. 468 no. 2.603; 
De la Faille 1992, vol. 1, pp. 170, 417, vol. 2, 

pl. cxc1x; Heenk 1995, p. 189; Hulsker 1996, 


P. 444. 


EXHIBITIONS 
None. 


407 

Figures working the land 
March-April 1890 

Black chalk on wove paper 
23.8 x 32.3. cm 

Unsigned 

Verso of cat. 430 


Inv. d 339 V/1969 
F 1605r JH 1935 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc; Dela 
Faille 1970, pp. 548, 669; Hulsker 1980, pp. 442, 
444; Amsterdam 1987, p. 468 no. 2.604; Dela 
Faille 1992, vol. 1, pp. 171, 419, vol. 2, pl. cc; 
Heenk 1995, p. 189; Hulsker 1996, pp. 444, 446. 


EXHIBITIONS 
1953 Zurich, no. 120; 1975 Malm6, no. 91; 1976 
Stockholm & Oslo, no. 91. 
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Landscape with cypresses and studies of 
figures 

March-April 1890 

Black chalk on wove paper 

23.8 x 31.5 cm 

Unsigned 

Verso of cat. 419 


Inv. d197 V/1962 
F 1593vJH 1890 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; De la Faille 1970, 

pp. 544, 668; Hulsker 1980, pp. 434, 430; 
Amsterdam 1987, p. 465 no. 2.584; De la Faille 
1992, vol. 1, pp. 414, 415, vol. 2, pl. ccxxxvII; 
Heenk 1995, pp. 189, 191; Hulsker 1996, pp. 434, 
440. 


EXHIBITIONS 
None. 


409 
Landscape with figures pushing 
wheelbarrows 


The many figure studies of peasants working the land include a few featuring 
labourers pushing wheelbarrows: catalogue numbers 405, 417 and the sheet dis- 
cussed here. The figures in Landscape with figures pushing wheelbarrows have lanky 
bodies whose arms and legs are too long. Like the houses, these types correspond 
to those in works Van Gogh made in March-April 1890." 

The scene was observed from a high viewpoint. Compared with other Reminis- 
cences of the North, the composition of the present drawing is more complex and 
fuller. The scene depicts a cold season: the trees are bare and smoke rises from the 
chimneys. The backdrop behind the figures consists of an expansive landscape with 
farmhouses. Three figures pushing wheelbarrows walk along the road, while at the 
roadside, on higher-lying ground at the right, a woman with a child walking next 
to her carries a bundle of sticks on her back. On the horizon, at the right and also at 
the far left, Van Gogh drew a higher-lying plain. Expressively rendered clouds fill 
the sky. 

Landscape with figures pushing wheelbarrows displays striking similarities to 
Diggers and road with cottages (fig. 409a), in which Van Gogh drew a similar com- 
position with walking figures, seen from a high vantage point, but this time with 
a road and nearby houses. In this drawing hills demarcate the horizon.’ 

Landscape with figures pushing wheelbarrows was drawn with two pencils of differ- 
ing thicknesses on a sheet of wove paper from a sketchbook Van Gogh used a num- 
ber of times. The pencil lines have been stumped in the roofs and in parts of the 
landscape. There is practically no contrast between light and dark. The sheet is 
nearly filled with lines of the same intensity. Because the total picture is so grey, the 
scene scarcely comes to life and the figures are almost absorbed into the landscape. 
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March-April 1890 
Pencil on wove paper 
23.8 x 31.9 cm 
Unsigned 

Verso of cat. 403 


Inv. d 188 V/1962 
F 1598r JH 1925 


1 See the Introduction, pp. 24-26. 

2 Stylistically, cat. 418, too, has much in common 

— owing to its emphasis on contours — with Diggers and 
road with cottages (fig. 409a). De la Faille 1970 does 

in fact link cat. 418, F 1595r and the paintings F 673 JH 
1919 (fig. 416a), F 674 JH1920 (fig. 416b) and F 675 JH 
1921 (fig. 416c) . Cat. 409 is not compared with other 
drawings, however. 

3 See the Introduction, p. XXX. The left edge of the 
sheet was bound into the sketchbook. 
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409 Landscape with figures pushing wheelbarrows 
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40ga_ Diggers and road with cottages 
(F 1595r JH 1916), 1890. Whereabouts 


unknown. 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 





LITERATURE 


De la Faille 1928, vol. 3, p. 170, vol. 4, pl. cxcv1iI; 
London 1968-69, p. 119; De la Faille 1970, 

pp. 546, 668; Hulsker 1980, pp. 442, 443; 
Amsterdam 1987, p. 467 no. 2.596; De la Faille 
1992, vol. 1, pp. 170, 416, vol. 2, pl. cxcvi11; 
Heenk 1995, p. 189; Hulsker 1996, pp. 442, 443. 
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1947 Rotterdam, no. 102; 1975 Malmé, no. go; 
1976 Stockholm & Oslo, no. 90; 1976-77 Tokyo, 
Kyoto & Nagoya, no. go. 
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Technical details 410-415 
on pPp- 329, 330 


1 Only one sheet, which has a drawing treating this 
motif on both sides, is to be found outside the collec- 
tion of the Van Gogh Museum: Two men in a landscape 
with trees (F 16471 JH 1950) and Figures ona road with 
trees (F 1647v JH 1968). 

2 Regarding rain in Van Gogh’s work, see cats. 399 
and 400. 

3 Van Gogh used two pencils of varying thicknesses to 
make this drawing. 

4 See the Introduction, p. 40. 

5 See cats. 377-394 and 447-452, and the Introduction, 
p. 40. 

6 Dela Faille 1928 treats this sketch as the verso of 
Four men ona road (cat. 411). The inversion of ‘recto’ 
and ‘verso’ in De la Faille 1970 is based on an earlier 
dating of the trees (May-autumn 1889). 

7 This type of hat also appears in cats. 421, 403, 413 
and F 1645v JH 1903. 
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410-415 


Figures ona road 


The motif of figures on a road is associated with Van Gogh’s early work and there- 
fore also with the group of Reminiscences of the North. In the Borinage, Belgium’s 
mining district, Van Gogh had already drawn mine workers on a road (fig. 4104), 
and the subject would continue to interest him. The connection of the drawings 
he made of this theme in Saint-Rémy to the Reminiscences of the North is betrayed 
by such elements as a Dutch windmill, figures binding sheaves (cat. 414) and men 
wearing clogs (cat. 410), as well as by the style of drawing, the paper used and the 
representations on the other side of the sheets.’ 

In most of the sketches the figures are neatly dressed and carry no objects or 
tools that characterise them as farm labourers. Only one sheet differs in this 
respect: the drawing of three men shouldering spades and walking down a road 
(cat. 410). As in several other drawings in this group, they wear clogs and hats. The 
face of the hindmost figure is dark, whereas that of the man on the left has been 
left blank, though he has been given a distinct profile. Only the countenance of the 
man in front has been rendered in more detail. The figures walk in the rain and 
are reflected in the wet surface of the road.” A strip of land lies between the road 
and a group of houses in the left background. Van Gogh stumped the pencil lines 
in the trees and in the dark clouds behind them.3 He drew the composition on a 
sheet of wove paper from a sketchbook he used frequently in the first months of 
1890.4 The sheet’s lower edge, which was torn from the sketchbook, displays bind- 
ing holes. 

In contrast to these farm labourers shouldering spades, who walk slightly 
hunched through the rain, the four men in catalogue number 411 stroll calmly 
down a road flanked by pine trees. The figure on the left was moved slightly more 
to the left with respect to the underdrawing, which is still visible. Close inspection 
reveals that Van Gogh initially included only three men in the composition; the 
figure on the right was added to the group only after the background had been 
drawn. He is rendered in less detail, and the lines of the landscape run through his 
body. Nevertheless, his head is the only one of the four to be filled with hatching, 
whereas the other three have been left blank. This pencil drawing was made on very 
thin wove paper that Van Gogh also used for his drawings of the walled wheatfield 
and the trees in the garden of the asylum.’ This last motif is also to be found on the 
verso of this sheet (cat. 394).° The folds in the paper were there before Van Gogh 
drew on it. 

The figures in Two men on a road (cat. 412) walk down a road flanked by several 
large pine trees. The man on the right wears a hat with its brim turned up in front — 
a head-covering seen more than once in Van Gogh’s drawings — and carries a walk- 
ing stick in his right hand.’ The figures’ faces have not been filled in; the elongated 
head of the man on the left resembles that of the bearded man on the right in 


410a Mine workers on a road (F 831 JH —), 1880. 
Otterlo, Kréller-Miiller Museum. 


Carriage and figures on a road (cat. 413). Van Gogh drew the scene in black chalk 
with a brown tinge on pink laid paper bearing the watermark pt Bas. This paper 
was part of a large sheet which he himself folded into a thin sketchbook. Its lower 
edge was originally attached to the right edge of Carriage and figures on a road (cat. 
413); together they formed half of a full sheet.® Both pieces contain part of the same 
watermark. The other half, with the watermark at (ina scroll), was folded but not 
torn in half; it contains sketches of figures and a study of a plate, bowl and spoon 
(cats. 438, 439). One of the long sides of this large sheet was attached to the two 
smaller works (see fig. 396c).9 That Van Gogh folded the pink paper to make a 
sketchbook and did not cut the sheet into pieces is apparent not only from the larger 
sheet but also from the lines of another drawing that have rubbed onto the open 
spaces in Two men on a road (cat. 412), which is something that often happens with 
sketchbooks. The verso of this sheet contains a portrayal of two women digging 
(cat. 396), a work Van Gogh used as a preparatory study for a painting (fig. 396a). 
Apparently he had the drawing to hand during the painting process, since that side 
of the paper displays paint spatters. Some of that paint left oil stains in the lower 
left-hand corner of Two men on a road. 

The other drawing on pink laid paper — Carriage and figures on a road (cat. 413), 
likewise drawn in black chalk with a brown tinge — also depicts a road flanked by 
three pine trees.’° The two figures in the left foreground resemble the men depicted 
in Two men on a road (cat. 412): the one in front wears the same kind of hat and also 
carries a walking stick. The bearded man at the rear was rendered in more detail 
here than in the other drawing. A new element in this depiction is the horse-drawn 
carriage with two figures sitting in it.” Visible on the horizon are the roofs of 
houses and a few cypresses. Van Gogh used this drawing, and probably several 
of the other sheets discussed here, in May 1890 as study material for the painting 
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8 Van Gogh folded the sheet in the middle before cut- 
ting it. This woman is still visible at the right edge of 
Cat. 413. 

9g The lower edge of cat. 397 (with cat 413 on the 
verso) fits the left half of the upper edge of cat. 439, 
which means that cat. 412 (with cat 396 on the verso) 
was most likely attached to the right half of that edge. 
The torn edge of that part has been trimmed, however. 
10 The other drawings made on this pink paper were 
also drawn with this type of chalk; see cats. 396, 397, 
438 and 439. 

11 The carriage also appears in the background of 

F 1647v JH 1968. The Auvers oeuvre also contains 
horse-drawn carriages; see cats. 465 and 487. 
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410 Three men shouldering spades on a road in the rain 
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411 Fourmen ona road 
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413 Carriage and figures ona road 
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414 Couple walking down a road 
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415 Couple with child, walking in the rain 
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12 New York 1986-87, p. 191 and Heenk 1995, p. 191. 
13. This happened in the trunk of the tree on the left in 
cat. 415. 

14 Foradescription of this sketchpad and the identi- 


fication of the sheets that belonged to it, see the Intro- 


duction, p. 39. 
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410b Country road in Provence by 
night (F 683 JH 1982), 1890. Otterlo, 
Krdller-Muller Museum. 


YEA 


, 4 Py we f 


Country road in Provence at night (fig. 410b).* That painting features a carriage 
drawn by a white horse, as well as two men walking, one of whom carries a spade 
on his shoulder and a walking stick in his hand. The white and yellow spots of paint 
on this sheet indicate that Van Gogh had the drawing to hand when painting the 
canvas, after his illness and shortly before his departure for Auvers. 

The last two drawings of this group are almost square in format and feature a 
couple strolling arm in arm. Couple walking down a road (cat. 414) is set in a sum- 
metry landscape with tall wheat beyond the road. In the right background, a man 
and woman are busy bundling the reaped wheat into sheaves, an activity that Van 
Gogh had depicted many times in Nuenen. This motif, along with the Dutch type 
of windmill on the left, gives the scene a touch of Holland. The woman walking 
down the road wears a dark cloth over her head and shoulders, and the man wears 
a hat. His face, unlike that of his companion, has been worked out in some detail. 
The couple in the other drawing (cat. 415) have a child in tow and walk through the 
rain, rendered with long diagonal lines. The figures are reflected in the wet street. 
Dark clouds hang in the sky; a farmhouse is visible to the left of the bare trees in the 
background. There is a curve in the road, which seems to enclose the figures. This, 
together with the bad weather and the bare landscape, lends the drawing an oppres- 
sive atmosphere. Van Gogh first used the paper for another drawing, but its lines 
are too sketchy to determine what it represented. 

Both sheets were drawn with pencils of various thicknesses. The graphite lines 
were stumped here and there or rubbed somewhat with an eraser. The drawings 
were made on paper from a sketchpad very like one that Van Gogh had used earlier, 
in Arles.’* The two sheets were glued together in one corner; when they were taken 
apart, the lower left-hand corner of Couple walking down a road (cat. 414) was torn 
off. This little piece of paper remained stuck to the upper right-hand corner of Inte- 
rior with three figures at a table (cat. 436), which is on the other side of Couple with 
child, walking in the rain (cat. 415). That this damage was inflicted by Van Gogh him- 


self and not by someone else is revealed by the fact that he drew over the stuck piece 
of paper. He tore narrow strips off the left edge of both sheets and made sketches 
on both sides of them (cats. 442-445). The torn edges of all four pieces of paper show 


that Van Gogh tore the strips off both sheets at the same time, making it impossible 


to determine which pieces originally belonged together. The versos of both draw- 
ings contain sketches of figures seated at a table (cats. 433, 436).'° 
The sheet with Couple with child, walking in the rain (cat. 415) and, on the verso, 


Interior with three figures at a table (cat. 436) had always been part of the collection 
administered by Theo’s widow, Jo van Gogh-Bonger, and her son, V.W. van Gogh. 
In 1942 the latter gave the sheet to his psychoanalyst, H.G. van der Waals, who 
made it known on his deathbed that he wished to bequeath the drawing to the 
Vincent van Gogh Foundation. His wife saw to it that his wish was fulfilled. 
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Three men shouldering spades on a road in 
the rain 

March-April 1890 

Pencil on wove paper 

31.8 xX 23.9 cm 

Unsigned 

Verso of cat. 417 


Inv. d 240 V/1962 
F 15971 JH 1949 
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All 
Four men on a road 
March-April 1890 
Pencil on wove paper 
24.2 X 32.6 cm 
Unsigned 

Verso of cat. 394 


Inv. d196 V/1962 
F 1590v JH 1946 
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15 The torn edge of cat. 442 is on the right-hand side, 
that of cat. 443 is on the right-hand side, that of cat. 
444 on the left-hand side and that of cat. 445 on the 
right-hand side. If cat. 443 is turned 180 degrees and 
laid on cat. 444, the form of the torn edges matches 
exactly. 

16 In De la Faille 1970 the reproductions of F 1596r 
and v are mistakenly interchanged. 
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412 

Two men ona road 

March-April 1890 

Black chalk with a brown tinge, on pink laid 
paper 

23.7x 28.1cm 

Watermark: pt Bas, truncated at the lower 
edge 

Unsigned 

Verso of cat. 396 


Inv. d 236 V/1962 
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Carriage and figures on a road 

March-April 1890 

Black chalk with a brown tinge, on pink laid 
paper 

28.2 X 23.9cm 

Watermark: pi Bas, truncated at the right 
edge 

Unsigned 

Verso of cat. 397 


Inv. d 195 V/1962 
F 1587r JH 1969 
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Couple walking down a road 
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Pencil on wove paper 

24.4 X 25.3cm 

Unsigned 

Verso of cat. 433 


Inv. d 238 V/1962 
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416-418 


Landscapes with houses and men working Technical details 416-418 


on p. 336 


Among the Reminiscences of the North are these three drawings of working figures 
in front of a landscape with houses,' a combination also found in several of Van 
Gogh’s winter landscapes (cat. 419 and F 1620r JH 1911). The three drawings dis- 
cussed here are closely related — owing to the prominence of the buildings — to 
the paintings from the same series (figs. 416a, 416b). The man shouldering the 
spade, who appears in two of the three sheets, also occurs in one of the paintings 
(fig. 416b). 

The foreground of Landscape with houses and two men with spades (cat. 416) 
contains, in addition to a man shouldering a spade, another man holding a spade 
loosely in his right hand. He stands in a field, while the other man is on a low- 
lying road leading to the house in the centre background. Near the front door 
stands a sketchily rendered female figure. Van Gogh may well have made this 
drawing with a carpenter’s pencil, which has a rectangular stylus, making it pos- 
sible to draw both narrow and broad lines. Indeed, the sheet displays lines that 
vary greatly in thickness. The drawing was made on a sheet from the sketchbook 
used for many of the other Reminiscences of the North.” Judging from the torn edge, 
it was bound into the sketchbook at its left edge. Some of the depiction on the 
facing page has rubbed off on this sheet, but the impression it left is too vague 
to identify the drawing. 

Landscape with a house and two men (cat. 417) shows two figures against a back- 
ground consisting of a long farmhouse with no fewer than three chimneys. To 
the left of this building are two haystacks; the one on the right seems to be stand- 
ing against the house. More houses appear in the right background. The men, 
who have come from a road running behind the row of trees, walk across a field. 
The man in back pushes a fully laden wheelbarrow; the one in front carries a 
spade on his shoulder. This drawing, too, belonged to the above-mentioned 
sketchbook; it was bound into the book at its right edge, judging from the binding 
holes. The composition on the other side of the sheet, representing three men 
shouldering spades and walking along a road, is vaguely discernible on this side 
of the sheet. 

In Landscape with houses and two diggers (cat. 418), the distance between the field 
labourers in the foreground and the houses in the background is considerably 
greater than that in the above-mentioned drawings. Each farmyard is surrounded 
by a hedge, clearly referring to the farms of Brabant as Van Gogh remembered 
them. In fact, he wrote the following to his mother and his sister Wil on 30 April 
1890: ‘And even when my illness was it its worst, I went on painting anyway, 


. Lo . 1 For this group of works, see the Introduction, 
among other things a reminiscence of Brabant, cottages with moss-covered roofs ere 


. ; ; j pp. 24-26. 
and beech hedges on an autumn evening with a stormy sky, the sun setting, red in 2 The sketchbook is discussed in the Introduction, 
orange clouds’ [865/629a]. Here he describes Reminiscence of Brabant (fig. 416c). p. 40. 
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416 Landscape with houses and two men with spades 
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417 Landscape with a house and two men 
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418 Landscape with houses and two diggers 
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416a Cottages at sunset (F 673 JH 1919), 1890. Private collection. 416b Cottages at sunset (F 674 JH 1920), 1890. Merion, The Barnes 
Foundation. 





416c Reminiscence of Brabant (F 675 }H 1921), 1890. Amsterdam, 
Van Gogh Museum. 
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3 The right edge of the sheet was bound into the 
sketchbook. 
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spades 
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Pencil on wove paper 

23.9 X3I.9cm 

Unsigned 

Verso of cat. 420 
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P- 440. 


EXHIBITIONS 
None. 


336 


In the present drawing the Dutch aspect is toned down somewhat by the moun- 
tains in the background. Van Gogh began by using black chalk to sketch in the 
three houses on the left behind the men, the hedge of the first house and the 
figure on the left. The man on the right was also sketched in black chalk but 
worked up in pencil, just like the rest of the drawing. This work was part of the 
same sketchbook that contained the other two drawings discussed here. 
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Landscape with a house and two men 
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Pencil on wove paper 
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Unsigned 

Verso of cat. 410 


Inv. d 240 V/1962 
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Unsigned 
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Inv. d 229 V/1962 
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419-422 
Winter landscapes with houses and figures 


‘I find the winter here very beautiful and absolutely the same as in the North, only 
somewhat clearer’ [839 /W17], wrote Van Gogh on 4 January 1890 to his sister Wil.’ 
Among the group of drawings he made from memory in March and April of that year 
are six wintry landscapes, four of which are preserved in the Van Gogh Museum.? 

In these drawings he reverted to a subject he had often drawn in Nuenen; at that time 
he had made large drawings of winter gardens, as well as smaller sheets with wintry 
scenes. Whether Van Gogh actually experienced snow in Saint-Rémy or whether the 
wintriness of the depictions is the product of his imagination can no longer be deter- 
mined. The winter of 1889-90 must have been cold, but nothing is known of bliz- 
zards.* During his last period of illness, beginning on 22 February, Van Gogh paint- 
ed another work from memory that is connected to the drawings discussed here: 
Winter landscape with women digging (fig. 396a), which shows farmhouses with snow- 
covered roofs that are comparable to those seen in catalogue numbers 419-422. 

Winter landscape with working figures (cat. 419) is characterised by a meticulous 
style of drawing and a composition clearly divided into foreground, middle distance 
and background. The icicles hanging from the roof, the smoking chimney, the path 
with snowy footprints, the moon, the village with its church tower in the left back- 
ground and the small house situated among the elegant cypresses all give the pic- 
ture a fairy-tale-like atmosphere.°> 

Van Gogh made this drawing in black ink on wove paper. The browning of the 
paper has made the effect of snow less powerful than it undoubtedly was originally. 
Traces of binding holes indicate that the sheet once belonged to a sketchbook of 
which the Van Gogh Museum has only this sheet.° 

The other three drawings testify to Van Gogh’s choice of a different, looser and 
more open approach. Winter landscape with figures (cat. 420) and Winter landscape 
with walking figures (cat. 421) display not only a much more fluent manner of draw- 
ing but also a composition — in which the figures and the substantial farmhouse 
extend beyond the actual picture — that is more interesting than that of Winter land- 
scape with working figures. The same or a similar couple as the pair in the foreground 
of catalogue number 420 also appear in Winter landscape with couple walking (cat. 
422). Here, however, the man and woman are not cut off by the edge of the picture, 
and instead of other figures walking, the background features two stooping figures, 
very roughly rendered. 

The men and women in catalogue numbers 420-422 are warmly dressed in win- 
ter clothing, inasmuch as that can be judged from their rather sketchy rendering. 
The men wear a kind of bowler; the women wear scarves over their heads or hold 
umbrellas. Particularly in Winter landscape with walking figures (cat. 421), the group 
of people seem to be going somewhere together: it is possible that Van Gogh has 
portrayed people going to church. 


SAINT-REMY 


Technical details 419-422 
On PP. 343, 344 


1 ‘Je trouve l’hiver tres beau ici et absolument la méme 
chése que dans le Nord, seulement un peu plus clair.’ 
2 Winter landscapes in other collections are F 1620r 
JH 1911 and F 1648 JH 1913. 

3 See Drawings 2, cats. 69-76 and cat. 89. 

4 With thanks to Mr Xavier Popineau of Météo- 
France. 

5 Asimilar atmosphere is to be seen in the painting 
F 704 JH 1981. 

6 The binding holes can be found, measuring from 
the upper left-hand corner, at 5.2, 12.7 and 17.7 cm. 
The oblique line in the sky on the left must have come 
about during the drawing process; it could have been 
caused by an object lying beneath the paper. In the 
trunk of the second tree from the right there is a blob 
of white paint. Van Gogh drew over this with black 
chalk. The wove paper shines somewhat because it 
has been rolled. 
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419 Winter landscape with working figures 
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420 Winter landscape with figures 
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421 Winter landscape with walking figures 
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422 Winter landscape with couple walking 
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7 For cat. 420 Van Gogh might have used a carpen- 
ter’s pencil, which enables one to vary the thickness 
of a single line. The depiction on the verso has left an 
imprint on the recto. 

8 See the Introduction, pp. 39, 40. A trace of dark red 
paint or varnish is visible along the edge at the upper 
right. 
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419a The drinkers (after Daumier) (F 667 JH 1884), 
1890. Chicago, The Art Institute of Chicago. 


The figures are reminiscent of those seen in the work of Honoré Daumier (1808- 
79) and Jean-Francois Raffaélli (1850-1924). The men with hats and walking sticks 
recall the wine drinkers in the painting Van Gogh made in mid-January 1890 after 
a wood engraving made after a work by Daumier (fig. 419a). The pencil lines with 
which Van Gogh filled in the costumes in the drawings are similar to the nervous 
lines in the clothing of his painted version of The drinkers. The abrupt truncation in 
that painting at the lower edge of the picture plane recurs in the drawings. In addi- 
tion to the rather caricatural ‘gentlemen’ in the two works, a child appears in both 
the drawing (cat. 420) and the painting (fig. 419a). This child, by the way, and the 
man whose hand it holds are the only figures in the drawing whose faces are ren- 
dered in any detail. All the other figures lack eyes, nose and mouth. 

Catalogue numbers 420-422 were drawn completely in pencil that was stumped 
in several places.” The snow was rendered by leaving the paper blank. In the roof of 
the farmhouse in Winter landscape with couple walking (cat. 422), we can see that Van 
Gogh first made a rough sketch with a very thin pencil before working over it with a 
thicker pencil. In doing so, however, he did not follow his original design entirely: 
the final roof is slightly larger than he at first intended. 

The wove paper of catalogue numbers 420 and 421 came from a sketchbook of 
which a number of other sheets have been preserved. The paper of Winter landscape 
with couple walking (cat. 422) corresponds to that of a sketchpad that Van Gogh had 
already used in Arles.® 


419 

Winter landscape with working figures 
March-April 1890 

Black chalk on wove paper 

31.5 x 23.8cm 

Unsigned 

Verso of cat. 408 


Inv. d197 V/1962 
F 1593r JH 1906 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 169, vol. 4, pl. cxcv1; 
Marées-Gesellschaft 1928, pl. v1; Cooper 1955 11, 
p. 105; De la Faille 1970, pp. 544, 668; Hulsker 
1980, pp. 440, 442; New York 1986-87, p. 191; 
Amsterdam 1987, p. 465 no. 2.586; De la Faille 
1992, vol. 1, pp. 414, vol. 2, pl. cxcv1; Baer 1994, 
p. 135 no. v1; Heenk 1995, pp. 189, 191; Hulsker 


1996, pp. 440, 444. 


EXHIBITIONS 

1920 New York, no. 21 [$2,500]; 1925 The Hague, 
no catalogue; 1926 Munich, no. 2109? (for sale); 
1927-28 Berlin, no. 80; 1928 Vienna & Hanover, 
no. 80; 1928 Munich, no catalogue; 1928 Paris, 
no. 80; 1929 Amsterdam, no. 82; 1929-30 
Rotterdam, no. 57; 1930 Laren, no. 57; 1930-31 
Arnhem, Groningen, Leeuwarden & Enschede, 
resp. no cat. known, no. 57, no cat. known; 1931 
Amsterdam, no. 233; 1935-36 New York, 
Philadelphia, Boston, Cleveland, San Francisco, 
Kansas City, Minneapolis, Chicago & Detroit, 
no. 124; 1946-47 Liége, Brussels & Mons, no. 135; 
1947 Paris, no. 136; 1947 Geneva, no. 136; 1947- 
48 London, Birmingham & Glasgow, no. 170; 
1948 Bergen & Oslo, resp. no. 117, no. 118; 1948- 
49 The Hague, no. 290; 1949 Hengelo, no cat. 
known; 1949 Gouda, no cat. known; 1949-50 
New York & Chicago, no. 144; 1951 Lyons & 
Grenoble, no. 96; 1951 Saint-Rémy, no. 96; 1953 
Ziirich, no. 117; 1954-55 Bern, no. 163; 1955 
Antwerp, no. 348; 1955 Amsterdam, no. 226; 
1956 Haarlem, no. 80; 1957 Breda, no. 84; 1957 
Marseilles, no. 80; 1957-58 Stockholm, no. 93, 
Lule, Kiruna, Umea, Ostersund, Sandviken & 


Gothenburg, no cat. known; 1958-59 San 
Francisco, Los Angeles, Portland & Seattle, no. 
149; 1959-60 Utrecht, no. 94; 1960 Enschede, 
no. 65; 1961-62 Baltimore, Cleveland, Buffalo & 
Boston, no. 137; 1962-63 Pittsburgh, Detroit & 
Kansas City, no. 137; 1963 Humlebek, no. 113; 
1964 Washington & New York, no. 113; 1965-66 
Stockholm & Gothenburg, no. 104; 1967 
Wolfsburg, no. 124;1975 Malmé, no. 89; 1976 
Stockholm & Oslo, no. 89. 


420 
Winter landscape with figures 
March-April 1890 

Pencil on wove paper 
23.9X31.9cm 

Unsigned 

Verso of cat. 416 


Inv. d 237 V/1962 
F 1591r JH 1907 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 168, vol. 4, pl. cxcv; 
London 1968-69, p. 119 no. 183; De la Faille 1970, 
pp. 544, 668; Hulsker 1980, pp. 440, 442; 
Amsterdam 1987, p. 465 no. 2.587; De la Faille 
1992, vol. 1, pp. 168, 413, 414, vol. 2, pl. cxcv; 
Heenk 1995, pp. 189, 190; Hulsker 1996, p. 440. 


EXHIBITIONS 

1914-15 Amsterdam, no. 184?; 1915 The Hague, no 
catalogue?; 1927-28 Berlin, no. 83; 1928 Vienna & 
Hanover, no. 83; 1928 Munich, no catalogue; 
1928 Paris, no. 83; 1929 Amsterdam, no. 80; 1931 
Amsterdam, no. 234; 1947 Rotterdam, no. 100; 
1948 Hilversum, no cat. known; 1948-49 The 
Hague, no. 289; 1953 Ziirich, no. 115; 1957 
Nijmegen, no. 71; 1957-58 Stockholm, no. 94, 
Lulea, Kiruna, Umea, Ostersund, Sandviken & 
Gothenburg, no cat. known; 1961-62 Baltimore, 
Cleveland, Buffalo & Boston, no. 136; 1962-63 
Pittsburgh, Detroit & Kansas City, no. 136; 1963 
Humlebek, no. 112; 1964 Washington & New 
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York, no. 112; 1965 Charleroi & Ghent, no. 76; 
1965-66 Stockholm & Gothenburg, no. 103; 1967 
Wolfsburg, no. 123; 1967-68 Dallas, Philadelphia, 
Toledo & Ottawa, no. 78; 1968 Liége, no. 78; 1968- 
69 London, no. 183; 1969 Humlebek, no. 41; 
1969-70 Los Angeles, Saint Louis, no. 109 & 
Columbus, no. 41; 1970-71 Baltimore, San 
Francisco & Brooklyn, no. 109. 


421 

Winter landscape with walking figures 
March-April 1890 

Pencil on wove paper 

23.8 x 31.9 cm 

Unsigned 

Verso of cat. 400 


Inv. d186 V/1962 
F 1592r JH 1910 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 168, vol. 4, pl. cxcv; 
De la Faille 1970, pp. 544, 668; Hulsker 1980, pp. 
440, 442; Amsterdam 1987, p. 466 no. 2.590; De 
la Faille 1992, vol. 1, pp. 168, 414, vol. 2, pl. cxcv; 
Heenk 1995, pp. 189, 194; Hulsker 1996, p. 440. 


EXHIBITIONS 

1914-15 Amsterdam, no. 192; 1915 The Hague, 
no catalogue; 1923 Utrecht, no. 23; 1923 Rotter- 
dam, no cat. known; 1927-28 Berlin, no. 78; 1928 
Vienna & Hanover, no. 78; 1928 Munich, no 
catalogue; 1928 Paris, no. 78; 1929 Amsterdam, 
no. 81; 1931 Amsterdam, no. 235; 1932 Man- 
chester, no. 78; 1945 Amsterdam, unnumbered; 
1946 Maastricht & Heerlen, no. 120; 1946 
Stockholm, Gothenburg & Malmé, no. 94; 1946 
Copenhagen, no. 98; 1947 Rotterdam, no. 101; 
1948 Luxemburg, no. 28; 1949-50 New York 

& Chicago, no. 143; 1953 Ziirich, no. 116; 1956 
Haarlem, no. 79; 1957 Nijmegen, no. 72; 1966 
Paris & Albi, no. 76; 1967 Lille & Ziirich, no. 78; 
1971-72 Paris, no. 200; 1972 Bordeaux, no. 69; 
1976-77 Tokyo, Kyoto & Nagoya, no. 89. 
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422 
Winter landscape with couple walking 
March-April 1890 

Pencil on wove paper 

24.4X32.0cm 

Unsigned 

Verso of cat. 435 


Inv. d 235 V/1962 
F 1585r JH 1909 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxc111; 
De Gruyter 1961, p. 111 no. 56; London 1968-69, 
p. 118; De la Faille 1970, pp. 542, 668; Hulsker 
1980, pp. 440, 442; Amsterdam 1987, p. 466 
no. 2.589; De la Faille 1992, vol. 1, pp. 167, 411, 
vol. 2, pl. cxc111; Heenk 1995, p. 189; Hulsker 
1996, p. 440; Martigny 2000, p. 106. 


EXHIBITIONS 

1958-59 San Francisco, Los Angeles, Portland 
& Seattle, no. 147; 1960 Enschede, no. 63; 1963 
Humlebek, no. 110; 1964 Washington & New 
York, no. 110; 1965 Charleroi & Ghent, no. 74. 
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4.23-42:5 
Study sheets with sketches of labourers 
working the land and studies of a hand 


Technical details 423-425 
on p. 350 


Van Gogh filled various sheets with sketches of figures and studies of a hand. 
Catalogue number 423 contains two small, framed drawings of sowers, which he 
combined with six rather angular sketches of a clenched fist.’ As a backdrop to 
these rather ineptly rendered peasants, Van Gogh chose the walled field of the asy- 
lum with hills in the background. The smaller sower was drawn between the hands 
and then set apart with framing lines. In his drawings of hands, Van Gogh empha- 
sised the contours, some of which consist of short lines that do not always join up. 
In the context of sowers, they can be seen as peasants’ hands filled with grains of 
corn.” By making studies of hands, Van Gogh was taking up a subject he had 
already studied extensively in Nuenen from December 1884 until May 1885. 

In addition to the sowers and hands drawn in black chalk, there is a pencil 
sketch at the lower right that is difficult to identify. This has sometimes been 
interpreted as a fragment of The raising of Lazarus (fig. 423a). At the end of April 
1890, Van Gogh made a painted version after a reproduction of this etching by 
Rembrandt. The capricious form in the drawing at the left of what is presumably 
a hand does in fact resemble the left hand of the figure in the middle of the 
painting.* 

On the verso of this sheet Van Gogh used black chalk to draw open hands, 
faces and parts of people (cat. 424). Apart from a mother and child, who also 
appear in Figures by the fireside (cat. 446), a woman digging and a sower, there are 
several very rough sketches of figures. Discernible at the upper right is a face with 
which Van Gogh was evidently so dissatisfied that he covered it with countless 
small lines of chalk. He concealed a sketch of a hand at the upper left in similar 
fashion. 

In the upper right-hand corner a man sits with his head in his hands. This 
small sketch recalls the lithograph Sorrowful old man (‘At Eternity’s Gate’), made 
in 1882 (see fig. 453b), of which Van Gogh painted a colourful ‘translation’ around 
May 1890 (see fig. 453a).5 

The hands in the third study sheet (cat. 425) vary in pose and format. As in 
Sketches of figures and studies of a hand (cat. 424), Van Gogh — who was right- 


1 For sowers in Van Gogh’s oeuvre and the role of 
Millet in this, see cats. 344, 399 and 400. 


handed — here drew both right and left hands, probably making use of a mirror 
to draw his left hand again and again.° Although the contours play an important 
role, just as they do in the previous studies, a few of these hands have been 
worked up in more detail. In some cases Van Gogh devoted more attention to 
their bulk. In the lower right-hand corner he sketched a man digging, whose left 
leg is exceptionally long. The studies of a hand, as well as the figure, were drawn 
in pencil. 

The sheets discussed here, which contain several clearly visible folds, came 
from a sketchbook that Van Gogh used frequently in the spring of 1890.” Both 


2 See Amsterdam 1988-89, no. 80, p. 92. See also 
London 1968-69, no. 187, p. 20. 

3 See also cats. 426-428. 

4 Bowness noted this possible connection in London 
1968-69, no. 187, p. 120. Amsterdam 1988-89, no. 80, 
p. 192, describes it as possibly a rough sketch of a 
pollard willow with trees in the background. 

5 See Van Heugten/Pabst 1995, no. 5, pp. 52-56. See 
also Drawings 1, cat. 42 and Otterlo 2003, pp. 351-54. 
6 See also cats. 426-428. 

7 See the Introduction, p. 40. 


345 


SAINT-REMY 





423 Studies of a sower and of a hand 
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424 Sketches of figures and studies of a hand 
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425, Studies of a hand and a digger 
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423a The raising of Lazarus (after Rembrandt) (F 677 JH 1972), 


1890. Amsterdam, Van Gogh Museum. 
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subject matter and style indicate that the sketches were made in March-April 
1890. When De la Faille assumed in 1928 and 1970 that the present sheets were 
drawn in Saint-Rémy, he was on the right track. Other authors have let them- 
selves be misled by the similarity to the studies of hands made in Nuenen, thus 


placing them in the Brabant period.® 


8 Amsterdam 1987 dates cats. 423 and 424 to the 
Saint-Rémy period, while assuming that the hands of 
cat. 425 were drawn in Nuenen and that the digger on 


that sheet was added in Saint-Rémy. Amsterdam 1988- 


89, no. 80, p. 192, assumes that the drawings of the 
sowers were made in Saint-Rémy and that the rest of 
the sheet had already been drawn in Nuenen. Hulsker 


1980, p. 444, also assumes this. Van Tilborgh 1993, 
p. 110, states that the sketches of cats. 423-425 must 
have been made entirely in Saint-Rémy. Hulsker 1996 
dates cats. 423 and 424 to March-April 1890, while 
sticking to the idea that cat. 425 was made in January- 
February 1885 and that the digger was added in Saint- 
Rémy. 
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423 

Studies of a sower and of a hand 
March-April 1890 

Black chalk and pencil, on wove paper 
23.9 X3I1.9cm 

Unsigned 

Verso of cat. 424 


Inv. d 187 V/1962 
F 1603r JH 1936 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc; 
London 1968-69, p. 120 no. 187; Wadley 1969, 

p. 40; Dela Faille 1970, pp. 548, 669; Hulsker 
1980, pp. 442, 444, 445; Amsterdam 1987, p. 469 
no. 2.605; Amsterdam 1988-89, pp. I91, 192 

no. 80; De la Faille 1992, vol. 1, pp. 171, 418, vol. 2, 
pl. cc; Van Tilborgh 1993, p. 110 note 3; Heenk 
19941, p. 40; Heenk 1995, p. 189; Hulsker 1996, 
PP: 444, 440. 
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EXHIBITIONS 

1903 Rotterdam, no catalogue?; 1945 Amsterdam, 
unnumbered; 1946 Maastricht & Heerlen, no. 
117; 1946 Stockholm, Gothenburg & Malm6, 

no. 85; 1946 Copenhagen, no. 88; 1947 Rotter- 
dam, no. 105; 1955 Antwerp, no. 158°; 1955-56 
Liverpool, Manchester & Newcastle-upon-Tyne, 
no. 125; 1956 Haarlem, no. 83; 1957 Nijmegen, 
no. 73; 1957-58 Stockholm, no. go, Lulea, Kiruna, 
Umea, Ostersund, Sandviken & Gothenburg, no 
cat. known; 1958-59 San Francisco, Los Angeles, 
Portland & Seattle, no. 150; 1960 Enschede, no. 
66; 1961-62 Baltimore, Cleveland, Buffalo & 
Boston, no. 139; 1962-63 Pittsburgh, Detroit & 
Kansas City, no. 139; 1966 Paris & Albi, no. 81; 
1967 Lille & Ziirich, no. 83; 1967-68 Dallas, 
Philadelphia, Toledo & Ottawa, no. 83; 1968 
Liége, no. 83; 1968-69 London, no. 187; 1969 
Humlebek, no. 42; 1969-70 Los Angeles, Saint 
Louis, no. 110 & Columbus, no. 42; 1970-71 
Baltimore, San Francisco & Brooklyn, no. 110; 
1974 Florence, no. 19; 1975 Malm6, no. 94; 1976 
Stockholm & Oslo, no. 94; 1976-77 Tokyo, Kyoto 
& Nagoya, no. 92; 1980-81 Amsterdam, no. 173; 
1987 Bielefeld & Munich, no. 21; 1988-89 
Amsterdam, no. 80. 


424 

Sketches of figures and studies of a hand 
March-April 1890 

Black chalk on wove paper 

23.9 X31.9cm 

Unsigned 

Verso of cat. 423 


Inv. d 187 V/1962 
F 1603v JH 1937 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 


Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc; Dela 
Faille 1970, pp. 548, 669; Hulsker 1980, pp. 442, 
445; Amsterdam 1987, p. 469 no. 2.606; De la 
Faille 1992, vol. 1, pp. 171, 418, vol. 2, pl. cc; Van 
Tilborgh 1993, p. 110 note 3; Heenk 1994 1, p. 40; 
Heenk 1995, p. 189; Hulsker 1996, pp. 444-46. 


EXHIBITION 
1955 Antwerp, no. 159°. 


425 

Studies of a hand and a digger 
March-April 1890 

Pencil on wove paper 

23.8 x 31.6 cm 

Unsigned 

Verso of cat. 446 


Inv. d 189 V/1962 
F 1608v JH 618 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; De la Faille 1970, 

Pp- 549, 669; Hulsker 1980, pp. 138, 139, 144; 
Amsterdam 1987, p. 409 no. 2.254; Hulsker 
1989, pp. 138, 139, 144; De la Faille 1992, vol. 1, 
p. 420, vol. 2, pl. ccxxx1x; Van Tilborgh 1993, 
p. II0 note 3; Heenk 1994 1, p. 40; Heenk 1995, 
pp. 189, 271; Hulsker 1996, pp. 138, 139. 


EXHIBITIONS 
None. 


426-428 
Studies of a hand 


With the exception of a small sketch of a flower or leaf in the Studies of a hand (cat. 
428), Van Gogh devoted these three sheets entirely to studies of hands. He drew 
both left and right hands, but their close resemblance suggests that Van Gogh was 
actually drawing his own (left) hand again and again, at times making use of a mir- 
ror (see also cats. 424, 425). A remarkable feature is the rather angular shape of the 
nails. 


All the hands were drawn in black chalk, which was sometimes stumped. In cata- 


logue number 426 it is clear that Van Gogh made a thin sketch before accentuating 


the contours. These are strongly emphasised, as are the contours in other studies of 


hands dating from the spring of 1890 (see cats. 423-425). He sometimes used short 
lines to accentuate the various parts of the fingers (see cat. 426). Only once did he 
gave a hand more thorough treatment, as seen in the most centrally placed hand in 
catalogue number 427. 

The wove paper of catalogue numbers 426 and 427 came from the same sketch- 
book." Studies of a hand (cat. 428) was made on the verso of a blue marbled end leaf 
that probably belonged to the same sketchbook (fig. 426a).2 Compared with the 
paper used for other studies, this last work has browned considerably. 

Drawing hands was nothing new for Van Gogh. In Nuenen, from December 
1884 to May 1885, he had drawn many hands, which differ in various respects from 
the studies discussed here. Within the Brabant group, which consists of precise 
sketches in pencil (fig. 426b) and more expressive depictions in black chalk (fig. 
426c), he devoted much more attention to the rendering of volume and to his 
draughtsmanship. The Nuenen studies often display part of the lower arm, unlike 
the sheets drawn in Saint-Rémy. In these later drawings he did not experiment so 
much with different positions; the hands are open or closed, the latter interpretable 
as the hands of sowers holding seeds (see cats. 423-425). Moreover, the hands drawn 
in Saint-Rémy do not hold any objects, as the hands sketched in Nuenen occasion- 
ally do.3 

It is possible that several of the present studies of hands can be linked to Van 
Gogh’s ambition to make another large figure painting, namely a new version of 
The potato eaters (see cats. 431-437) — just as he had practised hard in Nuenen to ren- 
der hands convincingly before embarking on the painting. There is, however, no 
demonstrable connection between the drawings discussed here and the hands seen 
in the preparatory studies of peasants eating a meal (see cats. 431-437).4 

The studies of hands have known various datings over the years. In his 1928 
edition De la Faille placed catalogue number 427 in Paris (March 1886 to February 
1888); the other two sheets were not included in that edition. In 1937 Vanbeselaere 
assigned the works to the Antwerp period (end of November 1884 to March 1886). 
In the 1970 edition of De la Faille, these three sheets are placed in Saint-Rémy and 
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Technical details 426-428 
on p. 356 


1 For this sketchbook, see the Introduction, p. 40. 

2 The binding holes are not at the same height as in 
the other two sheets. This must have to do with the 
possibility that the sheet was on the outside of the 
quire. 

3 For the Nuenen studies of hands, see Drawings 2, 
cats. 119-132. It is not known whether Van Gogh 
painted his own hands at that time. 

4 Heenk 1995, p. 189, places the studies of hands 
from Saint-Rémy among the works made in prepara- 
tion for a new version of The potato eaters. 
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dated to April-May 1890. In 1977 Hulsker was the first to consider them part of 
the Nuenen oeuvre, dating them to January 1885. This view was revised by Van 
Heugten in 1993, who again placed them in Saint-Rémy, an opinion seconded by 
Heenk in 1995, with a dating to the spring of 1890. Hulsker 1996 maintained a 
dating to the Nuenen period, in January-February 1885.5 Given the similarities — in 
both style of drawing and type of paper — to the other studies of a hand (cats. 423- 
425), the present studies are here assigned to the Saint-Rémy oeuvre and dated to 


5 See De la Faille 1928; Vanbeselaere 1937 11, p. 544; 
De la Faille 1970; Hulsker 1977; Van Heugten in Van 
Tilborgh 1993, pp. 108, 110; Heenk 1995, pp. 189, 190, 
194, 271; Hulsker 1996. March-April 1890. 


426a Photograph of the verso of cat. 428. 


426b Two hands (F 1154 JH 612), 1884-85. 
Amsterdam, Van Gogh Museum. 
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7 . 426c Two hands (F 1153r JH 741), 1884-85. 
; Amsterdam, Van Gogh Museum. 
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426 Studies of a hand 
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427 Studies of a hand 
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428 Studies of ahand 
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426 

Studies of a hand 
March-April 1890 

Black chalk on wove paper 
23.8 x 31.6cm 

Unsigned 

Verso of cat. 374 


Inv. d 211 V/1971 
SD 1726 JH 616 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 
Gogh Foundation; 1971-73 on loan to the Stedelijk 
Museum, Amsterdam; 1973 on permanent loan 
to the Van Gogh Museum, Amsterdam. 


LITERATURE 

Not in De la Faille 1928; Tralbaut 1948, pp. 262- 
64, 274, 285, ill. xxxv1; De la Faille 1970, pp. 585, 
672; Hulsker 1980, pp. 138, 139, 144; Amsterdam 
1987, p. 410 no. 2.255; De la Faille 1992, vol. 1, 

p. 460, vol. 2, pl. ccLv; Van Tilborgh 1993, p. 110 
note 3; Heenk 1994 1, p. 40; Heenk 1995, pp. 189, 
194, 271; Hulsker 1996, pp. 138, 139. 


EXHIBITION 
1955 Antwerp, no. 156. 


427 

Studies of a hand 
March-April 1890 

Black chalk on wove paper 
23.8 x31.8cm 

Unsigned 

Verso of cat. 375 


Inv. d 200 V/1962 
F 1360r JH 619 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 
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LITERATURE 

De la Faille 1928, vol. 3, p. 117, vol. 4, pl. cxxx1II; 
Vanbeselaere 1937 11, p. 544; De Gruyter 1961, 
p. 102 no. 32; De la Faille 1970, pp. 550, 551, G60; 
Hulsker 1980, pp. 138, 139, 144; Amsterdam 
1987, p. 410 no. 2.258; De la Faille 1992, vol. 1, 
PP. 117, 350, vol. 2, pl. cxxx111; Van Tilborgh 
1993, p. I10 note 3; Heenk 19941, p. 40; Heenk 
1995, pp. 189, 194, 271; Hulsker 1996, pp. 138, 
139. 


EXHIBITIONS 
1947 Groningen, no. 45; 1947 Rotterdam, no. 61; 
1955 Antwerp, no. 155; 1956 Haarlem, no. 44. 


428 

Studies of a hand 
March-April 1890 

Black chalk on wove paper 
23.6 X32.1cm 

Unsigned 


Inv. d 246 V/1962 
SD 1725 JH 617 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; Tralbaut 1948, pp. 263, 
274, 285, ill. xxxv11; De la Faille 1970, pp. 585, 
672; Hulsker 1980, pp. 138, 139, 144; Amsterdam 
1987, p. 410 no. 2.257; De la Faille 1992, vol. 1, 

p. 460, vol. 2, pl. ccLv; Van Tilborgh 1993, p. 110 
note 3; Heenk 1994 1, pp. 40, 42; Heenk 1995, 
pp. 189, 190, 271; Hulsker 1996, pp. 138, 139. 


EXHIBITIONS 
1955 Antwerp, no. 157; 1964 Zundert, no. 15. 


429 
Studies of a foot 


These two studies are probably based on Van Gogh’s own left foot. He made the 
underdrawing in black chalk. The lower foot was not worked up in detail, whereas 
the upper foot received much more elaborate treatment: Van Gogh depicted not 
only the side of the foot but also some of the leg and even a bit of the trousers. He 
rendered the foot’s volume and its outlines in slightly darker black chalk, which 
he stumped a little. The contour is particularly striking because it does not run 
smoothly. Here Van Gogh used short strokes that are in line but do not always 
touch — something that also occurs in some of the studies of hands (see cats. 423, 
426). He emphasised the contours in some places, such as the toes, where he 
applied the chalk a bit more heavily, and the heel, by placing a number of lines 
above one another. The drawing was made on wove paper from the same sketch- 
pad as Chair (cat. 453) and the studies of Ploughing horses (cats. 370, 371). 

The foot motif is unusual but not unique in Van Gogh’s oeuvre: several other 
drawings of feet are known, one of which is an academic study from the time Van 
Gogh spent in the studio of Fernand Cormon in Paris. We also know two small 
sheets from a sketchbook." 

Like the studies of hands (cats. 426-428), Studies of a foot has been dated to various 
periods. De la Faille 1970 placed them in April-May 1890. Hulsker’s 1977 edition 
assigned them to the Nuenen period and dated them to January 1885. In 1993 Van 
Heugten included them in the Saint-Rémy oeuvre. Heenk agreed with this in 1995, 
after which Hulsker, in 1996, dated them again to January-February 1885 in Nue- 
nen.” On stylistic grounds the drawing is here dated to March-April 1890. 
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March-April 1890 

Black chalk on wove paper 
32.8x24.7cm 

Unsigned 

Verso of cat. 371 


Inv. d 245 V/1962 
SD 1724r JH 620 


1 The academy study is SD 1703r JH 1083; for these 
and other studies from a nude model at Cormon’s, see 
Drawings 3, cats. 238-250. The sketchbook sheets are 
SD 1697r}H 1000 and SD 1697v JH 1001. They belong 
to a sketchbook preserved in the Van Gogh Museum 
(inv. d 42 V/1962), which Van Gogh used in Nuenen, 
Antwerp and Paris. 

2 See De la Faille 1970; Hulsker 1980; Van Heugten in 
Van Tilborgh 1993, p. 110; Heenk 1995, pp. 193, 271; 
Hulsker 1996, pp. 138, 139. 
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1890-91 T. van Gogh; 1891-1925 J.G. van 
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1973 on permanent loan to the Van Gogh 
Museum, Amsterdam. 
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Not in De la Faille 1928; De la Faille 1970, 

pp. 585, 672; Hulsker 1980, pp. 138, 139; 
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pp. 193, 271; Hulsker 1996, pp. 138, 139. 
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March-April 1890 

Black chalk on wove paper 
23.8 x 32.3cm 

Unsigned 

Verso of cat. 407 


Inv. d 339 V/1969 
F 1605vJH 1704 


1 This is suggested in Bremen 2002-03, p. 76. 
2 Regarding this paper, see the Introduction, p. 40. 
3 Letter of 22 May 1889: ‘a travers la fenétre barrée de 


fer j’apercois un carré de blé dans un enclos, une pers- 


pective a lav. Goyen au-dessus de laquelle le matin je 
vois le soleil se lever dans sa gloire’. This dating was 
adopted in Amsterdam 1987, no. 2.536. 

4 Hulsker 1996, p. 392. 
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Studies of a window anda foot 


This study sheet contains two sketches of a barred window seen from the inside. 
The window on the left was drawn from close up, the one on the right from a 
slightly greater distance, so that we also see the wall with the niche into which the 
window is set. The inside shutters are open, the outside shutters partly closed. 
The right outside shutter is visible through the bars. The bottom of the window is 
covered up with a plank, possibly an expedient employed by Van Gogh to regulate 
the amount of light entering the room." In the lower right-hand corner are two 
sketches of a foot wearing a shoe. 

It is partly because of the foot sketches that this sheet can be placed in the same 
period as the Reminiscences of the North, to which the depiction on the back of this 
work also belongs (cat. 407). Also the paper, which was originally part of a sketch- 
book, suggests that the drawing originated in March or April 1890.” Here Van 
Gogh probably depicted the window of his bedroom, where he spent most of his 
time in the months he was ill. 

Hulsker, in his catalogue raisonné of 1977, dated the drawing to May 1889, 
probably on the basis of Van Gogh’s description of the view from his bedroom: 
‘Through the iron-barred window I can make out a square of wheat in an enclosure, 
like a perspective by Van Goyen, above which in the morning I see the sun rise in 
its glory’ [778/592]. In the last edition of his catalogue raisonné, Hulsker put a 
question mark after this dating, but in the text he stuck to the idea that Van Gogh 
had made this drawing to familiarise himself with his new surroundings in 
Saint-Rémy.4 


PROVENANCE EXHIBITION 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 2002-03 Bremen, no. 15. 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 

van Gogh Foundation; 1969-73 on loan to the 

Stedelijk Museum, Amsterdam; 1973 on 

permanent loan to the Van Gogh Museum, 

Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171 [no ill.]; De la Faille 
1970, pp. 548, 669; Hulsker 1980, pp. 392, 393; 
Amsterdam 1987, p. 457 no. 2.536; De la Faille 
1992, vol. 1, pp. 171, 419, vol. 2, pl. cCxxx1x; 
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Technical details 431-437 
on pP. 373-375 


1 Letter of 29 April 1890: ‘j’y songe de refaire le 
tableaux des paysans dinant, effet de lumiére de 
lampe. Cette toile doit etre toute noire a présent, 
peutétre pourrais je de téte la refaire entierement. Tu 
m’enverras surtout les glaneuses et des bécheurs s’il y 
enaencore. Puis si tu veux je referai la vieille tour de 
Nunen et la chaumiere. Je crois que si tu les as encore 
jen ferais a présent de souvenir quelque chose de 
mieux.’ Although Van Gogh was exaggerating greatly 
when he said that by now the painting was probably 
completely black, it is true that the use of copaiba bal- 
sam and the discoloration of the layers of varnish had 
made the painting darker than he originally intended. 
See Paintings 1, cat. 26. 

2 See letter 865/629a of 30 April 1890. 

3 On this subject, see cats. 453-456. 

4 Forthis motif, see Paintings 2, no. 26 and Van 
Tilborgh 1993, p. 37. 


5 The other two are F 1651r JH 1955 (in a private collec- 


tion) and F 1595v JH 1957 (whereabouts unknown). 
Figures seated at a table also occur in the sheets filled 


with numerous small sketches: cats. 405, 406 and 442, 


and F 1651r JH 1955. 

6 In Nuenen Van Gogh also made studies of hands 
and sketches of objects in preparation for his master- 
piece, which is why the study sheets with hands made 
in Saint-Rémy were probably connected with his inten- 
tion to make a new version of The potato eaters (Heenk 
1995, p. 189), though this is not confirmed by the posi- 
tions of any of the hands. See cats. 426-428. The draw- 
ings of a plate, bowl and spoon (cat. 438) are indeed 
related to this project. 
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431-437 


Studies for a new version of 
The potato eaters 


Having just recovered from his illness, Van Gogh asked his brother at the end of 
April 1890 to send him a couple of old figure drawings: ‘I am thinking of re-doing 
the picture of peasants having a meal, effect of lamplight. That canvas must be all 
black by now, perhaps I could do it over entirely from memory. Be sure to send me 
the women gleaning and diggers if they are still there. Then, if you like, I shall re-do 
the old tower of Nunen and the cottage. I think that if you still have them, I could 
make something better of them now from memory’ [864/629].’ His mother and 
his sister Wil received similar requests.” It does not seem likely that old work was 
actually sent to him from the Netherlands, since only two weeks after requesting it, 
Van Gogh left Saint-Rémy. 

Theo, who probably had his brother’s art more to hand, could have sent study 
sheets or the lithograph after the painting The potato eaters (fig. 431a).3 It was, in fact, 
this canvas that Van Gogh had referred to when he said ‘peasants having a meal’, 
his first large figure piece, which he made in 1885 in the hope of proving himself as 
an artist to the outside world. The daily meal of land labourers was a favourite motif 
among artists all over Europe in the second half of the nineteenth century. Van 
Gogh knew various examples, including a painting of this subject by Jozef Israéls 
and Le bénédicité (Saying grace) by Charles de Groux.4 

Van Gogh conceived the idea of painting a new version of The potato eaters during 
the period of his illness in which he made the Reminiscences of the North. Depicting 
figures working the land and Brabant labourers’ cottages must have brought his 
Dutch masterpiece clearly to mind. Among the Reminiscences are nine sheets 
closely related to that theme, ranging from sketches of men and women sitting on 
a chair to detailed interiors with figures seated around a table, having a meal. Seven 
of these drawings, now in the collection in the Van Gogh Museum, will be dis- 
cussed below. ° 

There are several striking similarities between these studies from Saint-Rémy 
and the preparatory studies made in Nuenen. In both cases Van Gogh made studies 
not only of the figures but also of the composition as a whole (fig. 431b); he also 
experimented with both daytime and nocturnal scenes.° It is remarkable that, after 
drawing the first series of studies in Nuenen, five years later in Saint-Rémy he was 
still having trouble rendering figures at table convincingly. They generally sit with 
their legs next to the table, instead of under it, which makes them look slightly 
uncomfortable. The later studies, however, differ considerably in execution from 
those made in Nuenen. In the early work there was a strong emphasis on the 
figures’ volume, whereas the people in the Saint-Rémy sketches consist largely of 
contours. To give them more substance, Van Gogh applied rather coarse hatching 
inside the figures’ outlines. 

One of the sheets is filled on both sides with pencil sketches of seated figures, 
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433 Three figures eating 
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434. Interior with five figures around a table 
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435 Interior with two figures eating 
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436 Interior with three figures at a table 
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437 Interior with ten figures 
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431a The potato eaters (F 82 JH 764), 
1885. Amsterdam, Van Gogh Museum. 


431b Four persons eating a meal 
(F 1227r JH 672), 1885. Amsterdam, 
Van Gogh Museum. 





OFe 


most of them eating (cats. 431, 432). The central figure on the recto (cat. 431) isa man 
wearing a cap; to his right are three sketches showing two women and a man in 
similar attitudes. In the lowest sketch Van Gogh left out the table, which gives the 
woman’s pose an odd appearance. In addition to the four sitting figures, this sheet 
also contains four scribbled sketches of women standing, drawn with a fine pencil. 
The underdrawing of the man with the cap consists of similar thin lines, which are 
still clearly visible in his upper body, legs and feet. Before depicting the figure, Van 
Gogh first drew the chair with the same thin pencil. This is apparent from the lines 
of the chair’s back, which are easily discernible in the man’s torso. After drawing 
the figure with a thicker pencil, Van Gogh also accentuated the rest of the chair with 
that same pencil. 

A similar working method can be seen in the main figure on the verso (cat. 432). 
This man is not seated at the table, having a meal, but rather sitting with his hands 
on his knees ~ a pose that recalls the man in Jozef Israéls’s painting Alone (fig. 4310). 
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431¢c Jozef Israéls, Alone, c. 1880. 
The Hague, Museum Mesdag. 





Van Gogh gave the head some tone by stumping the graphite. To view the other two 
sketches on this sheet, it must be turned go degrees anticlockwise: the sketch in 
what is now the lower left-hand corner shows a man seated at a table, eating; above 
him, a man, a woman and a child are seated at a table in front of a large fireplace, to 
the right of which another woman is seated. The lower edge of catalogue number 
431 contains oil stains and spatters of moss-green paint. 

Three figures eating (cat. 433) shows two men and a woman who - like the figures 
in the Nuenen painting — stick their forks into the steaming dish of food in the mid- 
dle of the table. This composition also has a fine-lined underdrawing: the table leg 
on the left runs through the legs of the man seated there. Van Gogh worked up the 
underdrawing with thicker pencil lines which he stumped in many places. On the 
other side of the paper he drew a couple walking down a road (cat. 414); several of 
the lines in that depiction have left imprints in the drawing of the figures eating a 
meal. 

Interior with five figures around a table (cat. 434) corresponds most closely to The 
potato eaters. Here, too, a woman wearing a light-coloured cap sits between two men 
with dark caps, and we see a child from the back. In the painting the woman sitting 
on the right pours coffee, whereas the woman in the drawing does this standing, 
which makes the drawn composition slightly less static. As in the painting, the 
figures on the left stick what are probably forks into the dish standing in the middle 
of the table, but the forks are not visible in their huge hands. An improvement over 
the painting was the decision to portray the figures from a greater distance, so that 
the composition does not look overly full.” The interior in which the company is 
situated has, in the background, an open door on the left and a window on the 
right. Part of the fireplace is visible next to the woman standing. The scene is here 
depicted in daylight, in contrast to the nocturnal scene in the painting. As in the 
previously discussed drawings, Van Gogh first made an underdrawing with a fine of VaniPleusien: he Putas Enternvisiel ini Vat 
pencil and worked it up with a thicker one. Tilborgh 1993, p. 108. 
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8 Inhis 1980 catalogue raisonné and again in 1996, 
Hulsker maintains that the figure by the fireplace is a 
woman. 

9 Ibid. 

10 Op. cit. note 7, p. 109. 

11. Red in the ceiling, cobalt blue and moss green 
along the upper edge. 

12 The drawings were bound into the sketchbook at 


the lower edge, upper edge and left edge, respectively. 


See the Introduction, pp. 40, 41, also for the sketch- 
books mentioned below. 
13 For this paper, see Introduction, p. 40. 
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Van Gogh experimented with the number of people seated around the table, 
reducing their number to two or three (cats. 435, 436) and increasing them to no 
fewer than eight (cat. 437). The sheet depicting only a man and woman at table (cat. 
435) is the sole sketch in which it is dark outside. This has little effect on the atmos- 
phere indoors, however, which is just as bright as in the other studies, despite the 
absence of a lamp. The fine lines of the underdrawing are still visible, particularly 
in the man and the door. 

The composition with three figures seated at a table (cat. 436) has the most 
detailed interior of all the sketches. A child, seen from the back, sits at a table while 
the woman standing to the right of the table pours it something to drink. At the 
right, the man has turned his chair towards the fireplace, so that we see him at an 
angle from the back.® Most of the drawing is covered with hatching in fine pencil; 
only the window, the doorpost and part of the beamed ceiling is not filled in. For 
the provenance of this sheet, see catalogue number 415. 

Another study done in rather a lot of detail is Interior with ten figures (cat. 437), in 
which particular pains were taken to depict the figures seated at the table. Van Gogh 
actually depicted their faces, and the clothing of the middle five figures has been 
rendered in some detail. Four men and two women sit at the table, while a woman 
and a child stand to the right of it. In the left background two men cross paths near 
the open door. The man walking towards the door — who was added later, as evi- 
denced by the lines of the doorpost running through his body — serves to enliven 
the composition. Visible in the lower left-hand corner is a fine-lined, rudimentary 
sketch of what is possibly a cot. Lines discernible around the windows show that 
they were originally larger and placed higher in the wall. The perspective of the 
table is clearly wrong, since it seems to curve to the right behind the man in the 
foreground. This was probably what caused Hulsker to speak of two groups of 
figures at a table.9 The ten people in the small interior make this sheet one of the 
most complicated figure studies in Van Gogh’s oeuvre." 

This is the only one of the drawings discussed here in which Van Gogh used not 
just pencil but also black chalk. He began with the chalk and changed to pencil after 
completing the first figures — the man in front of the table and the woman on the 
right behind the table — the beamed ceiling, part of the table, the sketch at the lower 
left and the underdrawing of the fireplace. The pencil lines were stumped in the 
window frame, in a number of the ceiling beams and in the five figures around the 
middle of the table. Here, too, spatters of oil paint indicate the sheet’s presence in 
Van Gogh’s studio.” 

The studies were made on three kinds of paper. The sheet that contains draw- 
ings of people eating on both sides (cats. 431, 432) and catalogue number 434 
came from the sewn sketchbook that Van Gogh used frequently in the months 
before his departure from Saint-Rémy.” Slightly larger and heavier sheets 
belonged to a sketchpad that he had possibly already used in Arles and took up 
again during the last part of his stay in Saint-Rémy (cats. 433, 435, 436). In one 
case Van Gogh used the very thin paper with which he probably made a sketch- 
book in which he drew frequently in these months (cat. 437). Remarkably, this 
sheet is twice as big as the other drawings made on the same paper, a sheet of 
which generally measures 25 by 32.5 centimetres.° The vertical fold running 


through the middle of this sheet shows that it once belonged to the homemade 
sketchbook. 

Two of the sheets from the sketchpad (cats. 433, 436) are lacking a strip, making 
them almost square in shape.’4 The torn edge caused by ripping off the narrow 
strips of paper has the same shape in both sheets, which indicates that they were 
torn off together. The two square sheets were stuck together in one corner, and 
when Van Gogh separated them, he accidentally tore off the upper left-hand corner 
of Three figures eating (cat. 433). This little piece of paper remained stuck to the upper 
right-hand corner of Interior with three figures at a table (cat. 436). That this damage 
was inflicted by Van Gogh himself, and not later by someone else, is apparent from 
the fact that he drew over this extra bit of paper. 

Of the seven studies discussed here, there are two more drawings that were dam- 
aged during the drawing stage: Interior with two figures eating (cat. 435) has a vertical 
tear (now restored) next to the kettle, resulting from the great force Van Gogh used 
to draw a tree trunk on the other side; in Interior with ten figures (cat. 437), where the 
foremost figure is placed, the thin paper has wrinkled and torn owing to dampness. 
It can no longer be ascertained whether this was done on purpose or happened 


accidentally. 


431 

Sketches of figures seated at a table 
March-April 1890 

Pencil on wove paper 

31.9 X 23.9 cm 

Unsigned 

Verso of cat. 432 


Inv. d 198 V/1962 
F r601r JH 1953 
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Sketches of sitting figures 
March-April 1890 

Pencil on wove paper 

31.9 X 23.9 cm 

Unsigned 

Verso of cat. 431 


Inv. d 198 V/1962 
F 1601v JH 1952 
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14 Regarding these two strips of paper and the 
sketches Van Gogh made on them, see cats. 442-445. 
15 The torn edge is on the left in cat. 433 and at the top 
in cat. 436. See also cats. 410-415. 
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433 
Three figures eating 


March-April 1890 
Pencil on wove paper 
24.4X25.3cm 
Unsigned 

Verso of cat. 414 


Inv. d 238 V/1962 
F 1596v JH 1959 
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F 1594v JH 1958 
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Interior with two figures eating 
March-April 1890 

Pencil on wove paper 
24.4X32.0cm 

Unsigned 

Verso of cat. 422 


Inv. d 235 V/1962 
F 1585v JH 1961 
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430 

Interior with three figures at a table 
March-April 1890 

Pencil on wove paper 
25.3X24.4cm 

Unsigned 

Verso of cat. 415 


Inv. d 231 V/1974 
F 1589v JH 1960 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-42 V.W. van Gogh; 1942 gift to 

Dr. H.G. van der Waals; 1974 bequest of Dr. H.G. 
van der Waals and Mrs A.M.P. van der Waals- 
Kirberger to the Vincent van Gogh Foundation; 
1974 on permanent loan to the Van Gogh 
Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 168, vol. 4, pl. cxciv; 
De la Faille 1970, pp. 543, 668; Hulsker 1980, 
pp. 442, 448; Amsterdam 1987, p. 473 no. 2.631; 
Dorn 1990, p. 301 note 425; De la Faille 1992, 
vol. 1, pp. 168, 413, vol. 2, pl. cxcrv; Van Tilborgh 


1993, pp. 109, 111 no. 34; Heenk 1995, p. 189; 
Hulsker 1996, p. 448. 


EXHIBITIONS 


None. 


437 
Interior with ten figures 


March-April 1890 
Pencil and black chalk, on wove paper 


33.3x49.8cm 
Unsigned 


Inv. d 433 V/1962 
F 1588 JH 1954 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxcv1; 
London 1968-69, p. 118 no. 181; De la Faille 1970, 
pp. 543, 668; Hulsker 1980, pp. 442, 447; 
Amsterdam 1987, p. 472 no. 2.628; Dorn 1990, 
p. 301 note 425; De la Faille 1992, vol. 1, pp. 167, 
412, 413, vol. 2, pl. cxcv1; Van Tilborgh 1993, 

pp. 109, 111 no. 36; Heenk 1995, p. 189; Hulsker 


1996, p. 447. 


EXHIBITIONS 

1914-15 Amsterdam, no. 190; 1915 The Hague, no 
catalogue; 1927-28 Berlin, no. 86; 1928 Vienna 

& Hanover, no. 86; 1928 Munich, no catalogue; 
1928 Paris, no. 86; 1931 Amsterdam, no. 231; 
1945 Amsterdam, unnumbered; 1946 Maastricht 
& Heerlen, no. 115; 1946 Stockholm, Gothenburg 
& Malmé, no. 95; 1946 Copenhagen, no. 99; 
1947 Rotterdam, no. 99; 1947-48 Alkmaar, 

no. 69; 1948 Amersfoort, no cat. known; 1948 
Hilversum, no cat. known; 1948-49 The Hague, 
no. 287; 1949-50 New York & Chicago, no. 142; 
1953 Zurich, no. 113; 1953 Zundert, no. 56; 1953 
Hoensbroek, no. 106; 1955 Antwerp, no. 355; 1955 
Amsterdam, no. 229; 1957 Nijmegen, no. 69; 
1957-58 Stockholm, no. 92, Lulea, Kiruna, Umea, 
Ostersund, Sandviken & Gothenburg, no cat. 
known; 1959 Aix-en-Provence, no. 60; 1961-62 
Baltimore, Cleveland, Buffalo & Boston, no. 135; 
1962 Recklinghausen, no. 22e; 1962-63 
Pittsburgh, Detroit & Kansas City, no. 135; 1965- 
66 Stockholm & Gothenburg, no. 102; 1967 
Wolfsburg, no. 122; 1967-68 Dallas, Philadelphia, 
Toledo & Ottawa, no. 77; 1968 Liége, no. 77; 
1968-69 London, no. 181; 1971-72 Paris, no. 198; 
1972-73 Strasbourg & Bern, no.'75; 1975 Malmé, 
no. 93; 1976 Stockholm & Oslo, no. 93; 1976-77 
Tokyo, Kyoto & Nagoya, no. 88; 1977 Paris, 
unnumbered; 1980-81 Amsterdam, no. 176. 
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Technical details 438, 439 
On Pp. 377 


1 See the Introduction, p. 40. 
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435, 439 


Figures and eating implements 


Van Gogh made three studies on this sheet. On one side he drew a plate, bowl and 
spoon, as well as a very rudimentary sketch of a group of people on a beach with 
some hills and clouds in the background (cat. 438). The other side was filled with 

a rather messy sketch of a group of people at the seaside (cat. 439). 

The sketches were made on pink laid paper containing part of the watermark AL 
(in a scroll) pt Bas. This sheet once formed a whole with two other sheets, those 
containing Two men on a road (cat. 412), Carriage and figures on a road (cat. 413), Two 
peasant women digging (cat. 396) and Peasant digging (cat. 397), which he folded to 
make a sketchbook (see fig. 396c).' The torn edge of catalogue number 438 is to be 
found — seen with respect to the drawing of the plate, bowl and spoon — on the left 
side. Presumably Van Gogh made the very sketchy and disjointed drawing of 
figures on the beach on the verso (cat. 439) before drawing the two studies on the 
other side (cat. 438). The sheet was previously folded in such a way that these draw- 
ings were on the outside. The two depictions, which are upside-down with respect 
to one another, are separated by a fold in the middle of the sheet. 

The eating implements were drawn with two pencils of different thicknesses. 

It is a balanced study, possibly connected with the drawings of peasants eating a 





438a Percy Macquoid, Mackerel fishing 
— sketches in a village in Devonshire, from 
The Graphic 9, May 1874. Amsterdam, 
Van Gogh Museum. 


meal, which in turn were linked to Van Gogh’s intention to make a new version of 
The potato eaters (see cats. 431-437). 

The sketch of the group of figures (cat. 438) was drawn in pencil and black chalk 
with a brown tinge, which was stumped in places. Like the depiction on the verso 
(cat. 439), the scene resembles a family gathering, though it is not clear what the 
people are doing. Although they were placed close to one another, there is no con- 
nection between these very different, sketchily rendered figures. Even though Van 
Gogh had always had the ambition to make multi-figured compositions, it is clear 
that he was still struggling with depictions of groups of people. 

Figures on the beach (cat. 439 ) is also a rather strange composition that is difficult 
to interpret. The sea and the figures in the surf were drawn in pencil. For the group 
of people on the left Van Gogh chose black chalk with a brown tinge, which has 
been rubbed out to some extent. It is uncertain whether he had a family scene in 
mind. Like the figures on the other side of the sheet, these people on the beach do 
not form a cohesive whole either. The scene consists of individual studies of people 
put together in random arrangements. Over the entire depiction Van Gogh drew a 
crisscross of pencil lines whose function is unclear. 

Owing to the resemblance of the figures to studies dating from the spring of 
1890, these sketches can be assigned to the same period.” Two figures stand in the 
surf, and boats are visible to the right of the cliff. It is not known which beach Van 
Gogh had in mind, but the vantage point and the background recall an illustration 
from an English magazine of scenes of mackerel fishing (see the uppermost sketch 
of fig. 438a), of which Van Gogh had a copy. 


438 LITERATURE 
Figures on the beach and a plate, De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc; Dela 
bowl and spoon Faille 1970, pp. 548, 669; Hulsker 1980, pp. 442, 
March-April 1890 


Pencil, black chalk with a brown tinge, on pink 


444; Amsterdam 1987, p. 468 no. 2.600; De la 
Faille 1992, vol. 1, pp. 171, 418, vol. 2, pl. cc; Heenk 


laid paper 1995, pp. 201, 271; Hulsker 1996, p. 444. 
47.8 X 28.8 cm 

Watermark: at (in a scroll) EXHIBITIONS 

Unsigned None. 

Verso of cat. 439 

Inv. d199 V/1971 

F 1604r JH 1930 en JH 1931 439 


Figures on the beach 
March-April 1890 
Pencil, black chalk with a brown tinge, 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van on pink laid paper 
Gogh Foundation; 1971-73 on loan to the Stedelijk 28.8 x 47.8 cm 
Museum, Amsterdam; 1973 on permanent loan Watermark: a1 (ina scroll) 
to the Van Gogh Museum, Amsterdam. Unsigned 


Verso of cat. 438 


Inv.d199 V/1971 
F t604v JH - 


SAINT-REMY 


2 Dela Faille 1970 dates the studies discussed here to 
January-April 1890. Amsterdam 1987, nos. 2.600 and 
2.601, dates the studies to the spring of 1890. Hulsker 
1996 maintains a dating to March-April 1890; cat. 439 
was not included in that publication. Heenk 1995, pp. 
201, 271, suggests that the sheet was drawn in Auvers, 
because it supposedly corresponds, stylistically and 
thematically, to F 1650r JH —, which was also drawn in 
pencil and black chalk on pink laid paper. 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 
Gogh Foundation; 1971-73 on loan to the Stedelijk 
Museum, Amsterdam; 1973 on permanent loan 
to the Van Gogh Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171 [no ill.]; De la Faille 
1970, pp. 548, 669; not in Hulsker 1980; 
Amsterdam 1987, p. 468 no. 2.601; De la Faille 
1992, vol. 1, pp. 171, 418, vol. 2, pl. ccxxx1x; 
Heenk 1995, pp. 201, 271; not in Hulsker 1996. 


EXHIBITIONS 
None. 
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438 Figures on the beach, anda plate, bowl and spoon 
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439 Figures on the beach 
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Technical details 440, 441 
on p. 383 


1 ‘Orange, gold-yellow, orange, pink & green, neutral, 
orange, reddish violet, ash-coloured, reddish, dark 
violet, blue emerald green, emerald blue, grey pink.’ 

2 ‘Gold-yellow, emerald blue, orange, greenish blue, 
whitish, blue strip, violet, reddish, grey violet, violet, 
ash blue.’ Some of the annotations can be read only 
with difficulty or not at all; it is possible that some of 
the remarks in cat. 441 relate to the composition. In 
the middle of the sheet, for example, ‘centre’ seems to 
be written on a piece left blank between the clouds, 
and it is possible that ‘plus haut’ (higher) is written in 
the upper right-hand corner. 

3 See the Introduction, pp. 24-26. 

4 The comparison was made on the basis of a repro- 
duction of the painting. See also Hulsker 1996, p. 446, 
who links the sketches to the coloured skies in the 
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440, 441 
Studies of clouds 


Among the sketches from March-April 1890 are two studies of clouds. Van Gogh 
supplied them both with colour instructions. On one of the sheets (cat. 440) he drew 
the contours of a tree trunk against a backdrop of clouds filled with colour indica- 


tions. Starting with the note at the far left, we read in clockwise order the following 


words: ‘orange’, ‘jaune d’or’, ‘orange’, ‘rose & vert’, ‘neutre’, ‘orange’, ‘violet roux’, 


‘cendre’, ‘roux’, ‘violet sombre’, ‘bleu vert emeraude’, ‘bleu emeraude’, ‘gris rose’.’ 
The other sheet (cat. 441) contains only clouds, likewise with colour indications. 
Starting with the annotation at the lower left and moving clockwise, we read: ‘jaune 
d’or’, ‘bleu emeraude’, ‘orange’, ‘bleu verdissant’, ‘blanchatre’, ‘bande bleue’, ‘vio- 


let’, ‘roux’, ‘violet gris’, ‘violet’, ‘bleu cendre’.” 


The sketches were presumably made as preparatory studies for a painting. There 


is, however, no known work in which the clouds can be directly linked to these stud- 


ies, although there is a connection with the painted Reminiscences of the North, 
which Van Gogh described on 29 or 30 April 1890 ina letter to his mother and his 
sister Wil: ‘a reminiscence of Brabant, cottages with moss-covered roofs and beech 


hedges on an autumn evening with a stormy sky, the sun setting, red in orange 


clouds. Also a field of turnips with women plucking at the greens in the snow’ 
[865 /629a]. The annotations in the cloud studies correspond to the colours in the 
sky of Winter landscape with women digging (see fig. 396a): pink and green, emerald 
green, blue-green, violet and orange. Given this similarity, we feel justified in dat- 
ing the drawings to March-April 1890, probably not long before Van Gogh made 


the painting.+ 


For these sketches he used two pencils of different thicknesses. Both studies 
were made on the same thin wove paper on which he drew the walled wheatfield, 
tree studies and figures on a road.’ Two other drawn studies supplied with colour 


indications stem from the Saint-Rémy period.° 


painted reminiscences (F 673 JH 1919, F 674 JH 1920, 
F 675 JH 1921, F 694. JH 1922 and F 695 JH 1923). In the 
case of these other paintings, reproductions have also 
been used for this research, and comparison with 
them suggests that only F 695 JH 1923 is eligible for 
consideration, owing to the presence of purple hues. 
De la Faille 1970 dates the cloud studies to the autumn 
of 1889. Bowness in London 1968-69, no. 162, dates 
cat. 440 even earlier, namely to late June-early July 
1889. He gives no reasons for this opinion, but does 


note that no known paintings from that time can be 
connected with the drawings. 

5 F1574]JH 1812 was also made on this thin paper. See 
Heenk 1995, p. 192 and the Introduction, p. 40. 

6 Slightly before this Van Gogh had drawn cat. 395, 
also with colour indications. F 1574 JH 1812, showing 
trees in the garden of the asylum, contains indications 
such as ‘ocre’ (ochre), ‘rose’ (pink) and ‘vert’ (green). 
De la Faille 1970 dates this work to the autumn of 1889 
on the basis of its hues. 
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440 Study ofa tree trunk and clouds 
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441 Cloud study 
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440 

Study of a tree trunk and clouds 
March-April 1890 

Pencil on wove paper 

24.7 X32.7cm 

Unsigned 


Inv. d 233 V/1962 
F 1583 JH 1917 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation (ratified in 1982); 1962-73 
on loan to the Stedelijk Museum, Amsterdam; 
1973 on permanent loan to the Van Gogh 
Museum, Amsterdam. 


LITERATURE 
De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxc11; 


London 1962, pp. 12, '75, 76 no. 56; London 1968- 


69, p. 106 no. 162; Wadley 1969, p. 41; De la 

Faille 1970, pp. 542, 668; Hulsker 1980, pp. 441, 
442, 444; Amsterdam 1987, p. 466 no. 2.593; De 
la Faille 1992, vol. 1, pp. 167, 411, vol. 2, pl. cxc1I; 
Heenk 1995, p. 192; Hulsker 1996, pp. 441, 446. 


EXHIBITIONS 

1955 Antwerp, no. 346; 1962 London, no. 56; 
1966 Paris & Albi, no. 72; 1967 Lille & Ziirich, 
no. 74; 1967-68 Dallas, Philadelphia, Toledo & 
Ottawa, no. 74; 1968 Liége, no. 74; 1968-69 
London, no. 162. 


441 

Cloud study 
March-April 1890 
Pencil on wove paper 
25.3X32.6cm 
Unsigned 


Inv. d 234 V/1962 
F 1584 JH 1918 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation (ratified in 1982); 1962-73 
on loan to the Stedelijk Museum, Amsterdam; 
1973 on permanent loan to the Van Gogh 
Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 167, vol. 4, pl. cxc11; 
London 1962, pp. 12,75, 76 no. 57; De la Faille 
1970, pp. 542, 668; Hulsker 1980, pp. 441, 442, 
444; Amsterdam 1987, p. 466 no. 2.594; Dela 
Faille 1992, vol. 1, pp. 167, 411, vol. 2, pl. cxc1t; 


Heenk 1995, p. 192; Hulsker 1996, pp. 441, 446. 


EXHIBITIONS 

1962 London, no. 57; 1965-66 Stockholm & 
Gothenburg, no. 100; 1967 Wolfsburg, no. 120; 
1967-68 Dallas, Philadelphia, Toledo & Ottawa, 
no. 75; 1968 Liége, no. 75. 
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Technical details 442-445 
on p. 387 


1 See also the verso of cats. 433 and 436. 

2 See Drawings 2, cats. 151-154. 

3 See the Introduction, pp. 25, 26 and cats. 431-437. 
4 The Nuenen drawings include a peasant woman 

at a wash-tub (F 1282 JH 906). Dating from the Arles 
period are two drawings of women doing the washing 
in a canal (F 1473 JH 1405 and F 1444 JH 1507). 
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442-445 


Narrow figure sketches 


The collection of the Van Gogh Museum contains two narrow strips of paper cov- 
ered on both sides with sketches of human figures and a horse. The two narrow 
strips of paper originally formed a whole with the sheets containing Couple walking 
down a road (cat. 414) and Couple with child, walking in the rain (cat. 415), from the 
spring of 1890.' Because the figures are rendered in a way similar to that seen in the 
drawings from Van Gogh’s period of illness in March-April, and because the strips 
were originally attached to works from that time, these studies are dated to that 
period. 

One of the sketches shows a peasant woman seated at a table, eating from a dish, 
with a window in the background (cat. 442). This sketch echoes a number of draw- 
ings made in Nuenen of women at the window,’ and is also connected with the 
group of studies of peasant figures eating a meal which Van Gogh made in Saint- 
Rémy because he was thinking of doing a new version of The potato eaters. Below 
the seated woman is a sketch of a woman standing. For both figures Van Gogh used 
a hard and a soft pencil. The graphite lines have been stumped in the face of the 
woman in the lower sketch. 

On the verso he drew a peasant working the land (cat. 443). The tool he uses is cut 
off by the edge of the paper, making it unclear what he is doing. To view the sketch 
above, the paper must be turned 180 degrees: here Van Gogh drew a horse and 
below it the contours of a man. These sketches were also made in pencil, and the 
pencil lines in the working man and the horse were stumped. 

Catalogue number 444 contains two small depictions in pencil: at the top Van 
Gogh drew, against a landscape background, a woman with no facial features. 
Below her, a man wearing a jacket and bowler hat walks down a road; a cypress and 
several other trees are visible in the background. The verso of this strip of paper 
contains a study in pencil of women doing the washing (cat. 445). This subject 
appears in several works made in Nuenen and Arles, but does not occur again in 
the Saint-Rémy oeuvre.4 
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442 Sketch of awoman seated at a table 


443 Sketches of a man working 


andahorse 


and a woman standing 
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445 Sketch of women doing the washing 


444 Sketches of aman and of awoman ona road 
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442 

Sketch of a woman seated at a table 
and a woman standing 
March-April 1890 

Pencil on wove paper 

23.0X7.1cm 

Unsigned 

Verso of cat. 443 


Inv. d 243 V/1969 
F 1606r JH 1940 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc1; De la 
Faille 1970, pp. 548, 549, 669; Hulsker 1980, 

PP. 442, 445; Amsterdam 1987, p. 469 no. 2.609; 
De la Faille 1992, vol. 1, pp. r71, 419, vol. 2, 

pl. cc1; Heenk 1995, pp. 189, 190; Hulsker 1996, 


D. 445. 


EXHIBITION 
1953 Zurich, no. 121. 


443 
Sketches of a man working and a horse 


March-April 1890 
Pencil on wove paper 
23.0X'7.1cm 
Unsigned 

Verso of cat. 442 


Inv. d 243 V/1969 
F 1606v JH 1941 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc1; De la 
Faille 1970, pp. 548, 549, 669; Hulsker 1980, 

PP. 442, 445; Amsterdam 1987, p. 469 no. 2.610; 
De la Faille 1992, vol. 1, pp. r71, 419, vol. 2, pl. 
cc1; Heenk 1995, pp. 189, 190; Hulsker 1996, 


P. 445. 


EXHIBITIONS 
None. 


444 
Sketches of aman and of awoman on a road 


March-April 1890 
Pencil on wove paper 
24.2X7.0cm 
Unsigned 

Verso of cat. 445 


Inv. d 244 V/1969 
F 1607r JH 1938 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 171, vol. 4, pl. cc1; Dela 
Faille 1970, pp. 548, 549, 669; Hulsker 1980, 

Pp. 442, 445; Amsterdam 1987, p. 469 no. 2.607; 
De la Faille 1992, vol. 1, pp. 171, 419, vol. 2, pl. 
cc1; Heenk 1995, pp. 189, 190; Hulsker 1996, 


P. 445. 


EXHIBITION 


1953 Zurich, no. 122. 
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445 
Sketch of women doing the washing 


March-April 1890 
Pencil on wove paper 
24.2X7.0cm 
Unsigned 

Verso of cat. 444 


Inv. d 244 V/1969 
F 1607v JH 1939 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; De la Faille 1970, 

PP. 549, 669; Hulsker 1980, pp. 442, 445; 
Amsterdam 1987, p. 469 no. 2.608; De la Faille 
1992, vol. 1, p. 419, vol. 2, pl. ccxxxvi1; Heenk 


1995, pp. 189, 190; Hulsker 1996, p. 445. 


EXHIBITIONS 
None. 
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March—mid-May 1890 
Black chalk on wove paper 
23.8 x 31.6 cm 

Unsigned 

Verso of cat. 425 


Inv. d 189 V/1962 
F 1608r JH 1962 


1 See the drawings F 1217 ]H 700, F 1218 JH 701, 

F 1212 JH 790, F 1211 JH 791, F 1288 JH 797, F 1215 

JH 798, F 1222 JH 895, F 1223 JH 894, F 1293 JH 896, 
F 1153v JH 733, F 1287 JH 788, F 1291 JH 796 and the 
paintings F 158 JH 792 and F 176 JH 799. 

2 Chetham 1976, p. 220, maintains that Theo had sent 
one of these works, F 1291 JH 796, and that Van Gogh 
used it when drawing Figures by the fireplace. In the 
Nuenen sketch a woman sits by the fireplace — in an 
attitude similar to that of the woman in the present 
drawing — next to a cauldron hanging above the fire. 
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446 
Figures by the fireplace 


In this intimate, domestic scene a group of people sit by the fireplace. On the left sit 
two men, smoking pipes; one of them pokes a stick forward. It is unclear whether 
he holds it in the fire in order to light his pipe, or whether he tries to get the atten- 
tion of the cat sitting in front of the fireplace with its back to the viewer. Two women 
sit to the right of the fireplace: one holds a baby in her lap, while the one closest to 
the fireplace throws sticks on the fire under the cauldron. Above her, hanging from 
the inside of the fireplace, is the hatchet used to chop up sticks. Six decorative plates 
and a candle in a holder stand on the mantelpiece. 

In Nuenen, too, Van Gogh drew and painted figures by the fireplace, although 
most of those works depict only one person, a woman doing household chores 
(fig. 446a).* The fireplaces in those Dutch works have the kind of mantelpiece, seen 
here as well, that is trimmed with a strip of fabric and has decorative plates standing 
on it. Itis not impossible that Van Gogh had one or more of his Dutch drawings to 
hand when making these sketches, although it is doubtful whether his family actu- 
ally sent him his early figure studies, as he had requested (see cats. 431-437).* More- 
over, it is not very likely that he really needed those studies to draw the present 
sheet. 

It cannot be ascertained whether Van Gogh made Figures by the fireplace during 
the attack of his illness in March-April 1890, in which case they would be connected 
with the Reminiscences of the North, or whether this work was done later, after his 


446a Woman preparing a meal (F 1215 ]H 798), 
1885. Amsterdam, Van Gogh Museum. 
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446 Figures by the fireplace 
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3 Bowness, in London 1968-69, p. 120, no. 186 and De 
la Faille 1970 both assume that the work originated 
after the attack of Van Gogh’s illness. Hulsker, in his 
catalogues of 1980 and 1996, maintains that it was 
made around the time of the attack. 

4 Regarding this sketchbook, see the Introduction, 


p. 40. 





og? 


recovery. The detailed character of this sheet and its evidence of a firm drawing 
hand make it tempting to see this drawing — as has often happened in the past — as 
the work of a healthy artist, but the similarity of details in this depiction to works 
indisputably belonging to the Reminiscences of the North reveal that Van Gogh had 
already begun to explore this motif during the critical phase of his illness.3 The 
study sheet Sketches of figures and studies of a hand (cat. 424), for example, contains a 
little, half-length figure representing the woman with the child. The fireplace occurs 
in a number of sheets which Van Gogh made in preparation for a new version of 
The potato eaters (see cats. 431-437). The only sketch in which we look straight at the 
fireplace is part of the study sheet Sketches of sitting figures (cat. 432). There the 
hearth, with a woman to the right of it, forms the backdrop to three figures sitting 
at a table. 

The paper on which Figures by the fireplace is drawn belonged, as did the two study 
sheets mentioned above, to the sketchbook that Van Gogh frequently used in the 
first months of 1890.4 The sheet was bound into the book at its left edge. Later on 
this sheet became creased in several places, which has led to some loss of pigment. 

The atmosphere of Figures by the fireplace is highly reminiscent of two paintings 
that Van Gogh made in the autumn of 1889 after reproductions of works by other 
artists: Her husband is at sea after Virginie Demont-Breton (fig. 446b) and Evening 
after Millet (fig. 446c). Both canvases show figures sitting by the light and warmth of 
the fireplace: in the first painting, the woman holds a child in her lap; the second 


446b Her husband is at sea (after 
V. Demont-Breton) (F 644 JH 1805), 
1889. Private collection. 


446c Evening (after J.-F. Millet) (F 647 JH 1834), 
1889. Amsterdam, Van Gogh Museum. 


work shows a man and woman engaged in handiwork while their child sleeps. 
The homey atmosphere of Millet’s painting in particular no doubt appealed to Van 


Gogh, who yearned so much for family life, certainly around the time of the birth of 
Theo and Jo’s child.5 In the canvas after Millet, as well as in the drawing, a cat basks 


in the warmth of the fire. Another similarity between the two works is the way in 
which Van Gogh visualised light and warmth, by making a kind of wreath of short 
lines placed next to one another. In the painting this halo was concentrated around 
the lamp, whereas in the drawing it embraces the entire picture. Figures by the 
fireplace is Van Gogh’s first attempt to treat this motif independently. 
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5 The child, Vincent Willem van Gogh, was born on 
31 January 1890. The painting by Demont-Breton has 
less comforting connotations: the woman’s husband 
is at sea, and she sits, lonely and worried, by the 
fireside with her sleeping child in her lap. 
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Technical details 447-452 
On pp. 402, 403 


1 Letter of 22 May 1889: ‘a travers la fenétre barrée de 
fer j’apercois un carré de blé dans un enclos, une per- 
spective a la v. Goyen au-dessus de laquelle le matin je 
vois le soleil se lever dans sa gloire’. 

2 The trees are depicted in F 724 JH 1745 and F 803 
JH 2124. 

3 See letter 787/598 of 2 July 1889. 

4 Letter of 2 July 1889: ‘Leur histoire est la ndtre car 
nous qui vivons de pain, ne sommes nous pas nous- 
méme du blé en considerable partie, au moins devons 
nous pas nous soumettre a croitre impuissant de nous 
mouvoir, comme une plante, relativement a ce que 
parfois notre imagination désire, et a etre fauché 
lorsque nous serons mars comme lui.’ 

5 ‘Que peut on faire autre chose, en songeant a toute 
chose dont on ne comprend pas la raison, que de 
regarder les champs de blé.’ See also letter 786/597 
written the same day. 

6 Letter of 6 September 1889: ‘les mottes de terre, 
Iherbe, le blé jaune, le paysan. C. a. d. que tu trouves 
dans ton amour pour les gens de quoi non seulement 
travailler mais de quoi te consoler et te refaire alors 
qu’on ena besoin.’ 

7 The first painting he names is F 611 JH 1723 (letter 
781/594 of 9 June 1889), but itis possible that he made 
F 720 JH 1728 as early as the end of May 1889. See 
Otterlo 2003, pp. 287-92. The other paintings of the 
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447-452 
Sketches of the walled wheatfield 


The six sketches discussed here were all made in the walled wheatfield on the east 
side of the asylum. Van Gogh had a view of this piece of land from his bedroom 

(fig. 447a): ‘Through the iron-barred window I can make out a square of wheat in 

an enclosure, like a perspective by Van Goyen, above which in the morning I see 
the sun rise in its glory’ [778/592].' The south side of this field bordered, at the place 
where the church belonging to the former monastery stands, on another walled 
field which contained trees in Van Gogh’s day (fig. 447b).? 

The walled wheatfield became one of Van Gogh’s favourite motifs soon after his 
arrival in Saint-Rémy, and would remain so for the duration of his year-long stay 
there. His work and his descriptions in letters give us a good picture of the various 
stages of the crop and the accompanying activities in the field. The crop was sown 
in mid-October, and the wheat continued to grow throughout the winter and 
spring. The burning sun ensured that in June the long, green wheat ripened and 
turned yellow.3 The harvest began at the end of June, and in late August the land 
was ploughed to ready it for sowing. 

The yearly cycle of the wheat — sowing, growth, reaping — reminded Van Gogh of 
the never-ending cycle of life: ‘Their history [i.e. that of plants] is ours, for we who 
live on bread, are we not ourselves wheat to a considerable extent, at least ought we 
not to submit to growing, powerless to move, like a plant, relative to what our imagi- 
nation sometimes desires, and to be reaped when we are ripe, as it is’ [788 /W13].4 
This idea made the wheatfield a comforting motif for Van Gogh: ‘What else can one 
do, thinking about all those things one doesn’t understand the reason for, but look 
at the wheatfields?’ [788 /W13].> He was more explicit in a letter to Theo in which 
he voiced his hope that Theo’s family was to him what nature was to Vincent: ‘the 
clods of earth, the grass, the yellow wheat, the peasant. That is to say, that you find 
in your love for people the wherewithal not only to work, but the wherewithal to con- 
sole you and restore you when there is need for it’ [801/604].° 

Van Gogh depicted the field in fourteen paintings and thirteen drawings, both 
from the vantage point of his bedroom window and from a position in the field.” In 
the painted work both viewpoints occur with equal frequency, whereas most of the 
drawings were made in the field itself.® This is also the case with the sheets dis- 
cussed here and with two others that belong to the same group but are preserved 


elsewhere (fig. 447c, 447d).9 


F 1560 JH 1718, F 1546 JH 1754 and F 1552 JH 1863. 

8 Only three sheets were drawn from his room: F 1728 
JH 1706, F 1552 JH 1863 and cat. 368. The last-men- 
tioned is a drawing after a painting. 


wheatfield are F 718 JH 1727, F 617 JH 1753, F 735 

JH 1761, F 625 JH 1768, F 618 JH 1773, F 619 JH 1792, 

F 641 JH 1795, F 650 JH 1839, F 737 JH 1862, F 722 

JH 1872], F 803 JH 2124 and F 723 JH 1722; the drawings 
of this subject are, in addition to the sheets discussed 9g In Bremen 2002-03, p. 100, cat. 451 is not included 


here, cats. 395 and 368, F 1728 JH 1706, F 1559 JH 1717, in this group. 





447a Photograph of the view from Van Gogh’s bedroom in the asylum, 1950s. 
Amsterdam, Van Gogh Museum. 


The drawings all depict a view of the walled field, each from a slightly different 
vantage point. Mostly it was the north-eastern corner that Van Gogh depicted, only 
once choosing the south-eastern corner (cat. 450); in one case (cat. 451) his immer- 
sion in the field makes it impossible to determine his viewpoint.’° Four of the six 
sheets display the same build-up in their composition, namely a deep foreground 
of wheat that takes up a substantial part of the sheet. The field is enclosed by a high 
wall, above which a narrow strip gives an impression of the hilly landscape — dotted 
with trees and the occasional building — that lies beyond the wall." In every draw- 
ing the sky has been left blank. The other two sketches, The wall enclosing the wheat- 
field near the asylum (cat. 452) and The walled wheatfield with pruned tree (cat. 451), 
display a different composition. In the first, the wall forms the main motif and 
the field has been reduced to a narrow strip in the foreground; in the second work, 
Van Gogh focused his gaze on the ground, with the result that the field with its 
pruned tree fills practically the entire sheet. Only along the upper edge is there still 
a glimpse of the wall. The pruned tree does not occur in the other depictions of the 
wheatfield.” 

The five sheets in which the wheatfield plays an important role are drawn in pen- 
cil. In the foreground Van Gogh drew straight lines that come together in bundles; 
it is unclear whether they represent grain or the flowering weeds growing in the 
midst of it.’ Further back in the picture Van Gogh shifted to looser, horizontal lines 
to render the undulating movements of the wheat. He applied vertical hatching 
inside the solid contours of the wall, while the shadow cast by the wall on the field 
was indicated with horizontal or diagonal lines. The sixth work (cat. 452) is the only 
one drawn in black chalk, as well as in more detail, owing in part to the viewpoint 
Van Gogh chose, close to the wall: stones are visible in the upper half of the wall, 
some vegetation hangs over it, and the landscape in the middle distance is more 
elaborate." 
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447b Aerial photograph of the asylum of Saint-Paul-de-Mausole in Saint-Rémy, 


with the walled fields in the foreground, n.d. Amsterdam, Van Gogh Museum. 


10 Intrinsic to the view to the south-east is the pres- 
ence of mountains, the Alpilles, in the background. 
They are also visible in F 617 JH 1753, but there Van 
Gogh painted another high mountain ridge behind 
them. 

11 The placing of the houses on the hill behind the 
wall is different in every work. 

12 Walled field with peasant carrying straw (F 641 

JH 1795) does in fact contain a flowering plant, but 

its stalk is much thinner than the one seen here. 

13 Flowers grow in the foreground of several of the 
painted wheatfields. There the lines are comparable to 
those seen in these drawings; see fig. 447g. Grassy field 
with flowers and butterflies (F 672 JH 1975), which, like 
cat. 451, focuses on the ground, also displays short 
brushstrokes coming together in bundles in the fore- 
ground, which represent tussocks of grass with 
flowers. 

14 The vegetation hanging over the wall is also visible 
in F 720 JH 1728 and F 611 JH 1723. 
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451 The walled wheatfield with pruned tree 
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452 The wall enclosing the wheatfield near the asylum 
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447c The walled wheatfield (F 1559 )H 1717), 1890. New York, Dickinson Roundell. 447d The walled wheatfield (F 1560 JH 1718), 1890. Whereabouts unknown. 


15 The relationship between the sketched rabbits and 
those in the painting was also pointed out in Heenk 
1995, p. 193, note 1. 

16 See the Introduction, p. 40. 

17 Cat. 452 also contains green and yellow paint 
residue that has nothing to do with the depiction. 
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Two sheets containing studies of the wheatfield have a little sketch on the verso; 
these drawings are so cursory that they are not discussed individually. The back of 
The walled wheatfield (cat. 450) shows a spade propped up against a wall (fig. 447¢); 
this could be connected with the drawings of figures digging or carrying spades dat- 
ing from March-April 1890. The verso of catalogue number 447 displays two rapid- 
ly sketched rabbits (fig. 447f), probably drawn in the last months of 1889, when Van 
Gogh was working on the painting Landscape with rabbits (F 739 JH 1876).5 That 
canvas features a rabbit in the same crouching position as the foremost rabbit in 
the drawing. Another indication that the sketch is connected with the painting is a 
trace of orange paint on one of the drawn rabbits, a colour that also occurs in the 
painting. 

Five of the six sketches were made on thin wove paper measuring approximately 
25 by 32.5 centimetres. The quality of the paper is poor; it is not proper drawing 
paper. It is possible that Van Gogh used whatever material was available, such as 
packing paper. The uniform format of the sheets, the fact that parts of other depic- 
tions have rubbed off on the drawings, and the impressions left by lines pressed 
through the paper proves that Van Gogh himself made a sketchbook from this 
paper.*©° The thinness of the paper — in some places it is so thin that holes threaten 
to develop — made it unsuitable for drawing on both sides. Where Van Gogh did 
this anyway, the depictions are clearly visible on the other side of the sheet (cats. 
447, 450). In some of the drawings, the thin paper seems to have the structure of 
fabric (cats. 447-450). This was caused by something lying beneath the paper, which 
rubbed off in the places that were drawn upon. The only one of the drawings dis- 
cussed here that was made not on this thin paper but on a sheet from the sketch- 
book that Van Gogh frequently used during his last months in Saint-Rémy is 
The wall enclosing the wheatfield near the asylum (cat. 452). This sheet and three of 
the five thin sheets (cats. 447-449) bear traces of blue or orange chalk.” Not only 





447f Verso of cat. 447. 


447e Verso of cat. 450. 


do they have nothing to do with the compositions, but Van Gogh did not even use 
those colours of chalk in Saint-Rémy. Perhaps the drawings picked up this chalk 
residue in Auvers, where Van Gogh did in fact make drawings in blue chalk (see, 
for example, cats. 476-481). 

From the length of the wheat, even though it is roughly depicted, it may be 
deduced that the drawings were made in April, May or June. It was long assumed 
that they originated at that time of year in 1889, but more recently, various publica- 
tions have offered plausible arguments for their origin in 1890.” An important 
basis for this dating is the kind of paper on which the sketches were made. Van 
Gogh actually used the thin paper and the sketchbook particularly for drawings 
related in style or subject matter to the Reminiscences of the North, which he made 
in March and April 1890. Because the sketches discussed here were all drawn in 
the walled wheatfield, and because Van Gogh was ill for most of April of that year, 
these sheets were likely done at the end of April or in the first half of May 1890, in 
the weeks immediately preceding his departure for Auvers-sur-Oise.” 

None of the drawings is directly related to the paintings of the wheatfield. It is 
quite possible that Van Gogh made the sketches as a way of exploring a motif he in- 
tended to depict again before his impending departure but that he had not drawn or 
painted for the last six months.’? Indeed, he made another painting of the wheatfield 
in his last days in Saint-Rémy, as emerges from a letter sent from Auvers in June 
1890. In this letter he reports that he has received the canvases he was forced to leave 
behind in Saint-Rémy because they were not completely dry, one of which was a 
wheatfield.*° The wheatfield in question is most likely Green wheatfield (fig. 447g), in 
which the field is built up of short diagonal brushstrokes and flowers appear in the 
foreground. Further back, the oblique strokes turn into flowing, horizontal lines, as 
seen in the drawings. Another similarity to the drawn work is the vantage point from 
which the canvas was painted, namely from some place in the field." 
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17 Heenk 1995, pp. 191, 192 and Bremen 2002-03, 

p. 100. On the basis of the pruned tree, cat. 451 was 
always counted among the studies of trees in the gar- 
den of the asylum and consequently dated to the 
autumn of 1889. De la Faille 1970 places cat. 452 in 
that period as well. 

18 Only at the end of April did Van Gogh again feel 
well enough to write letters; see letters 863/628, 
864/629, and 865/629a. At this time he also began to 
paint again in the garden of the asylum (F 676 JH 1970 
and F 672 JH 1975). 

19 In November 1889 Van Gogh painted Wheatfield in 
the rain (F 650 ]H 1839) and Wheatfield with rising sun 
(F 737 JH 1862), and he drew Wheatfield with rising sun 
(F 1552 JH 1863). 

20 Letter 896/644 of 24 June 1890. 

21 In Bremen 2002-03, pp. 100-02, the drawings dis- 
cussed here were described — based on the course the 
wall takes, the rendering of the shadow and the short- 
ness of the lines — as preparatory studies for F 720 

JH 1728, there dated to May 1890. In Otterlo 2003, 

pp. 287-91, however, that work is convincingly dated 
to the end of May 1889. This painting differs from the 
drawings in its high viewpoint and the wall sloping 
upwards to the right, with the result that the canvas 
has an unusual, folded-up perspective. 
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447 
The walled wheatfield 


End of April-first half of May 1890 
Pencil on wove paper 
25.4X32.7cm 

Unsigned 


Inv. d 251 V/1969 
F 1556 JH 1714 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 
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394, 395; Amsterdam 1987, p. 457 no. 2.537; De la 
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Heenk 1995, pp. 192, 193; Hulsker 1996, pp. 394, 
395; Bremen 2002-03, pp. 100, IOI no. 27. 


EXHIBITION 
2002-03 Bremen, no. 27. 
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448 

The walled wheatfield 

End of April-first half of May 1890 
Pencil on wove paper 

24.9 X 32.9 cm 

Unsigned 


Inv. d 252 V/1969 
F 1557 JH 1715 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 
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447g Green wheatfield (F 718 JH 1727), 1890. 
Private collection. 
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The walled wheatfield 


End of April-first half of May 1890 
Pencil on wove paper 

24.9 X32.3cm 

Unsigned 


Inv.d 194 V/1969 
F 1558 JH 1716 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 163, vol. 4, pl. cLxxxv; 
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PP- 394; 395- 
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Pencil on wove paper 
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Unsigned 
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451 

The walled wheatfield with pruned tree 
End of April—first half of May 1890 
Pencil on wove paper 

23.3X32.4cm 

Unsigned 


Inv. d 254 V/1962 
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452 

The wall enclosing the wheatfield near the 
asylum 

End of April-first half of May 1890 

Black chalk on wove paper 

23.8 x 31.9 cm 

Unsigned 

Verso of cat. 402 


Inv. d 434 V/1962 
F 160ar JH 1720 
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1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
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Technical details 453-456 
on pp. 4II, 412 


1 Heenk 1995, p. 192. For the painting, see Otterlo 
2003, PP. 351-54- 

2 Van Gogh made the lithograph after the drawing 
Worn out (F 997 JH 267); both were made in Novem- 
ber 1882. The theme had already occupied him in 
Etten; see Drawings 1, cat. 42. 

3 See letter 864/629 of 29 April 1890. 

4 Letter of 29 April 1890: ‘Veuillez m’envoyer ce que 
tu trouves de figures dans mes vieux dessins [...] Tu 
m’enverras surtout les glaneuses et des bécheurs sil y 
en aencore. Puis si tu veux je referai la vieille tour de 
Nunen et la chaumiere. Je crois que si tu les as encore 
jen ferais a présent de souvenir quelque chose de 
mieux.’ 

5 Dr Peyron, the director of the asylum, had kept these 
works and the letters that had arrived during Van 
Gogh’s illness; see letter 864/629 of 29 April 1890. 
Several days later Van Gogh reported that he had 
received them; see letters 866/630 of c. 1 May and 
867/632 of c. 2 May. 

6 That Theo had this lithograph in Paris can be 
inferred from letter 594/473 of c. 3 April 1888. 

7 The print is by Luke Fildes (1844-1927) and was pub- 
lished in The Graphic, Christmas Number, 1870, after 
Dp. 24. 
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453-450 
Chairs 


Van Gogh drew four studies of chairs in Saint-Rémy. Two of them show a chair by 
a fireplace (cats. 455, 456), whereas the other two depict a chair out of context (cats. 
453, 454). The chair-and-fireplace combination also occurs in the painting Sorrowing 
old man (‘At Eternity’s Gate’) (fig. 453a), which Van Gogh painted in May 1890 and 
for which these sheets were possibly preparatory studies.’ The painting features 

an old, balding man sitting on the same kind of chair by a fireplace. The canvas is 
based on Van Gogh’s Hague lithograph At Eternity’s Gate (fig. 453b).” A figure in the 
same attitude as the old man in the painting also occurs in one of the study sheets 
from March-April 1890 on which Van Gogh made numerous sketches (cat. 424). 

At the end of April 1890, Vincent had asked Theo to send him reproductions of 
works of art by old and modern artists,3 hoping in this way to continue his copies 
in colour, to which he had devoted himself particularly in the autumn of 1889 and 
January 1890. In the postscript to the same letter he asked for other study material, 
namely his own old drawings: ‘Send me what you can find of figures among my old 
drawings ... Above all you must send me the women gleaning and diggers if they 
are still there. Then, if you like, I will redo the old tower at Nuenen and the cottage. 

I think that if you still have them I could now do something better with them from 
memory’ [864/629].4 He requested the figure studies in connection with his reso- 
lution to make a new version of The potato eaters (see cats. 431-437), but from the rest 
of the letter it emerges that he might have been willing to repeat other motifs as 
well. It is not known whether Theo complied with his request. The previous month, 
on the occasion of Vincent’s thirty-seventh birthday, he had sent a number of repro- 
ductions after etchings by Rembrandt, but Van Gogh had not yet received them 

at the end of April.’ The striking similarities between the painting (fig. 453a) and 

the Hague lithograph (fig. 453b) suggest that Theo must at least have sent him the 
lithograph.°® 

There are also differences to the early work: the fireplace, in particular, is dissimi- 
lar. In the lithograph, this is an open fire, and the man sits beside it. In the painting, 
he sits at an angle in front of a fireplace that projects from the wall, with a simple 
mantelpiece resembling those in catalogue numbers 455 and 456. Van Gogh based 
this setting on one of the rooms in the asylum, as emerges from a photograph taken 
in the 1950s (fig. 453C). 

The chair studies could also be related to the motif of ‘the empty chair’, recalling 
an absent person. Van Gogh had become acquainted with this motif in 1882 
through an illustration in the magazine The Graphic of the empty chair of the Eng- 
lish novelist Charles Dickens (1812-1870), who had died shortly before the print was 
published in 1870.” In November 1888 Van Gogh painted two empty chairs, in imi- 
tation of that illustration: his own chair (fig. 453d) and that of Paul Gauguin (F 499 
JH 1636). The two canvases provide insight into the differences between these two 





r 7 y ” oe 
er ee ee a 


453a Sorrowing old man (‘At Eternity’s Gate’) (F 702 JH 1967), 1890. 
Otterlo, Kréller-Muller Museum. 


artists through the types of chairs portrayed, the use of colour and the objects 
placed on the seats.® 

These two paintings from Arles explain why a number of the chair drawings 
discussed here were formerly dated to that period. In his 1928 catalogue raisonné, 
De la Faille placed only one of the studies in Saint-Rémy (cat. 454), on the basis 
of the landscape on the verso (cat. 395). In the 1970 edition, the similarities to the 
other three chair studies were recognised, hence this sheet was also dated to the 
Arles period, on the assumption that the sketch of the hand that also occurs on the 
sheet was added later in Saint-Rémy. As in the two paintings, in catalogue numbers 
453 and 454 the chair is the main subject of the depiction. It does not resemble 
either of the painted models, however. Basing our opinion on the photograph 
of the fireplace in the asylum, the relationship to the painting Sorrowing old man 
(‘At Eternity’s Gate’) and the depictions on the other side of two of the sheets, we 
find a dating to the Saint-Rémy period much more plausible.’ 

Also with regard to their technique, the sheets fit in with the oeuvre dating from 
Van Gogh’s last months in Saint-Rémy. They were drawn in black chalk, a material 
that Van Gogh used frequently in that period; in the drawings with the fireplace, 
this black chalk is combined with pencil. All four sheets have approximately the 
same measurements, but only the works in which the chair stands by the fireplace 
were actually made on the same kind of paper, namely the thin paper he used for, 
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453b At Eternity’s Gate (F 1662 JH 268), 1882. Amsterdam, 
Van Gogh Museum. 


8 Foran interpretation of the paintings, see Amster- 
dam 1990, pp. 184, 185 and Chicago/Amsterdam 
2001-02, pp. 209, 210. 

9 The editors subsequently described this drawing 
as ‘recto’, whereas in the 1928 catalogue it had been 
treated as F 1549 ‘verso’. 

10 Remarkably, Roland Dorn (in Dorn 1990, p. 426) 
is the only author who — after the appearance of De la 
Faille 1970 — still dated two of the sheets to the Arles 
period, even more remarkably, the two drawings of 
the chair by the fireplace, the works that bear the least 
resemblance to the paintings of chairs. 
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453¢ Photograph of the fireplace in Saint-Paul-de-Mausole, 453d Van Gogh’s chair (F 498 JH 1635), 1888. London, Tate Britain. 
Saint-Rémy, 1950s. Amsterdam, Van Gogh Museum. 


among other things, the studies of trees, the studies of the walled wheatfield and 
the figures walking down a road (see cats. 377-394, 410-415, 447-452 and the Introduc- 
tion, p.40). The other two sheets came from two different sketchbooks: Chair and 
study of a hand (cat. 454) originally belonged to the sketchbook that Van Gogh used 
mainly in the first months of 1890, whereas Chair (cat. 453) was drawn on the same 
kind of paper as Study of horses and a peasant (cat. 371) and Studies of a foot (cat. 429). 

The drawing depicting the chair from the front (cat. 453) displays traces of brown 
chalk — around the feet, the back and in the seat — from a preliminary sketch in 
which the chair was turned slightly more to the side. The type of chair differs from 
those in the other studies, since the back of this one has wavy cross-bars. The tiled 
floor does not occur in the other sheets either. Visible in the background are lines 
from an earlier depiction, probably a landscape with a figure. Before drawing the 
chair Van Gogh turned the sheet 90 degrees clockwise. The black chalk in the chair 
was partly stumped. 

In Chair and study of a hand (cat. 454), the chair was drawn at an angle from the 
side and at a greater remove. Traces of preliminaries are visible above the back of 
the chair. To the right Van Gogh used thin lines to draw a basket otherwise not 
worked out, and above this appears a study of a left hand that is related to the study 
sheets of hands made in the spring of 1890 (cats. 423-428). One of those sheets 
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(cat. 425) shows the same hand in a similar position. The foreground bears traces 
of blue chalk that presumably rubbed off from another sheet. 

The distance between the front and back legs of the chair in catalogue number 
455 was less at first, as is apparent from the lines of the first sketch. The fireplace, 
cut off by the edge of the paper at the left, is protected by a hearth screen which is 
rounded at the top. Standing on the mantelpiece is an oil lamp that is rendered 
more sketchily in the other drawing with a fireplace. Van Gogh first drew in pencil 
and then filled in areas with black chalk. 

He used the same working method to make the other drawing of a chair by a 
fireplace (cat. 456). Part of a window with a wide window seat is depicted in the 
background. Van Gogh originally included a second chair on the right in this com- 
position, but he did not work it up in any detail. The entire mantelpiece, complete 
with oil lamp, is depicted in this drawing. 


453 EXHIBITIONS 

Chair 1947 Rotterdam, no. 88; 1947-48 London, 
End of April-first half of May 1890 
Brown and black chalk, on wove paper 


Birmingham & Glasgow, no. 157; 1948 Bergen 
& Oslo, resp. no. 106, no. 107; 1953 The Hague, 
33.0X24.7cm no. 117; 1953 Otterlo & Amsterdam, no. 133; 1953 
Unsigned Assen, no. 46; 1953-54 Bergen op Zoom, no. 54; 
Verso of cat. 370 1955 Antwerp, no. 294; 1956 Haarlem, no. 68; 
1963 Humlebek, no. 102; 1964 Washington & 


Inv. d192 V/1962 New York, no. 102; 1965 Charleroi & Ghent, no. 


F 1512r JH 1966 68; 1966 Paris & Albi, no. 58; 1967 Lille & 
Ziirich, no. Go; 1967-68 Dallas, Philadelphia, 
PROVENANCE Toledo & Ottawa, no. 58; 1968 Liége, no. 58; 1969 


1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- Humlebek, no. 32; 1969-70 Los Angeles, Saint 


Bonger; 1925-62 V.W. van Gogh; 1962 Vincent Louis, no. 108 & Columbus, no. 40; 1970-71 
van Gogh Foundation; 1962-73 on loan to the Baltimore, San Francisco & Brooklyn, no. 108; 
1971-72 Paris, no. 187; 1975 Malm6, no. 78; 1976 


Stockholm & Oslo, no. 78. 


Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 153, vol. 4, pl. cLxx1; De 
la Faille 1970, pp. 524, 666; Hulsker 1974, p. 32; 
Hulsker 1980, pp. 442, 449; Amsterdam 1987, 

p. 472 no. 2.625; Dorn 1999, p. 300 note 425; De 
la Faille 1992, vol. 1, pp. 153, 394, vol. 2, pl. CLxx1; 
Heenk 1995, pp. 190, 192, 193, 271; Hulsker 
1996, p. 449. 
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454 
Chair and study of a hand 


End of April-first half of May 1890 
Black chalk on wove paper 

31.1X 23.8cm 

Unsigned 

Verso of cat. 395 


Inv. d 250 V/1962 
F 1549r JH 1965 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 162 [as F 1549v], vol. 4, 
pl. cLxxx111 [as F 1549v]; Wadley 1969, p. 40; 

De la Faille 1970, pp. 526, 527, 534, 667; Hulsker 
1980, pp. 442, 449; Amsterdam 1987, p. 472 

no. 2.624; Dorn 1999, p. 300 note 425; De la 
Faille 1992, vol. 1, pp. 162, 404 [as F 1549v], vol. 2, 
pl. crxxx111; Heenk 1994 1, p. 40; Heenk 1995, 


pp. 189, 190, 192; Hulsker 1996, p. 449. 
EXHIBITION 


2005 Amsterdam & New York, ex-catalogue [only 
Amsterdam]. 
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455 
Chair by a fireplace 


End of April-first half of May 1890 
Pencil and black chalk, on wove paper 
32.5 X 25.1cm 

Unsigned 


Inv. d146 V/1962 
F 1510 JH 1964 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation (ratified in 1982); 1962-73 
on loan to the Stedelijk Museum, Amsterdam; 
1973 on permanent loan to the Van Gogh 
Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 153, vol. 4, pl. CLxx11; 
London 1962, pp. 13, 81 no. 64; London 1968-69, 
p. 101 no. 151; De la Faille 1970, pp. 524, 666; 
Hulsker 1974, p. 32; Hulsker 1980, pp. 442, 449; 
Amsterdam 1987, p. 472 no. 2.623; Steen 1988, 
p- 33; Dorn 1990, pp. 148, 149, 300, 301 note 425, 
426; De la Faille 1992, vol. 1, pp. 153, 394, vol. 2, 
pl. ctxx11; Heenk 1995, pp. 190, 192; Hulsker 


1996, p. 449. 


EXHIBITIONS 

1953 Zurich, no. 94; 1962 London, no. 64; 1965- 
66 Stockholm & Gothenburg, no. 92; 1967 
Wolfsburg, no. 112; 1968-69 London, no. 151. 
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456 

Chair by a fireplace 

End of April-first half of May 1890 
Pencil and black chalk, on wove paper 
32.5X 24.9 cm 

Unsigned 


Inv. d1g1 V/1969 
F 1511 JH 1963 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 153, vol. 4, pl. cLxx1J; 
De la Faille 1970, pp. 524, 666; Hulsker 1974, 

p- 32; Hulsker 1980, pp. 442, 449; Amsterdam 
1987, p. 471 no. 2.622; Steen 1988, p. 33; Dorn 
1990, pp. 148, 149, 300, 301 note 425, 426; Dela 
Faille 1992, vol. 1, pp. 153, 394, vol. 2, pl. cLxx11; 
Heenk 1995, pp. 190, 192; Hulsker 1996, p. 449. 


EXHIBITIONS 

1948-49 The Hague, no. 269; 1953 Ziirich, 

no. 95; 1955 Amsterdam, no. 187; 1955 Antwerp, 
no. 293; 1976-77 Tokyo, Kyoto & Nagoya, no. 73. 
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457 
Study of a head and figures around a table 


In Saint-Rémy Van Gogh used at least two sketchbooks containing blue marbled 
endpapers measuring approximately 23.7 by 32.0 centimetres. The first fact is 
known because he used the wove paper pasted to the backs of three of the four 
endpapers for sketches which he saved.' The head of a woman and figures around 
a table are two of those studies; they are still attached by a piece of linen (fig. 4572). 
The other drawing made on the back of a blue marbled endpaper is Studies of a hand 
(cat. 428); the position of its binding holes shows that it belonged to another sketch- 
book. The fourth endpaper has not survived. 

The sketches discussed here are drawn in black chalk that is partly stumped. The 
woman on the left wears her hair in plaits twisted in circles and fastened above her 
ears. To the left of her head is a vague sketch in black chalk of a figure sitting on a 
chair, seen from the back. This sketch bears a strong resemblance to the woman on 
the left in the other depiction, and was probably a first attempt at this composition. 
The woman turned out too large, however, and was placed too high on the sheet, 
so that her head did not fit on the paper. Van Gogh began the composition again on 
the right-hand sheet and adjusted the format and the placing of the woman to suit 
the paper. He then used the first sheet to work up one of the figures in more detail: 
the woman portrayed from the front. 

The two sketches long remained in hiding; it was only in 1987 that they were 
published in the collection catalogue of the Van Gogh Museum. The editors of that 
book dated the works to June-July 1890, thus in Auvers.” The long, flowing lines 
seen especially in the head of the woman are actually more in keeping with Van 
Gogh’s drawings from Auvers (see cats. 468, 469 and fig. 457b) than with those done 
in his last months in Saint-Rémy. The slightly more detailed treatment of the faces 
is also something that occurs more frequently in the Auvers oeuvre. 


457a Marbled endpaper, 
verso of cats. 457 and 458. 


March-July 1890 

Black chalk, pencil, on wove 
paper, pasted to a marbled 
endpaper 

24.3X64.5cm 

Unsigned 


Inv. d 385 V/1970 
F-~JH- 


1 For these sketchbooks, see the Introduction, 


p. 40, 41. 
2 See Amsterdam 1987, p. 475, no. 2.642. 
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457 Study of a head and figures around a table 
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457b Sketch in letter to Wil van Gogh of c. 5 June 1890 (883/W22). 
Amsterdam, Van Gogh Museum. 


Even so, the possibility that these drawings were made in Saint-Rémy cannot 
be ruled out entirely. The composition on the right treats the same subjects as the 
studies Van Gogh made in preparation for a new version of The potato eaters (see 
cats. 431-437).> Moreover, as far as we know he used this sketchbook only in Saint- 
Rémy. It is possible, of course, that he took the filled sketchbook to Auvers, where 
he could have scratched a few studies on the backs of the endpapers. The traces of 
blue chalk — which Van Gogh used in Auvers but not in Saint-Rémy — not only on 
both sketches but also on several drawings certainly made in Saint-Rémy on sheets 
from the same sketchbook — also point in this direction. Another indication of the 
sketchbook’s presence in Auvers is the sheet of blue laid paper that was preserved 
with the studies. Van Gogh used this kind of paper, which bears the watermark 
MBM, only in Auvers (see cats. 481, 494). This loose sheet contains the briskly 
sketched lines of a perspective frame (fig. 457c). Because the period in which these 
drawings were made cannot be determined more precisely, they are dated here to 
March-July 1890. 


PROVENANCE LITERATURE 


1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- Not in De la Faille 1928; not in De la Faille 1970; 
Bonger; 1925-70 V.W. van Gogh; 1970 Vincent not in Hulsker 1980; Amsterdam 1987, p. 475 
van Gogh Foundation; 1970-73 on loan to the no. 2.642 and 2.643; not in De la Faille 1992; 
Stedelijk Museum, Amsterdam; 1973 on Heenk 1995, p. 190; not in Hulsker 1996. 
permanent loan to the Van Gogh Museum, 
Amsterdam. EXHIBITIONS 


None. 
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457¢ Loose sheet with the lines of a perspective frame. 


3 Asheet from Saint-Rémy containing numerous little 
sketches (F 1651r JH 1955) also displays a head that 
bears a certain resemblance to Head of a woman. 
Heenk 1995, p. 190, pointed out this similarity. 

4 The endpapers with sketches were always folded 
double, with the marbled paper on the outside and 

the sketches on the inside. The blue sheet was kept 
between them. 
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20-23 May 1890 

Black chalk and pencil, 

on laid paper 

44.0X54.4cm 

Watermark: DAMBRICOURT 
FRERES Hallines, and emblem 
with crown and letters HP 
Unsigned 

Verso of cat. 460 


Inv. d 332 V/1962 
F 1640vJH 1990 


1 Van Gogh made this decision after consulting both 
his brother and Dr Peyron. Regarding this, as well as 
the plans to move, see the Introduction, pp. 26, 27. 

2 ‘Deces jours ci je vais trés bien, je travaille dur et ai 
quatre études peintes et deux dessins.’ 

3 ‘une étude de maronniers rose et une de maron- 
niers blancs’. These are F 751 JH 1992 and F 752 

JH 1991 (fig. 458a), respectively. In letter 876/636 of 
21 May the subject of another painting is mentioned: 
‘old thatched roofs with a field of flowering peas in the 
foreground and some wheat, hills in the background’ 
(‘vieux toits de chaume avec sur l’avant plan un champ 
de pois en fleur et du blé, fond de colline’). This is 

F 750 JH 1984 (fig. 460a); the subject of the fourth 
painted study is not known. One of the drawings was 
Old vineyard with peasant woman (cat. 459); the other 
was probably Landscape with houses (cat. 460). 

4 The drawing was first published in De la Faille 1970, 
p. 559, whose editors wrongly link the sheet to the 
other painting of chestnut trees (F 751 JH 1992). 

5 Inthe tree: ‘vert’ (green); the foreground: ‘rose’ 
(pink); the low wall between the tree and the house: 
‘orange’ (orange); the shrub on the right: ‘vert’ 
(green) and ‘violet’ (purple, violet); the roof: ‘carmin’ 
(carmine); the house: ‘vert’ (green). Other drawings 
from Auvers that were supplied with colour indications 
are cats. 461 and 496. 

6 For this identification, see Donald W. Olson et al., 
‘Identifying the “Star” in a Long-Lost van Gogh’, in 
Sky & Telescope, April 2001, pp. 37, 38. Regarding the 
colour of the chestnut tree, see Otterlo 2003, p. 373. 

7 See Mothe 1987, pp. 37, 83 and Otterlo 2003, p. 373. 
8 See also Otterlo 2003, pp. 371, 372. 
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458 


Blossoming chestnut trees by a house 


Because Van Gogh had the feeling that his stay among psychiatric patients in Saint- 
Rémy had been one of the causes of the last, protracted attack of his illness, it was 
decided in early May 1890 that he would leave the asylum as soon as possible,’ to 
take up residence in an inn at Auvers-sur-Oise, a village near Paris. A doctor who 
lived there, Paul-Ferdinand Gachet — whom Theo had been urged to contact by 
Camille Pissarro — was to keep an eye on Vincent. On 16 May he left Saint-Rémy, 
and after staying in Paris for a couple of days with Theo and his family, travelled on 
20 May to Auvers. 

There he immediately set to work, writing three days later to Theo and his wife, 
Jo: ‘I’m very well these days, I’m working hard and have four painted studies and 
two drawings’ [877/648].? On 25 May he revealed the subjects of two of those can- 
vases: ‘a study of pink chestnut trees and one of white chestnut trees’ [879/637]. 
The latter work (fig. 458a) was preceded by a study (not mentioned by Van Gogh), 
namely this drawing of Blossoming chestnut trees by a house.* The sketch can there- 
fore be dated to the first three days of Van Gogh’s stay in Auvers. 

As was often the case with Van Gogh, this preparatory study was more an 
exploration of the motif than a precise elaboration of it. To make the painting, he 
returned to the same spot and chose a viewpoint slightly more to the left, causing 
most of the house to disappear behind the branches and the tree to emerge as the 
main subject. He also changed the format from horizontal to vertical. The sketch is 
supplied with colour indications, to which Van Gogh did not pay much attention 
when executing the painting.’ He did in fact make use of the drawing when execut- 
ing the painting, as evidenced by the colour of the paint spatters on the sheet: blue 
and yellow, the same hues that occur in the painting. 

The same house, but seen from the other side, is depicted in the canvas White 
house at night (fig. 458b). The exact location of the building is unknown: the house 
now situated at rue du Général de Gaulle 25-27 resembles it closely, but the chest- 
nut trees in front of it were pink, not white.° Another possibility is the house in the 
same street at number 44, opposite the Auberge Ravoux where Van Gogh was stay- 
ing.” Both houses have undergone major renovations since the end of the nine- 
teenth century. 

It is not entirely clear whether there are one or two chestnut trees in front of the 
house. In both the drawing and the painting, the lowest part of the trunk seems to 
consist of two parallel parts that come together higher up. The crown creates the 
impression that there is only one tree. Because Van Gogh clearly uses the plural 
— chestnuts (‘maronniers’) — we assume that two trees are depicted here.® 

Van Gogh began by depicting the house, afterwards placing the trees in front of 
it. He mainly used black chalk with a brown tinge, later adding some details in pen- 
cil, such as the windows on the ground floor. After the study had served its purpose, 
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458 Blossoming chestnut trees by a house 
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458a Blossoming chestnut trees (F 752 JH 1991), 1890. Otterlo, 458b White house at night (F 766 JH 2031), 1890. St Petersburg, Hermitage. 
Kréller-Miller Museum. 


Van Gogh used the other side of the paper for the detailed composition of Landscape 
with houses (cat. 460). The oil paint with which this drawing was made ran through 
one of the holes previously made by drawing pins (see fig. 460b) : exactly when this order arrived, but it was after 25 May, 
The drawing was made on a sheet of laid paper containing the watermark as emerges from letter 879/637. For other drawings 
DAMBRICOURT FRERES Hallines and an emblem with a crown and the letters H madesoninis paper, see tne Introduction, p:#i.IMe 
and P. Van Gogh probably brought a number of such sheets with him from Paris, ee eae en 


since it does not occur in his drawn oeuvre from Saint-Rémy and he used it before 


9 In letter 876/636 of 21 May, Van Gogh asked his 
brother to send canvas and paper. It is not known 


(displaying the date 1877 instead of the emblem) that 
Van Gogh used in The Hague, which was heavy water- 


the arrival of Theo’s first shipment of canvas and paper.? colour paper. 
PROVENANCE LITERATURE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- Not in De la Faille 1928; De la Faille 1970, pp. 

Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 559, 670; Hulsker 1980, pp. 457, 458; New York 

van Gogh Foundation; 1931-73 on loan to the 1986-87, pp. 223, 226; Amsterdam 1987, p. 473 

Stedelijk Museum, Amsterdam; 1973 on no. 2.634; Mothe 1987, pp. 37, 188; Otterlo 1990, 

permanent loan to the Van Gogh Museum, pp. 22, 23, 318; De la Faille 1992, vol. 1, pp. 428, 

Amsterdam. 429, vol. 2, pl. ccxiiv; Heenk 1994 11, p. 35; 


Heenk 1995, pp. 199, 203; Hulsker 1996, p. 457; 
Otterlo 2003, pp. 371, 372. 


EXHIBITIONS 
None. 


459 
Old vineyard with peasant woman 


One of the two drawings Van Gogh mentioned having made in a letter of 23 May 
1890 (see cat. 458) is Old vineyard with peasant woman: ‘You will see a drawing of an 
old vineyard with the figure of a peasant woman. I intend to make a large canvas of 
it’ [877/648].' This drawing, which is the subject of this entry, was mentioned again 
two days later, likewise with the remark that he was planning to make a painting of 
the same subject.” We know of no such canvas, however. 

Chickens scratch around beneath a pergola; the woman on the right wears a scarf 
on her head and carries a basket on her arm. The scene depicted is the farmyard of 
one Gualbert Romaru in rue Carnot; his farmhouse is visible in the right back- 
sround.} The building on the left with three roofs sloping in different directions still 
stands in rue Roger.* There exists a small painting (fig. 459a) showing the house 
with the vineyard from another angle. 

A salient feature of the drawing is its execution mainly in shades of blue — the sky 
in light green-blue, the middle passage in dark blue and the ground in light blue. 

A 1928 reproduction (fig. 459b) shows that the light blue of the lowest part was orig- 
inally purple, which means that the suggestion of shade beneath the pergola used to 
be more convincing and the variety of colours somewhat greater. The reproduction 
also reveals the former presence of a complementary colour contrast: the red-brown 
of the roofs was once orange, a hue that complemented the blues in the drawing. 

It is possible that this mainly blue and purple work, as well as the sheet discussed 
in the next entry (cat. 460), was an attempt by Van Gogh to express his new way of 
looking at the North, after having lived for a time in the South: ‘It is as I supposed, 

I see violets more where they are. Auvers is really very beautiful’ [876/636].° As an 
experiment in colour, this sheet and the subsequently discussed Landscape with 
houses hark back to the drawings, made in Paris in early 1887, in which Van Gogh 
experimented with colour (fig. 459c).7 In Saint-Rémy, too, he had resumed similar 
experiments in paintings made shortly before his departure for Auvers: bouquets of 
irises against backgrounds either in colours similar to the flowers or in contrasting, 
complementary colours, as well as garden views painted primarily in shades of 
green and yellow.® 

Van Gogh began Old vineyard with peasant woman with a detailed underdrawing 
in pencil that would continue to play a role in the final depiction. He filled in the sky 
with watercolour, leaving areas of the sheet blank to represent the white clouds. The 
rest of the drawing is built up of robust, flowing lines that lend the sheet the charac- 
ter of a pen-and-ink drawing in spite of the fact that Van Gogh made this drawing 
with brush and oils, as emerges from the pastose application and the evidence of oil 
on the verso.9 The cream-coloured hue of the paper plays a role in the depiction. 

The drawing was made on a sheet of laid paper bearing the watermark DAMBRI- 
COURT FRERES Hallines and an emblem. Van Gogh had probably brought the 
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20-23 May 1890 

Pencil, brush and oil paint and 
watercolour, on laid paper 
44.3X54.0cm 

Watermark: DAMBRICOURT 
FRERES Hallines, and emblem 
with crown and letters Hp 
Unsigned 


Inv. d 446 V/1962 
F 1624 JH 1985 


Letters 
877/648, 879/637 


1 ‘Tuverras un dessin d'une vieille vigne avec une 
figure de paysanne. Je compte en faire une grande 
toile.’ The second drawing was probably cat. 460. 

2 Letter 879/637 of 25 May 1890: ‘I have a drawing of 
an old vineyard, of which | thought I’d make a canvas 
of 30 and then a study of pink chestnut trees and one 
of white chestnut trees’ (‘}’ai un dessin d’une vieille 
vigne dont je me propose de faire une toile de 30 puis 
une étude de maronniers rose et une de maronniers 
blancs’). According to Heenk 1995, p. 199, Van Gogh 
refers here to Landscape with houses (cat. 460). 

3, Mothe 1994, p. 61 and Wilson/Young 1995, 

pp. 64, 65. 

4 See the photograph in Wilson/Young 1995, p. 65. 

5 See Pickvance in New York 1986-87, p. 224. 

6 Letter of 21 May 1890: ‘C’est comme je le supposais, 
je vois des violets davantage ou ils sont. Auvers est 
décidemment fort beau.’ 

7 Another example is Boulevard de Clichy (F 1393 

JH 1217). For both works, see Drawings 3, pp. 212-15, 
221-23. 

8 The flower still lifes are Vase with purple irises against 
a pink background (F 680 JH 1978) and Vase with purple 
irises against a yellow background (F 678 JH 1977). The 
garden views are Grassy field with butterflies (F 672 JH 
1975) and Tree trunks in the grass (F 676 JH 1970). 

9 Inhis description of the technique, De la Faille 1928 
mentions the combination of watercolour and oils. 
Bowness, in London 1968-69, pp. 123, 124, replaced De 
la Faille’s mention of oil paint with gouache and has 
been followed in this ever since. 
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459a A group of houses (F 794. )H 2002), 1890. Whereabouts unknown. 459b Colour reproduction of cat. 459, 1928. From Faksimiles 1928, pl. x11. 


10 Forthis paper, see cat. 458 and the Introduction, 

Dp. 41. 

11. See letter 641/505 of 8 or 9 July 1888. The paintings 
are The green vineyard (F 475 JH 1595) and The red vine- 
yard (F 495 JH 1626). 

12 Van Uitert in Amsterdam 1987, p. 288. Christ also 
called himself the true vine (John 15: 1-8). 

13 Letter 876/636 of 21 May 1890: ‘de jolis maisons de 
campagne bourgeoises’. 
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paper with him from Paris.‘° The brown spots which were already present in 1928 
(see fig. 459b) were toned down during a 1990 restoration. 

In Arles Van Gogh had depicted vineyards in a drawing (cat. 324) and two paint- 
ings; he considered the paintings as sequels to the canvases of fruit trees and the 
harvest.” The intimate character of the grapevine in this drawing is far removed 
from the expansiveness of the earlier works. It has sometimes been suggested that 
these vineyards — like the olive groves painted at Saint-Rémy — had religious conno- 
tations for Van Gogh, although he did not comment on this himself.” It is more 
likely that, while exploring his new place of residence, he discovered this private 
vineyard and found it suitable for drawing. After all, his first letters from Auvers 
frequently mention how picturesque the village is, especially the cottages with 
thatched roofs and the ‘pretty middle-class country houses’.% 
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460 
Landscape with houses 


By 23 May Van Gogh had finished two drawings, Old vineyard with peasant woman 
(cat. 459) and most likely — given the similarities in drawing materials, paper, style 
and use of colour — Landscape with houses." 

Van Gogh was very enthusiastic about the landscape around Auvers, with its old 
farmhouses with thatched roofs, which in his view lent the countryside a pictur- 
esque note. Simple houses had always held a special attraction for him, and after 
drawing cottages as he remembered them from Holland in the months just before 
his departure from Saint-Rémy (the Reminiscences of the North), he was pleasantly 
surprised to find houses with thatched roofs around Auvers. 

The houses depicted here — which Van Gogh rendered with undulating roofs, 
as seen in the houses from his Reminiscences of the North — were located in Gré, a 
hamlet between Four and Chaponval to the west of Auvers, but within walking dis- 
tance.” This group of houses was the subject of the first painting he made in Auvers 
(fig. 460a).3 That work has hills in the background where trees are to be seen in the 
drawing. The detail in the foreground is also different: in the canvas, two fields — 
diagonal to the picture plane — lead the viewer’s eye into the picture; in the drawing, 
by contrast, a surfeit of lines makes the foreground difficult to decipher. It probably 
displays a path with some low trees running alongside it. The two works came into 
being independently of one another. 

As in the drawing of the vineyard, Van Gogh began Landscape with houses by 
making a preliminary sketch in pencil. Here, too, he did not follow this underdraw- 
ing precisely when painting, so that the graphite is still clearly visible in places. The 
sky is completely filled with light blue watercolour, whereas the rest of the depiction 
was swiftly painted with graceful brushstrokes in various shades of blue oil paint, 
the deep blue being applied last. The slightly lighter blue in the foreground and in 
the trees behind the houses resembles the colour used in the lowest section of Old 
vineyard with peasant woman, which is known to have been purple originally. Pre- 
sumably that was the case with this sheet as well, which must originally have dis- 
played a slightly broader range of colours. The paper plays a role in the depiction, 
particularly in the middle distance. 

The sheet Van Gogh used for Landscape with houses already had a study on the 
other side of a house and chestnut trees (cat. 458). While sketching that scene, or 
while working on the related painting, the sheet was fastened to a board or some 
other surface with drawing pins. While Van Gogh was painting Landscape with 
houses, oil paint ran through one of the holes made by the drawing pins (fig. 46ob). 
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Verso of cat. 458 


Inv. d 332 V/1962 
F 16401 JH 1986 


1 See letter 877/648 and cats. 458 and 459. The sug- 
gestion that the second drawing was Landscape with 
houses was first made by Pickvance in New York 1986- 
87, p. 222. De la Faille 1970, p. 559, assumes that the 
sheet originated in July 1890, but gives no reasons for 
this opinion. 

2 See Mothe 1994, p. 47. 

3 For this painting, see cat. 458, note 3. Cooper 1955 |, 
p. 92, was the first to point out the similarities. 

4 Forthe paper, see cat. 458 and the Introduction, 

p. 41. The brown spots on this paper were toned down 
in 1990. 
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460a A group of cottages (F 750 }H 1984), 1890. St Petersburg, Hermitage. 
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Watermark: DAMBRICOURT 
Freres Hallines, and emblem 
with crown and letters HP 
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Inv. d 220 V/1962 
F 1638r JH 1996 


1 Letter of c. 21 May 1890: ‘je trouve presqu’ aussi joli 
les villas modernes et les maisons de campagne bour- 


geoises que les vieux chaumes qui tombent en ruines.’ 


2 Mothe 1994, p. 62, identifies this tree as an Indian 
chestnut (‘Maronnier d’Inde’), which has pink 
blossoms. 
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Dead-end street with houses 


Shortly after his arrival in Auvers, Van Gogh told his brother how impressed he was 
by the beauty of the village: ‘I find the modern villas and the middle-class country 
houses almost as pretty as the old thatched cottages which are falling into ruin’ 

[876 /636].' In Dead-end street with houses he drew a narrow road with a closed gate 
and a house at the end. On either side of the path are buildings with walled gardens, 
and the right background is dominated by a large, blossoming chestnut tree.” The 
house partly hidden by this tree is situated at rue Francois Villon 18 and was in 
those days the property of one Pére Pilon.3 The drawing, which is not mentioned 

in the correspondence, was no doubt made in May or early June 1890, considering 
the flowering time of the chestnut.‘ In a letter written on 24 May, Van Gogh men- 
tioned that he had already finished two drawings (neither of which was this one), 
which means that the present sheet was drawn in the last week of May at the earli- 
est.) Moreover, Dead-end street with houses was made on cream-coloured laid paper 
with the watermark DAMBRICOURT FRERES Hallines, as were the two drawings 


3 See De la Faille 1928; De la Faille 1970; New York F 1638r. The sheet has no drawing on the verso, however, 
1986-87, no. 59, p. 226; Mothe 1987, p. 153. Pilon is not a fact already noted in New York 1986-87, no. 58, p. 226. 
mentioned in Van Gogh’s correspondence, and it is 5 See letter 877/648. De la Faille 1970 places the sheet 
not known whether they were in touch. in May-June 1890; Hulsker 1996 dates it to late May 

4 !n Dela Faille 1928 the drawing is correctly recorded 1890; Amsterdam 1987, no. 2.636, also assigns it to 

as F 1638; in the 1970 edition the work is referred to as May-June. 


461a Street in Auvers (F 791 JH 1995), 1890. 
Private collection. 
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6 See cat. 458 and the Introduction, pp.27 and 41. 

7 Dela Faille 1928 reports the use of violet ink. 
Regarding the aniline ink that Van Gogh probably 
used, see the Introduction, p. 32. The lower part of the 
sheet bears traces of blue chalk in both corners. 

8 See also Heenk 1995, p. 199 and Otterlo 1990, 

p. 319. The drawing was compared with a reproduction 
of the painting. It is possible that the varnish of the 
painting has yellowed, and that the gate was originally 
more blue in colour. 
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mentioned in the letter: Blossoming chestnut trees by a house (cat. 458), made around 
20-23 May, and the studies after Bargue, drawn in the second week of June (see 
cats. 483-485). Van Gogh had probably brought this paper with him from Paris, 
where he had spent three days with Theo and his sister-in-law, Jo, before setting 
out for Auvers on 20 May.° 

Van Gogh began Dead-end street with houses by making an underdrawing in pen- 
cil, which he then worked up in pen and ink. This ink is now predominantly brown, 
but some of the lines — particularly on the left part of the sheet — are rather purple, 
whereas the lines on the right are more red-brown in colour. Not only does the ink 
in the left half of the drawing look purple, but the paper here looks considerably 
lighter than it does in the right half. An attempt was probably made in the past to 
remove the brown stains by bleaching. This was successful up to a point, but caused 
the ink to fade and discolour.’ 

The pen strokes are varied: hatching alternates with flowing, graceful lines. Van 
Gogh used oval forms to render the foliage of the chestnut tree, as well as the plants 
growing in the garden and along the right side of the road. The drawing contains 
two colour indications: ‘bleu’ (blue) is written in the gate and ‘jaune’ (yellow) on 
the facade behind it on the left. In the painted version of Dead-end street with houses, 
presumably made later, the gate is green instead of blue and the facade appears to 
be more ochre-coloured (fig. 461a). The composition of the painting is also different. 
When painting, Van Gogh stood closer to the wall enclosing the garden on the 
right, with the result that more can be seen of the house behind the chestnut tree.® 
This revised viewpoint diminished the importance of the path and the vegetation in 
the foreground; in contrast to the drawing, however, Van Gogh devoted more atten- 
tion to the sky. The painted study also has a larger format than the drawing. 
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462 
Landscape with houses and woman 
with a spade 


Delighted with the rural surroundings of Auvers, Van Gogh wrote on 25 May to 
Theo: ‘Here one is far enough from Paris for it to be the real country, but neverthe- 
less how changed it is since Daubigny! But not changed in an unpleasant way, there 
are many villas & various modern middle-class dwellings, very radiant and sunny 
and covered with flowers. And that, in an almost luxuriant region, just at this time, 
when a new society is developing within the old, is not at all disagreeable; there is a 
lot of well-being in the air’ [879/637]. 

In these rustic surroundings Van Gogh made various drawings and paintings of 
houses, one of which was Landscape with houses and woman with a spade.” The high 
viewpoint from which the depiction was drawn and the bend in the road in the fore- 
ground lend the drawing an odd aspect: the landscape and the houses are being 
shouldered, as it were, by the figure in the foreground. At the far right a tall factory 
chimney towers above the row of roofs. The arabesque character of the drawing is 
somewhat reminiscent of a painting that Van Gogh made at the end of 1888 in 
Arles, Reminiscence of the garden in Etten (fig. 462a). 

The drawing was made with two pencils of varying thicknesses. The graphite was 
stumped slightly in the facades and the chimney. Like the Dead-end street with 
houses (cat. 461), Landscape with houses and woman with a spade displays a great deal 
of variation: areas with playful, curving lines alternate with cross hatching, as well 
as round and oval shapes. The vegetation in the foreground is indicated with thin, 
scratchy lines drawn with a sharp pencil point. In her 1995 publication, Heenk 
assumed that the drawing was unfinished, because it was not done in ink like the 
other large drawings.* The depiction does give a finished impression, however. 

Landscape with houses and woman with a spade was drawn on cream-coloured laid 
paper bearing the watermark Hallines and an emblem. This is one-half of a sheet 
originally measuring about 44.5 by 55.0 centimetres and bearing the complete 
watermark DAMBRICOURT FRERES Hallines.° 

The drawing was probably made in the period starting the last week of May and 
running through June 1890. The big-handed peasant woman in the foreground 
recalls the figure types Van Gogh had drawn shortly before this in Saint-Rémy (see, 
for instance, cats. 410 and 415).° 


AUVERS-SUR-OISE 
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Watermark: Hallines, and 
emblem with crown and 
letters HP 
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Inv. d 219 V/1962 
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1 Letter of 25 May 1890: ‘Ici on est loin assez de Paris 
pour que ce soit la vraie campagne mais combien 
néamoins changé depuis Daubigny. Mais non pas 
changé d’une facon déplaisante, il y a beaucoup de vil- 
las & habitations diverses modernes et bourgeoises, 
tres souriantes, ensoleillées et fleuries. Cela dans une 
campagne presque grasse, juste a ce moment ci du 
développement d’une société nouvelle dans la vieille, 
n’a rien de desagreable; il y a beaucoup de bienétre 
dans I’air.’ 

2 It has sometimes been claimed that the house in 
the background is that of Dr Gachet, but there is no 
evidence to support this assumption. See De la Faille 
1928; De Gruyter 1961, p. 109; Wadley 1969, no. 126, 
p. 41. 

3 See also De Gruyter 1961, no. 51, p. 109. 

4 See Heenk 1995, p. 201. 

5 Van Gogh used the same paper, which he had prob- 
ably brought with him from Paris, for various other 
drawings made in May and June in Auvers. See also 
cat. 461 and the Introduction, p. 41. 

6 There is nothing on which to base a more specific 
dating. De la Faille 1928 dates the sheet to the Auvers 
period in general; Bowness, in London 1968-69, no. 
198, opts for June 1890; De la Faille 1970 and Amster- 
dam 1987, no. 2.653, both date the work to June-July 
1890; Otterlo 1990, no. 240, p. 321, maintains May- 
June 1890; Husker 1996 dates the drawing to June-July 
1890. 
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462 Landscape with houses and woman with a spade 
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1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, pp. 176, 177, vol. 4, 

pl. ccvr11; De Gruyter 1961, pp. 109, I10 no. 51; 
London 1962, pp. 14, 85 no. 70; Wadley 1969, 
p. 41; De la Faille 1970, pp. 558, 670; Hulsker 
1980, pp. 473, 474; Amsterdam 1987, p. 477 

no. 2.653; Van der Wolk 1987, p. 268; Otterlo 
1990, PP. 317, 321 no. 240; De la Faille 1992, 
vol. 1, pp. 176, 177, 427, vol. 2, pl. ccv111; Heenk 
1995, pp. 200, 201; Hulsker 1996, p. 473. 
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462a Reminiscence of the garden in Etten (F 496 JH 1630), 1888. St Petersburg, Hermitage. 


EXHIBITIONS 

1931 Amsterdam, no. 232; 1947 Rotterdam, 

no. 112; 1947 Basel, no. 167; 1947-48 London, 
Birmingham & Glasgow, no. 175; 1948 Bergen & 
Oslo, resp. no. 123, no. 124; 1948-49 The Hague, 
no. 301; 1953 The Hague, no. 183; 1953 Otterlo 

& Amsterdam, no. 194; 1953-54 Saint Louis, 
Philadelphia & Toledo, no. 178; 1954-55 Paris, 
no. 64; 1957 Nijmegen, no. 78; 1957-58 
Stockholm, no. 97, Lulea, Kiruna, Umea, 
Ostersund, Sandviken & Gothenburg, no cat. 
known; 1961 Scarborough, no catalogue; 1962 
London, no. 70; 1966 Paris & Albi, no. 89; 1967 
Lille & Ziirich, no. 90; 1967-68 Dallas, 
Philadelphia, Toledo & Ottawa, no. 89; 1968 
Liége, no. 89; 1968-69 London, no. 198; 1971-72 
Paris, no. 212; 1972-73 Strasbourg & Bern, no. 79; 
1976-77 Tokyo, Kyoto & Nagoya, no. 99; 1990 
Otterlo, no. 240. 
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End of May-July 1890 
Pencil on pink laid paper 
20.8 x 47.3.cm 
Unsigned 

Verso of cat. 465 


Inv. d 217 V/1971 
F 1632 JH 2064 and F 1631r 
JH 2063 


1 Forthe sketchbook, see the Introduction, p. 42. The 
watermark does not appear on the sheet discussed 
here. The part PL BAS appears on cats. 464 and 466; 
the part AL is lacking, because a third part of the sheet 
is missing at the upper edge, seen with respect to the 
drawing of the donkey. 

2 The fold separating the two sketches is of the same 
shape as the fold between the sketch of the baby ina 
pram and a sketch of a horse pulling a covered wagon 
(cat. 464): at this place Van Gogh folded the paper 
both ways. Other drawn animal studies from the 
Auvers period are cat. 465, SD 1730 JH 2062 and 

F 1654v JH 2070. See also note 5. 

3 Dela Faille 1970, no. F 1631r, previously observed 


that the sheets had once fit together. For a reconstruc- 


tion of the drawings on the other sides, see fig. 4642. 
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463 
Sketches of animals and children 


Van Gogh made various animal studies in Auvers. The pink laid paper on which 
the present sketches were made was part of a larger sheet with the watermark AL PL 
BAS, which Van Gogh folded to make a sketchbook.’ Two of its leaves have been pre- 
served. One of them contains, on the same side, pencil sketches of cows and chil- 
dren and a sketch of a donkey (cat. 463). The depictions are divided by a fold.” This 
sheet once formed a whole with the sheet containing the Sketch of women working 
(cat. 466; see fig. 463a).3 

The three cows and two very sketchily drawn children are on the left-hand side of 
the sheet, which must be turned go degrees clockwise with respect to the drawing 
of the donkey. Van Gogh added several colour indications to these sketches: ‘blanc’, 
‘ocre jaune’, ‘orangé’, ‘bleu’ and a nearly illegible note that looks like ‘bleubleu- 
rose’.4 These notes are probably connected with a painting, even though no direct 
link to a known painting has been established. It is striking that the cow at the lower 
right is depicted in more or less the same pose as the animal at the lower right in 
the painting Cows (after Jordaens) (fig. 463b). > 

The drawing of the donkey with blinkers and a saddle is more elaborate than the 
sketches described above. Here Van Gogh used only a few lines to give a rough idea 
of the landscape in the background. This sketch contains no colour indications, nor 
is there any known connection to other drawings or paintings made in Auvers. This 
has led to a broad dating of the two works to a period running from the end of May 


through July 1890.° 


4 White, ochre-yellow, orangey, blue and blue-blue- 
pink. 

5 Van Gogh made this depiction after an etching that 
Dr Gachet had made after a painting by Jacob Jordaens 
(1593-1678). According to Gachet’s son, Van Gogh saw 
the etching on 25 May 1890 and completed the paint- 
ing on 27 May. See Mothe 1994, p. 57. It is possible 
that this work prompted Van Gogh to draw cows, 
which also occur in Landscape with bridge over the River 
Oise (F 1639 JH 2023). The painting Cows (after Jor- 


daens) is not mentioned in the correspondence. Heenk 
1995, p. 201, points out that the sketches in cat. 463 
might have been of use in making that painting. In the 
sketchbooks Van Gogh used in Auvers, which are now 
preserved in the Van Gogh Museum, he also drew 
cows in a landscape. Van der Wolk 1987, SB 7/69. 

6 See also De la Faille 1970; Amsterdam 1987, no. 
2.649. De la Faille 1928 dates cat. 463 to the Auvers 
period in general. Hulsker 1996 maintains a dating to 
June-July 1890. 
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unknown 


[donkey] 





[women working] 


463b Cows (after Jordaens) (F 822 JH 2095), 1890. Lille, Musée des Beaux-Arts. 





463a Reconstruction of the full sheet. 


PROVENANCE EXHIBITIONS [F 1632 JH 2064] 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- None. 

Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 

Gogh Foundation; 1971-73 on loan to the Stedelijk EXHIBITIONS [F 1631r JH 2063] 

Museum, Amsterdam; 1973 on permanent loan 1975 Malmd, no. 99; 1976 Stockholm & Oslo, 
to the Van Gogh Museum, Amsterdam. no. 99. 
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De la Faille 1928, vol. 3, p. 176, vol. 4, pl. cctv; De 
la Faille 1970, pp. 558, 669; Hulsker 1980, p. 472; 
Amsterdam 1987, p. 476 no. 2.649; De la Faille 
1992, vol. 1, pp. 176, 426, vol. 2, pl. ccrv; Heenk 
1995, pp. 196, 201; Hulsker 1996, p. 472. 
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De la Faille 1928, vol. 3, p. 176, vol. 4, pl. ccv11; 
De la Faille 1970, pp. 557, 669; Hulsker 1980, 
p. 471; Amsterdam 1987, p. 476 no. 2.647; Dela 
Faille 1992, vol. 1, pp. 176, 426, vol. 2, pl. ccvi1; 
Heenk 1995, pp. 196, 201; Hulsker 1996, p. 471. 


434 


464 
Sketches of a horse with covered wagon 
and of a baby ina pram 


Van Gogh drew Sketches of a horse with covered wagon and of a baby in a pram in pen- 
cil, giving particular emphasis to the contours. The sheet is one-sixth of a piece of 
pink laid paper with the watermark at pt (ina scroll) Bas, which Van Gogh folded 
to make a sketchbook.’ Catalogue numbers 463 and 465 were drawn on another 
part of the original sheet (see figs. 463a, 464a). The two sketches discussed here are 
upside down with respect to each other and are separated by a fold (see fig. 464a).? 

The motif of a horse pulling a carriage, which appears on the right-hand side, 
occurs in the painting Landscape with carriage and a train in the background (fig. 
486a) and in catalogue number 486. It is unclear what Van Gogh sketched in the 
right background, behind the covered wagon. It could be a preliminary sketch ofa 
house. Given the similarity between this drawing and the above-mentioned paint- 
ing, which is mentioned in two letters written in mid-June, the sketch of the horse 
and covered wagon is dated to this period.3 

The 1970 edition of De la Faille suggested that the baby on the left-hand side 
of the sheet is the child Van Gogh refers to in a letter of 2 July 1890,4 in which he 
speaks of the innkeepers’ youngest child, Germaine Ravoux, who was two at the 
time and therefore no longer a baby.> The sketch is not directly connected with 
other works. A dating to the period beginning at the end of May and running 
through July 1890 is maintained here.° 


AUVERS-SUR-OISE 


End of May-July 1890 
Pencil on pink laid paper 
21.3X47.3cm 
Watermark: px BAS 
Unsigned 

Verso of cat. 466 


Inv. d 248 V/1969 
F 1610r JH 2090 and F 1633 
JH 2092 


1 For the sketchbook, see the Introduction, p. 42. 

2 This has the same form as the fold separating the 
sketches discussed in cat. 463 (see fig. 463a). 

3 See letters 889/W23 of 13 June and 891/641 of 14 
June 1890. De la Faille 1970 dates the drawing to June 
1890; Amsterdam 1987, no. 2.650 and Hulsker 1996 
date it to June or July 1890. Heenk 1995, p. 201, opts 
for a general dating to the Auvers period. De la Faille 
1928 places the sketch in Saint-Rémy. 

4 See Dela Faille 1970, which refers to letter 900/646. 
5 See Mothe 1987, p. 220. 

6 See De la Faille 1970 and Amsterdam 1987, no. 
2.652. 
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De la Faille 1928, vol. 3, p. 172, vol. 4, pl. cc11; De 
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De la Faille 1928, vol. 3, p. 176, vol. 4, pl. ccvi1; 
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Heenk 1995, pp. 196, 201; Hulsker 1996, 


PP- 474, 475. 
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1931 Amsterdam, no. 238; 1953 Ziirich, no. 124. 


EXHIBITIONS [F 1633 JH 2092] 
None. 
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unknown 


[women working] 
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464a Reconstruction of the full sheet. 
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Technical details 465, 466 
on p.441 


1 See, for example, F 1282 JH 906, F 1473 JH 1405, 

F 1444 }H 1507 and F 427}H 1490. 

2 See De la Faille 1970; Amsterdam 1987, nos. 2. 651 
and 2.648; Heenk 1995, pp. 196, 201. Only cat. 466 was 
dated in De la Faille 1928 to the Saint-Rémy period. 
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405, 406 


Sketches of women working 


Like other working figures, women doing the washing is a recurrent theme in the 
work of Van Gogh.’ At the upper right of Sketches of women doing the washing (cat. 
465) he drew two of them, seen from the back, with a basket to their left. Below 
them he sketched on a slightly smaller scale three kneeling women and two bas- 
kets. He rendered the river bank with several diagonal lines. The sketches are on 
the right-hand side of the sheet, which was folded in the middle; the left-hand side 
remained blank. 

The sketches were made with two pencils of varying thicknesses. Both the figure 
type and the style of drawing, which is characterised by an emphasis on the con- 
tours, are related to the style Van Gogh developed in Saint-Rémy (see for example 
cat. 445). 

Van Gogh drew the Sketch of women working (cat. 466) in a similar style and tech- 
nique. The drawing is too sketchy to be able to tell what exactly the women are 
doing. The woman on the left could be digging, and the other picking something up 
from the ground. The depiction is on the recto of a sheet that was folded in the mid- 
dle; when it was folded, the sketch was on the inside. The left half remained blank. 
Both drawings were made on sheets of pink laid paper that once formed a whole 
(see figs. 463a, 464a). The studies were made in the period beginning at the end of 
May and running through July 1890.7 
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465 Sketches of women doing the washing 
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465 

Sketches of women doing the washing 
End May-July 1890 

Pencil on pink laid paper 

20.8 X 47.3.cm 

Unsigned 

Verso of cat. 463 


Inv. d 217 V/1971 
F 1631vJH - 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 
Gogh Foundation; 1971-73 on loan to the Stedelijk 
Museum, Amsterdam; 1973 on permanent loan 
to the Van Gogh Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 176, vol. 4, pl. ccv11; 
De la Faille 1970, pp. 557, 669; not in Hulsker 
1980; Amsterdam 1987, p. 476 no. 2.648; De la 
Faille 1992, vol. 1, pp. 176, 426, vol. 2, pl. ccv11; 
Heenk 1995, pp. 196, 201; not in Hulsker 1996. 


EXHIBITIONS 
None. 


466 

Sketch of women working 
End May-July 1890 

Pencil on pink laid paper 
21.3 X 47.3cm 
Watermark: PL BAS 
Unsigned 

Verso of cat. 464 


Inv. d 248 V/1969 
F 1610v JH 2091 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-69 V.W. van Gogh; 1969 Vincent 
van Gogh Foundation; 1969-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 172, vol. 4, pl. cc11; De 
la Faille 1970, pp. 549, 563, 669; Hulsker 1980, 
p. 475; Amsterdam 1987, p. 476 no. 2.651; Dela 
Faille 1992, vol. 1, pp. 172, 420, vol. 2, pl. cc11; 
Heenk 1995, pp. 196, 201; Hulsker 1996, 


PP- 474, 475: 


EXHIBITION 

1930-31 Arnhem, Groningen, Leeuwarden & 
Enschede, resp. no cat. known, no. 62, no cat. 
known. 
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AUVERS-SUR-OISE 


End May-July 1890 

Black chalk on pink laid paper 
31.0 x 23.7cm 

Watermark: pi BAs, truncated 
at the left edge 

Unsigned 


Inv. d 221 V/1962 
F 1638v JH 1998 


1 Also known are a letter sketch (in letter 908/651) 
and a painting (F 780 JH 2115, fig. 488a). For Van 
Gogh’s fondness for houses, see cat. 461. 

2 The verso of cat. 467 contains a few traces of blue 
chalk. Despite the assumption made in De la Faille 


1970, cat. 467 was not drawn on the verso of cat. 461. 


See also cat. 461. 
3 Cat. 467 shows in reverse the upper part of the 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 
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407 
Village street 


In addition to detailed depictions of streets and houses (see cats. 461, 462), Van 
Gogh made less elaborate studies, such as this Village street. Here he chose a van- 
tage point close to the house-fronts, thus emphasising their height. The eaves of the 
nearest house are undulating in shape. The top of a tree rises above the house in the 
background. The Auvers oeuvre includes several other works showing close-up 
views of houses, such as Sketch of a thatched roof (cat. 488)." 

Van Gogh made the drawing entirely in black chalk, accentuating the contours 
of the roof in the middle and the vegetation in front of the houses.” The facades and 
the sky are otherwise untreated. 

The depiction was made on pink laid paper. It was originally part of a large sheet 
bearing the watermark At (ina scroll) pt Bas, which Van Gogh folded in four to 
make a sketchbook (see fig. 467a) 3 

Because there is nothing that points to a specific time, the work is dated here to 
the period starting at the end of May and running through July 1890.4 


letters of the watermark PL BAS. The left edge of cat. edge. For the other drawings that belonged to the 


469, which contains the lower half of the letters pL BAS sketchbook, see the Introduction, p. 42 and fig. 467a. 
in reverse, matches the left edge of the present sheet. 4 Dela Faille 1970 places the sheet in June-July 1890, 
The lower edge of cat. 467 matches the right side of as does Amsterdam 1987, no. 2. 654. Hulsker 1996 


cat. 492, which contains part of a scroll at its upper dates the drawing to late May 1890. 


LITERATURE EXHIBITIONS 


Not in De la Faille 1928; De la Faille 1970, pp. 1914-15 Amsterdam, no. 195?; 1915 The Hague, 
559, 670 [as F 1638v]; Hulsker 1980, pp. 457, 459 no catalogue?; 1964 Zundert, no. 30. 
[as JH 1996 verso]; Amsterdam 1987, p. 477 no. 
2.654; De la Faille 1992, vol. 1, p. 428, vol. 2, pl. 


CCXLI [as F 1638v]; Heenk 1995, p. 201; Hulsker 
1996, pp. 457-59 [as JH 1996 verso]. 
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467a Reconstruction of the full sheet. 
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468 


Head of aman 


The identity of the person who posed for this simple portrait remains a mystery.’ 
The man wears a rather melancholy expression. His heavy eyelids and dejected look 
recall to some extent the ‘face hardened by grief’ [874/635] of Dr Gachet (fig. 468a, 
468b).? Ina letter written on 13 June 1890, Van Gogh told his sister Wil that he had 
painted Gachet’s portrait (see fig. 483h), and went on to say the following about it: 
‘And yet it is necessary to paint it like this, for otherwise one could not get an idea of 
the extent to which, in comparison with the calm old portraits, there is expression 
in our modern heads, and passion — like expectation and like a scream. Sad and yet 
gentle, but clear and intelligent — this is how one ought to paint many portraits. At 
times this might make a certain impression on people’ [889/W23].? 

Like Gachet, the man in the drawing has a goatee and the corners of his mouth 
turn down, which are features also seen in the painted portrait. However, compari- 
son of this drawing with the paintings and a photograph shows that the man’s 
appearance differs in other respects: the face and particularly the nose are rounder 
in the drawing than in the painted portraits Van Gogh made of the doctor; the 
prominent cheekbones appear only in the drawing; and both the length of the 
moustache and the shape of the cap are different (figs. 483h, 4868a, 468b).4 

Van Gogh made this sketch of a man with two kinds of black chalk: one thin and 
solid and the other thick and soft. The paper, which bears no watermark, is of the 
MBM MBM type and once formed a whole with that of catalogue numbers 481, 482, 
495, 496 (fig. 468c). Van Gogh used this and another sheet to make his own sketch- 
book,> which explains the presence on the portrait sketch of drawing material that 
has rubbed off from other works: the entire surface of the drawing bears traces of 
blue chalk, and the verso contains traces of both black and blue chalk.°® 

There is no evidence on which to base an exact dating, but since Van Gogh prob- 
ably received this paper at the end of May, the work is placed in the period starting 
at the end of May and running through July 1890.’ 


1 The work is not included in the catalogues raisonnés he hoped that he and the doctor would become friends 


of De la Faille and Hulsker. In Amsterdam 1987, no. and that he would paint his portrait. 
2.657, it appears with the title Sketch of a man’s head. 3 ‘Et pourtant c’est ca qu’il faudrait peindre parce 
2 Letter of 20 May 1890: ‘sa figure raidie par le chag- qu’alors on peut se rendre compte combien, en com- 
rin’. This is the way Van Gogh described the doctor in paraison des portraits calmes anciens, il y a de l’ex- 
a letter to Theo, shortly after he had met Gachet for the 


first time. In this letter of May 1890 Van Gogh also said 


pression dans nos tétes actuelles et de la passion et 
comme de l’attente et comme un cri. Triste mais doux 


AUVERS-SUR-OISE 


End May-July 1890 
Black chalk on laid paper 
31.0 X 24.2cm 

Unsigned 


Inv. d 296 V/1972 
F-JH- 


mais clair et intelligent, ainsi faudrait il en faire beau- 
coup de portraits, cela ferait encore un certain effet a 
des moments sur les gens.’ Van Gogh later made a 
second version (fig. 468b). See Paris/New York/ 
Amsterdam 1999, pp. 74-78. 

4 Van Gogh painted another version of Gachet’s por- 
trait, F753 JH 2007. For portraits of Gachet by other 
artists, see Paris/ New York/Amsterdam 1999, 

PP. 27-33. 

5 See the Introduction, p. 42. 

6 Adrawing in blue chalk must have been lying under 
the portrait while Van Gogh was working on it, since 
blue chalk has rubbed off on the back of the sheet, 
where the lines of the face were drawn. The specks 
of grey ink on the front are probably the result of Van 
Gogh's working on a drawing that was lying on top of 
cat. 468, at which time some ink must have seeped 
through. 

7 Amsterdam 1987, no. 2.657, dates the drawing to 
June-July 1890. For more information on the paper, 
see the Introduction, p. 42. 
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468a Alexandre Quinet, Dr Paul Gachet, 
c. 1874, calling card. Paris, Wildenstein 
Institute Archives. 


468b Portrait of Dr Gachet (F 754 JH 2014), 
June 1890. Paris, Musée d’Orsay. 


AL®™* QUINET, Phot 
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van Gogh Foundation; 1972-73 on loan to the 
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LITERATURE 
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SIDE 2 





468c Reconstruction of the full sheet. 
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469 
Study of a tree 


In this drawing Van Gogh drew in both the left and the right background peasant 
women working, inserted into the landscape so sketchily that they are barely notice- 
able. 

Study of a tree was drawn in black chalk of two thicknesses. The dark passages in 
the fore- and background stand out nicely against the areas left blank, and the luxu- 
riant foliage of the tree contrasts with the clear sky. In terms of style — featuring the 
use of short lines and oval forms — the depiction has points in common with several 
pencil drawings made in the vicinity of the River Oise, which, together with Study of 
a tree, belonged to a homemade sketchbook (see figs. 4674, 470a). The drawing of 
the tree recalls two studies made around this time in a sketchbook, in which Van 
Gogh was clearly seeking to discover the correct placing of a tree within a landscape 
composition (fig. 469a). 

The type of paper is the same as that used for the studies made at the River Oise: 
pink laid paper with the watermark at (ina scroll) pt Bas.’ The present drawing, 
like the above-mentioned landscapes on pink paper, was made in the period start- 
ing at the end of May and running through July 1890.7 





469a Sketchbook sheets displaying landscapes with trees, 1890. Amsterdam, 
Van Gogh Museum. 
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End of May-July 1890 

Black chalk on pink laid paper 
30.5 x 23.8cm 

Watermark: pL BAS, truncated at 
the left edge 

Unsigned 

Verso of cat. 487 


Inv. d 427 V/1962 
F 1623vJH 2094 


1 Van Gogh folded the sheet in four before beginning 
to draw. Catalogue number 469 was drawn on the 
part containing the watermark PL BAS. Its left edge 
matches the left side of cat. 467, the lower side of 
which matches cat. 492 (see fig. 4674). 

2 See also Amsterdam 1987, no. 2.664. De la Faille 
1970 dates the work to June, Hulsker 1996 to June-July 
1890. 
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469 Study of a tree 
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479-473 
Landscapes on pink paper 


The River Oise, which flows past Auvers, was depicted by Van Gogh six times: in a 
painting, a fully fledged drawing and four drawn studies. It is the studies that will 
be discussed here:* four drawings in pencil or black chalk on pink laid paper, all of 
which contain part of the watermark At (in a scroll) pt BAs. Together they originally 
formed a single sheet which Van Gogh folded in four, along with another sheet (see 
fig. 467a), to make a sketchbook (fig. 470a).” 

The fact that the sketchbook contained another sheet is apparent from the traces 
of black chalk visible on the versos of three of the four landscapes (cats. 470-472). 
The drawings on the other sheet, all of which were made in black chalk, comprised 
catalogue numbers 487, 469, 491, 492 and 467 (see fig. 467a). The only rubbed-off 
representation that is recognisable is to be found on the back of Landscape with the 
River Oise (cat. 470), where an imprint (fig. 470b) of Marguerite Gachet at the piano 
(cat. 487) is visible} 

Two of the landscapes contain the same stretch of woody shore on the opposite 
side of the river (cats. 470, 471). The first drawing zooms in on the river bank and its 
vegetation; in the second, Van Gogh took slightly more distance from his subject, 
so that the foreground is fully taken up by the river, which gave him the opportunity 
to include the reflection of the trees. On the lower left he drew a low-flying bird. 

His sketchbook from Auvers contains a small sketch of the same motif (fig. 470¢). 

The third sheet (cat. 472) shows a narrower river that cuts through a landscape. 
The water was long thought to be a path through the fields, owing to the sketchy 
nature of the drawing,‘ but its relationship to the other river landscapes and the 
dark hatching strongly suggest that this expanse also represents a river. 

Until now Trees along the River Oise (cat. 473) has always been assigned to the 
Saint-Rémy period. The water flowing behind the tree trunks was taken to be the 
wall surrounding the garden of the asylum. However, both the river and the type 
of paper used indicate that it was made during Van Gogh’s stay in Auvers. He also 
used pink At PL BAS for some works made in Saint-Rémy, but the fact that this 
sheet fits the sheets on which the other river views were made proves that it belongs 
to the Auvers oeuvre.’ 


AUVERS-SUR-OISE 


Technical details 470-473 
on Pp. 457 


1 The painting is F 798 JH 2021 and the drawing 

F 1639 JH 2023. This river might also be depicted in 
cat. 495. 

2 It may be deduced from the shape of the cut edges 
that Van Gogh first folded the sheet in the middle verti- 
cally and then horizontally. Van Gogh folded a third 
sheet of the same kind of paper to make a smaller 
sketchbook with six pages, to which cats. 463-466 
belonged. 

3 This imprint is not in reverse, which means that the 
verso of cat. 470 did not lie directly against cat. 487. 

It was cat. 469, which Van Gogh had evidently drawn 
before starting on Marguerite Gachet at the piano (cat. 
487), which functioned as carbon paper. Heenk 1995, 
p. 201, note 1, was the first to identify the imprint on 
the verso of cat. 470. 

4 Inhis 1980 catalogue raisonné, Hulsker was the first 
to call the work a river view. 

5 Regarding the pink paper used in Saint-Rémy, see 
cat. 359 and the Introduction, p. 39, 40. 
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470 Landscape with the river Oise 


452 


AUVERS-SUR-OISE 





471 Landscape with the river Oise 
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472 Landscape with river 
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470 47) 
zlLv Ely 
470a Reconstruction of the full sheet. 47ob Verso of cat. 470. 





470c Sketchbook sheet with river landscape, 1890. Amsterdam, Van Gogh Museum. 
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June-July 1890 

Pencil on laid paper 

27.3X 44.3cm 
Watermark: Hallines, and 
emblem with crown and 
letters hp 

Unsigned 

Verso of cat. 485 


Inv. d 190 V/1962 
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1 J. Steen (‘De collectiecatalogus van het Rijksmu- 
seum Vincent van Gogh’, Jong Holland, 1988, no. 6, 

p. 34) even thinks that this sheet depicts one of the 
other rooms in the Yellow House, basing his opinion 
on the corner depicted, the divisions of the mullioned 
windows, and the way the art works are hung. Dorn 
1990, pp. 141, 142, 401, views the sketch as a prepara- 
tory drawing for The bedroom (fig. 474b). London 1962 
(no. 65) sees the interior as a room in the asylum at 
Saint-Rémy; the windows in that building have semi- 


circular fan-lights, however, as seen in cat. 372. Heenk 


1994 |, pp. 40, 42, was the first to place the drawing in 
Auvers. 

2 See cat. 458 and the Introduction, p. 41. 

3 Weare indebted to Dominique Janssens van de 
Auberge Ravoux for the information on the dining 
room. According to Pickvance in New York 1986-87, 
p. 197, Café-Auberge Saint-Aubin was the inn that 
Dr Gachet had found for Van Gogh, where they went 
together on the day of Van Gogh’s arrival (see letter 
874/635 of 20 May 1890). Van Gogh thought the inn 
too expensive and went in search of cheaper accom- 
modation. 

4 This picture measures 7.8 x 14.3 cm. 
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474 
Interior with tables and chairs, 


anda sketch of The bedroom 


This pencil drawing of an interior was long dated to Van Gogh’s period in Arles 
because of the little sketch of Van Gogh’s bedroom in the Yellow House, which 
appears on the lower part of the sheet." There are, however, two reasons for plac- 
ing the work in Auvers. The first is the laid paper with the watermark DamBRI- 
court Freres Hallines, of which Van Gogh used one-half sheet for the present 
drawing; only in Auvers did he have such paper at his disposal.” The second rea- 
son is the copy of a figure from Charles Bargue’s Exercices au fusain on the other 
side of the sheet (cat. 485). Vincent was, after all, in Auvers when he asked Theo to 
send him a copy of this drawing course, and he began to make copies as soon as he 
received it (see cats. 483-485). The surviving specimens of the Bargue copies were 
all drawn on the same kind of paper as this study of an interior. 

The drawing was attached at its lower edge to the other half of the sheet. 
Because that edge has been trimmed, it can no longer be determined whether 
the other half contained anything at all, and if it did, which work it was. The col- 
lection in the Van Gogh Museum contains two possible candidates, on the basis 
of the watermark: a Bargue copy and a drawing of houses (cats. 484, 462). In view 
of the subject, it is most likely that the drawing after Bargue was attached to this 
work. 

The interior contains two tables, each with a long bench behind it and two 
chairs in front. The rendering of the bench behind the table on the left is not per- 
spectivally correct. Van Gogh later lengthened some of the chair legs, an adjust- 
ment that did not improve the proportions. Another chair stands in the corner 
between the tables, and two framed works of art hang on the wall to the right. 
Through the windows in the other wall one sees trees, a small house, a figure 
and a wagon wheel; the interior — probably a restaurant and apparently on the 
ground floor — remains unidentified. It recalls the dining room of the Auberge 
Ravoux, where Van Gogh had lodgings (fig. 474a), but that room had about five 
more metres of wall to the right of the windows. There is, however, the possibility 
that this drawing depicts the interior of Café-Auberge Saint-Aubin in rue Rémy. 
Between the windows appears a partial sketch of a figure wearing a hat that covers 
a large part of the picture without having anything to do with it. 

At the lower edge in the centre is a little sketch, set within framing lines, of 
Van Gogh’s painting The bedroom (fig. 474b).4 Despite its sketchiness, it is possible 
to identify several striking differences to the painted variants of this subject. The 
foot of the bed is quite a bit lower here, causing the whole of the made-up bed to 
be visible instead of only the pillows and part of the blanket with the sheet turned 
back. Furthermore, the chair at the head of the bed and the little table next to it 
stand flush against the wall and not at an angle. Other differences — such as the 
number of art works hanging on the wall above the bed, the divisions of the mul- 
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474 Interior with tables and chairs, and a sketch of The bedroom 
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474a Photograph of the dining room of Auberge Ravoux, 1954. From: Mothe 1987, p. 146. 


5 Inletters 767/588 of 30 April 1889 (‘c’est une des 
meilleures’ = ‘it is one of the best’) and 801/604 of 5 
or 6 September 1889 (‘est certes une des meilleures’ 
= ‘it is certainly one of the best’). 

6 During Van Gogh's stay at the hospital in Arles, 
The bedroom, stored in the Yellow House, had been 
damaged by dampness, and he was considering hav- 
ing the canvas re-lined or else retouching it himself. 
Theo advised him not to do the latter, and suggested 
that Vincent first paint a copy of the work before having 
it re-lined. Van Gogh did this at the beginning of Sep- 
tember 1889, and a couple of weeks later he made 
another copy in a small format. These are F 484 

JH 1771 and F 483 JH 1793, respectively. 

7 Letter of c. 20-22 October 1889: ‘les cafés ou les 
auberges mauvaises’. 

8 By ‘this one’ Van Gogh was referring to Cypress and 
starry night, F 683 JH 1982. For this plan, see the Intro- 
duction, pp. 28, 29. 

g Letter of c. 17 June 1890: ‘Probablement je graverai 
a l’eau forte celle la et d’autres paysages et motifs, sou- 
venirs de Provence, alors je me ferai une féte de vous 
en donner un tout, un résumé un peu voulu et étudié.’ 
10 Letter of 17 June 1890: ‘mettons 6’. 

11 Arlésienne is mentioned in letter 893/643. 

12 See also Van der Wolk 19867, pp. 302-09. 

13, F 1664)H 2028. For Van Gogh’s graphic work, see 
Van Heugten/Pabst 1995. 
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474b The bedroom (F 482 JH 1608), 1888. Amsterdam, Van Gogh Museum. 


lioned windows and the lack of objects on and around the table — may well be 
attributable to the lack of detail intrinsic to sketches. 

In mid-October 1888 Van Gogh made the first version of The bedroom (fig. 474). 
He was very satisfied with this painting and even called it ‘one of the best’ studies.° 
Nearly a year later he made two copies of it.° He probably saw one or more paint- 
ings of his bedroom when staying with Theo and Jo on his way to Auvers. He could 
have made the present sketch when he realised that in Auvers he would have to 
settle for a room in an inn, and began to think back wistfully to his Yellow House 
in Arles. Having a house of his own (with a bedroom to boot) had been a huge 
improvement over many of his earlier places of residence, which had included 
‘cafés and bad inns’ [814/W15].7 

The sketch could also be connected with a plan Van Gogh had conceived since 
becoming acquainted with Gachet, who had an etching press at home. He first put 
his idea into words in a letter to Gauguin, a missive that remained unfinished and 
unsent: ‘I shall make etchings of this one and also other landscapes and subjects, 
reminiscences of Provence,® then I shall look forward to giving you an ensemble, 

a summary more or less deliberate and studied’ [893/643].9 In a letter to Theo he 
estimated the size of the project: ‘let’s say 6’ [894/642].’° Except for the paintings 
Arlésienne and Cypress and starry night (F 683 JH 1982), he did not mention any 
specific works he planned to etch.” The only surviving sketchbook from Auvers 
contains several drawings of Provencal themes such as vases of sunflowers and 
irises, women picking olives, figures in a ravine and Les Alyscamps in Arles, which 
are probably connected with the planned etchings.” Bearing in mind the impor- 
tance Van Gogh attached to The bedroom, he may very well have wanted to make 

an etching of it. The etchings after works from Provence never came to fruition; 
the only etching Van Gogh made in Auvers was the portrait of Dr Gachet. 
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Technical details 475-480 
on pp. 471, 472 


1 Dela Faille 1928 places cats. 475-478 in Arles, but 
assigns cat. 480, on the basis of the depiction on the 
verso (a man with a scythe), to the Auvers oeuvre. Cat. 
479 is not included in that edition. 

2 Letter of 9 June 1889: ‘Maintenant l’art Egyptien par 
exemple, ce qui en fait |’extraordinaire, n’est ce pas 
que ces sereins rois calmes, sages et doux, patients, 
bons, semblent ne pas pouvoir étre autrement qu’ ils 
ne sont; éternellement des agriculteurs adorateurs du 
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475-480 
Studies of an Egyptian head 


These studies of an Egyptian head were initially dated to the Arles period,’ but were 
later re-assigned to Van Gogh’s Saint-Rémy oeuvre on the basis of acomment ina 
letter: ‘Now what makes Egyptian art, for instance, extraordinary — isn’t it that these 
serene, calm kings, wise and gentle, patient, good, look as though they could never 
be other than what they are, eternally farmers who worship the sun?’ [781/594].? In 
1988 John Flynn discovered that the example for the drawings was a coping-stone 
of a garden gate in rue Rajon in Auvers (fig. 475a).3 The dating to this period is 
confirmed by the blue-grey laid paper with the watermark msm at both left and 
right on the sheet, a kind of paper Van Gogh used only in Auvers. The sheets were 
originally one piece of paper, which Van Gogh folded in four to make a sketchbook 


(fig. 475b).4 


soleil.’ See De la Faille 1970 and Hulsker 1980. Hulsker 4 The complete sheet also included cats. 493 and 


does in fact say that the dating is uncertain because 494, which were drawn on the backs of cats. 480 and 
the works are not related stylistically to drawings from 479, respectively. Tearing the sheet left two of the four 
Saint-Rémy. pieces with the watermark. The blue chalk at the upper 


3 The discovery was published in ‘Herdatering’, Van edge of cat. 480 belonged to the lower edge of cat. 


Gogh Bulletin, no. 2 (1989). 


494, to which it was originally attached. 


475a Photograph of the coping- 
stone in rue Rajon in Auvers. 
Reindert Groot, 1989. 


475 Egyptian head and figure study 
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478 Egyptian head 
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479 Egyptian head and figure study 
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480 Egyptian head 
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Even though the remark about Egyptian art was written a year before these draw- 
ings were made, it can still help us to come to grips with the thematic interpretation 
of the works. As an admirer of Egyptian art, Van Gogh must have been pleasantly 
surprised to discover the coping-stone in Auvers. His enthusiasm and emotion 
reverberate in the drawings, the subject of which is unusual in Van Gogh’s ceuvre. 

The heads are drawn in either black or blue chalk; only in catalogue number 480 
did Van Gogh combine both colours by placing a few black lines around the nose 
and mouth. The most elaborate is Egyptian head and figure study (cat. 475). This was 
the only one that Van Gogh first laid in with fine lines of black chalk, subsequently 
modelling the head by means of fairly elaborate hatching. Such detail could indicate 
that this was the first study he made from the coping-stone. In the other drawings, 
which generally show the head more from the side, he replaced the hatching with 
stumped passages, making the forms of the face look softer and more human. 

On two of the sheets Van Gogh drew a small figure study in black chalk in the 
lower right-hand corner (cats. 475, 479). The woman in catalogue number 479 
resembles — as regards her pose, hair style and clothing — a figure on a sheet with 5 Both colours are also to be found in cat. 479, but 


sketches made in Auvers (fig. 475c).° A similar figure, but wearing a hat, also occurs there they were not combined in the head, which is in 


blue, whereas the figure study next to it is in black 


in the painting Two women walking in a landscape (fig. 475d). The child in catalogue chalk 
number 475, with spiky hair and drooping eyebrows, displays similarities to the Boy 6 See Hulsker 1980, p. 398. 
SIDE 1 SIDE 2 


| 
| 


475b Reconstruction of the full sheet. 
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475c Sheet of sketches (F 1652v JH 2074), 
1890. Whereabouts unknown. 





with carnation between his lips (fig. 475e); the smiling face of the boy in that painting 
strongly resembles, in turn, the Egyptian head next to the sketch of the child (cat. 
475). This resemblance could help to explain the purpose served by these drawings 
of Egyptian heads: they represented an opportunity for Van Gogh to practice ren- 
dering the human countenance, which tied in with his resolution to paint portraits.’ 
Most of the studies of the Egyptian head display traces of black or blue chalk that 
rubbed off of other drawings — evidence that Van Gogh’s little homemade sketch- 
book contained at least one more sheet. No other drawings in this format on the 
same blue-grey paper are known. The sketchbook probably consisted of sheets of 
various colours. One possibility, judging from the measurements and the drawing 
materials used, is the cream-coloured sheet on which catalogue numbers 468, 481, 
482, 495, and 496 are drawn (see fig. 468c), since this paper was also of the MBM 
MBM brand. 7 Onthis subject, see also cats. 483-485. 


470 


AUVERS-SUR-OISE 





475d Two women walking in a landscape (F 819 JH 2112), 1890. San Antonio, The Marion Koogler McNay Art Museum. 
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Egyptian head 

June-July 1890 

Black chalk on blue-grey laid paper 
31.4 X 23.9 cm 
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Unsigned 
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475e Boy with carnation between his lips (F 787 


JH 2050), 1890. Private collection. 
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Unsigned 

Verso of cat. 478 
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481 
Landscapes with houses 


These two drawings of landscapes with houses, drawn on the same side of a sheet 
of cream-coloured MBM paper, are separated by a horizontal fold.' The sheet was 
originally twice as big: the other half, which contains two harvest scenes (cats. 495, 
496) and Head of a man (cat. 468), was attached to the left side (see fig. 468c).? Van 
Gogh folded the paper, together with another sheet, in four, and then tore or cut 
open one of the folds, thus creating a small sketchbook containing eight quarter- 
sheets.3 He used all except one on both sides.4 

The upper drawing is a quick sketch in blue chalk of a house with a figure in 
front of it.» The lower sketch — a depiction of a garden with a fruit tree against a 
background of houses — is considerably more detailed and was done with a variety 
of drawing materials: the representation was laid in thinly with black chalk, after 
which Van Gogh used a pen to apply ink in the foreground. He then worked up the 
drawing in black and blue chalk, using the latter for the sky and the contours of the 
roofs. The ink now has a purple-brown tinge, but is described in the first edition 
(1928) of De la Faille’s catalogue raisonné as purple. More research is needed to 
determine what kind of ink was actually used here.° 

The sites of the scenes depicted can no longer be ascertained. In the 1970 edition 
of De la Faille’s catalogue raisonné, the lower half of the sheet is said (without expla- 
nation) to represent the hamlet of Montcel, but De la Faille goes on to link the kind 
of houses and trees depicted, to the painting Houses with thatched roofs (F 792 JH 
1978), which has been connected with this location since the publication in 1928 of 
the first edition of this standard reference work. The 1970 edition, however, acting 
on information provided by Paul Gachet, changed the location — with regard to the 
painted work — to Cordeville, leaving unchanged the site of the drawing.” However, 
the similarity of the houses is not strong enough to warrant the assumption that the 
two works depict the same place. 

Of the fifteen works that possibly belonged to this sketchbook, this is the only 
drawing in which ink was used. The other sheets were all drawn in blue or black 
chalk or a combination of the two. A number of them are similar in style, such as 
catalogue numbers 482 and 468, and 495 and 496. However, in most cases it is not 
possible to give a more precise dating than June-July 1890. 

Heenk suggests that all seven of these sketches on cream-coloured paper were 
explorations of motifs for paintings. This is certainly a possibility, but in only two 
cases can it be substantiated to any extent: Landscape with women harvesting (cat. 
496), which has colour indications, and the town hall of Auvers (cat. 482), of which 
there is also a painting. 
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June-July 1890 

Blue and black chalk, pen and 
ink (now purple-brown), 

on laid paper 

48.4 X31.2cm 

Watermark: MBM 

Unsigned 

Verso of cat. 482 


Inv. d 331 V/1962 
F 1630v JH 2081 and 
F 16371 JH 2083 


1 For the drawings on the other side of the sheet, see 
cat. 482. 

2 These are the only drawings that were done on the 
same kind of paper as the works discussed here. Cats. 
495 and 496 bear the countermark MBM. 

3 This was most likely the sheet of blue-grey MBM 
MBM paper to which cats. 475-478, 480, 493, 479 and 
494 belonged. On this subject, see cats. 475-480. 

4 Cat. 468 is the only one with no drawing on the 
back. 

5 The colour of the chalk is slightly lighter at the edges 
than in the rest of the depiction, owing to abrasion 
caused by the mount rubbing against the drawing. 

6 Regarding coloured ink, see the Introduction, 

Pp. 32, 33. Van Gogh used what seems to have been 
coloured ink in a number of the drawings made in 
Auvers; see cats. 461, 489 and 490, as well as F 1653 
JH 1993, F 1642 JH 1994, F 1643 JH 2119 and F 1553 

JH 1900. 

7 See Dela Faille 1970, p. 303. 


473 


AUVERS-SUR-OISE 


+h 

- §5 
iF 
t. 
“ 


J 
> 





481 Landscapes with houses 


474 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
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June-July 1890 

Blue and black chalk, on laid 
paper 

48.4 X3I.2cm 

Watermark: MBM 

Unsigned 

Verso of cat. 481 


Inv. d 331 V/1962 
F 1630r JH 2080 and F 1637v 
JH 2082 


1 See cat. 481 and fig. 468c for the reconstruction of 
this sketchbook. 

2 The year it was built is mentioned in Mothe 1987, 
p. 123. 

3 When making the painting, Van Gogh stood closer 
to the motif and more to the left. 


4 For the other sketch, see Van der Wolk 1987, SB 7/22. 


5 According to Van der Wolk 1987, pp. 299, 300, Van 
Gogh first made the sketches in the sketchbook and 
later worked them up into a drawing. Then, prompted 


by the celebrations commemorating 14 July, he suppos- 


edly made the painting. Heenk 1995, p. 203, also thinks 
the drawing was done preparatory to the painting. 





482a Auvers town hall (F 790 JH 2108), 1890. Private collection. 


482. 
Auvers town hall and head of aman 


The sketches of the town hall of Auvers and the head of a man were drawn on the 
back of the drawings discussed in the preceding entry (cat. 481). The sheet belonged 
to a sketchbook Van Gogh made by folding two sheets of paper together; here, too, 
the depictions are separated by a fold (fig. 468c).’ 

The upper sketch, in black chalk, shows the Auvers town hall, built in 1862, 
which was opposite the inn where Van Gogh was staying.” Trees shade the pave- 
ment in front of the town hall, and there is a man walking on the left. The grounds 
around the building are enclosed on the pavement side by wooden posts with 
chains running between them; a path leads from the pavement to the entrance. 
The same motif, seen from a slightly different angle, occurs in a painting (fig. 
462a),3 in which the town hall and its surroundings are decorated with flags and 
Chinese lanterns in commemoration of France’s national holiday on 14 July. 

In Van Gogh’s Auvers sketchbook, this building also crops up in two scribbled 
sketches, one of which closely resembles this drawing in terms of composition 

(fig. 482b).4 Itis not known whether Van Gogh already had a painting in mind when 
he made those sketches and the present drawing.’ They can, however, be seen as 
explorations of the motif. 

For the drawing of the man’s head and the sketches next to it of the perspective 
frame, Van Gogh turned the sketchbook 90 degrees clockwise. The head was 
drawn in blue chalk which was partly stumped; the sketches of the perspective 
frame were done in black chalk. Before drawing the hat, Van Gogh tried various 


482b Sketchbook sheet with the Auvers town hall, 1890. Amsterdam, Van Gogh Museum. 
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482 Auvers town hall and head of a man 
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versions, both inside and outside the final contours of the hat. The man — with his 
prominent cheekbones, moustache and snub nose — closely resembles the figure in 


Head of a man (cat. 468). 


At the lower right Van Gogh included two sketches of a perspective frame: one 
depicts the frame alone, with its horizontal, vertical and diagonal threads, and the 
two holes — in a long and a short side — by which it could be secured; the other 
sketch depicts the stand to which the frame is fastened, horizontally and vertically. 
A similar sketch is known from the Saint-Rémy period (cat. 365). That Van Gogh 
had a perspective frame in Auvers is confirmed by the presence of perspective 
guidelines on a sheet of blue-grey MBM paper preserved with Study of a head and 
figures around a table (cat. 457). The image is disturbed by the pen-and-ink lines, 
discernible on this side, of the drawing on the reverse: Two houses behind a tree 


(cat. 481). 
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1965 Charleroi & Ghent, no. 80; 1966 Paris & 
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1968 Liége, no. 88; 1968-69 London, no. 200; 
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Amsterdam & New York, ex-catalogue [only 
Amsterdam]. 


EXHIBITION [F 1637v JH 2082] 
2005 Amsterdam & New York, ex-catalogue [only 
Amsterdam]. 


483-485 
Figure studies after Bargue 


Shortly after his arrival in Auvers, Vincent wrote to his brother Theo: ‘When you 
can do so, you might send me Bargue’s Exercices au fusain for a while. I absolutely 
need it, I will copy them so as to keep the copies for good’ [876/ 636].' Van Gogh 
was well acquainted with Charles Bargue’s loose-leaf method for sketching the 
human figure in charcoal. The firm of Goupil had published it in 1871, when Van 
Gogh was still working for this Paris art dealer.” In 1880, when he decided to 
become an artist, he wrote from the Borinage to ask H.G. Tersteeg, his former boss 
at Goupil’s Hague branch, to lend him the Exercices au fusain.3 He took the exer- 
cises seriously, for within five months he had copied all sixty sheets of this method 
three times.* In the summer of 1881 he fell back on them again after noticing that 
he was packing so much detail into his drawings that he had lost sight of the overall 
picture. He hoped that studying Bargue, ‘who works with broad lines & forms and 
simple, delicate outlines’, would put him back on the right track [169 /148].5 As 
far as we know, none of the early copies after Bargue’s nude figures has been 
preserved.° 

Ten days after his first request, Van Gogh again urged his brother to send the 
method: ‘Then, as soon as you can send them, I absolutely want to copy all the 
Etudes au fusain by Bargue once again, you know, the nude figures. I can draw them 
relatively quickly, the Go sheets, say, within a month, so you might send a copy on 





483a Sketchbook sheets with copies after Bargue (plate 2), 1890. Amsterdam, Van 


Gogh Museum. Gogh Museum. 
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Technical details 483-485 
on p. 487 


1 Letter of 21 May 1890: ‘Lorsque tu pourras le faire tu 
m’enverrais pour un temps les exercices au fusain de 
Bargue, j’en ai absolument besoin, je les copierai pour 
garder pour de bon les copies.’ 

2 The full title of this drawing method, which 
appeared in 1871, is Exercices au fusain pour préparer a 
l’étude de l’académie d’apreés nature. 

3 Letter 155/134 of 20 August and 156/135 of 20 August 
1880. He ended up keeping the Exercices for nearly 
three years; see letter 358/295 of 22 June 1883. 

4 Letter 161/140 of January 1881. 

5 Letter of 5 August 1881. 

6 Of another course by Bargue, the Cours de dessin, 
one copy from that period has been preserved, The 
daughter of Jacob Meyer (after Bargue after Holbein) 
(Appendix 3.1). 
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483b Sketchbook sheets with copies after Bargue (plate 4), 1890. Amsterdam, Van 
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483c Sketchbook sheets with copies after Bargue (plates 1 and 5), 1890. Amsterdam, 


Van Gogh Museum. 


7 Letter of 3 June 1890: ‘Puis aussit6t que tu pourrais 
me les envoyer je tiendrais absolument a copier encore 
une fois toutes les Etudes au fusain de Bargue, tu sais 
les figures nues. Je peux les dessiner relativement vite, 
mettons dans un mois les 60 feuilles qu’il y a, donc tu 
enverrais un exemplaire en commission, je ferais en 
sorte de ne pas les tacher ou salir. Si je négligeais 
d’étudier encore les proportions et le nu je me trou- 
verais mal pris plus tard. Que cela ne te paraisse pas 
absurde ou inutile.’ 

8 See letter 884/T36 of 5 June 1890. 

9 For the sheet from the sketchbook, see Van der 
Wolk 1987, SB 7/18. 

10 Ibidem, SB 7/14-15. 

11 Ibidem, SB 7/16-17. 

12 Ibidem, SB 7/19. 

13, Van Gogh might have made the copies in the 
sketchbook from memory, as suggested in Heenk 


1995, p. 198. 
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483d Plate 1 from Charles Bargue, Exercices au fusain, Paris 1871. 


loan, I’ll be sure not to stain it or make it dirty. If I neglect to study proportion and 
the nude again, I'll find myself badly muddled later on. Don’t think this absurd or 
futile’ [881/638].7 On 6 June Theo sent Vincent the model drawings.® 

Considering the urgent tone of Van Gogh’s request, we can assume that he 
began to copy the sheets soon after receiving them. In addition to the three draw- 
ings with four figures discussed here, there are six more studies known from the 
sketchbook that Van Gogh used in Auvers (figs. 483a-c). The ten copies were made 
from only four plates from Bargue: after plate 1 (fig. 483d) he made Sitting male nude 
(cat. 484), the hindmost figure, now clothed, in Standing male nude and sitting figure 
(cat. 485), the figure on the left in Standing and sitting male nude (cat. 483) and one of 
the sheets from the sketchbook (fig. 483c);9 after plate 2 (fig. 483e) he drew the fore- 
most figure in catalogue number 485 and two sketches in the sketchbook (fig. 
483a);*° after plate 4 (fig. 483f) he drew two sheets from the sketchbook (fig. 483b) ;" 
after plate 5 (fig. 483g) he drew the figure on the right in catalogue number 483 anda 
sketch (fig. 483c)."* The drawings in the sketchbook are less accurate than the copies 
on the loose sheets, which are larger. Furthermore, in the drawings Van Gogh 
made rather faithful copies of the boys’ bodies from Bargue, whereas in his sketch- 
book he blew them up into muscular men. 

He probably began with the first Exercice and progressed no further than plate 5. 
There are no known copies of plate 3. It is not very likely that there were more stud- 
ies, because Vincent wrote to Theo that this time he intended to save all the copies. 
Moreover, their academic nature made them unsuitable as presents, and after 
Vincent’s death Theo took most of the Auvers oeuvre back to Paris. 

The thematic method of working to which Van Gogh generally adhered makes 
it likely that the copies were made in a fairly short, continuous period. Before 


483e Plate 2 from Charles Bargue, Exercices au fusain, Paris 1871. 
1871. 


receiving them, he had intended to copy all 60 plates of the album within a month, 
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483f Plate 4 from Charles Bargue, Exercices au fusain, Paris 


which would have meant an average of two drawings a day. According to that sched- 


ule, the four large copies and six sketches could have been made in the space of four 


or five days. 


Van Gogh’s desire to practise the proportions of the human figure was prompted 


by his resolution to paint portraits. It had been eight months since he had drawn 
or painted from a model; besides, he now had considerably more ambition than 
he had when staying at the asylum." He wanted to make modern portraits: ‘I seek 
it in colour, and surely I am not the only one to seek it in this direction. |sHoULD 
LIKE — mind you, far be it from me to say that I shall be able to do all of that, but at 
last I’m attempting it — I should like to paint portraits which would appear after a 
century to the people living then as apparitions. By which I mean that I do not 
endeavour to achieve this by means of a photographic resemblance but through 
our impassioned expressions, that is to say, using our knowledge of and modern 
taste for colour as a means of arriving at the expression and the intensification of 
the character’ [883 /W22].5 To do such work, he first had to practise, and this he 
did by copying the plates in Bargue’s method and by portraying people in his circle. 
With these portraits to hand, he hoped to secure commissions for new portraits, 
thus enabling him to earn some money." 

Dr Gachet loomed large in these plans. He was the first one in Auvers to pose 
for Van Gogh (fig. 483h) and through him the artist could come by other models.” 
Moreover, the doctor was very enthusiastic about two portraits Van Gogh had 
brought with him from Saint-Rémy: a self-portrait (F 627 JH 1772) and one of 
the paintings of the Arlésienne."® Vincent, who had asked Theo to send Bargue’s 
Exercices before starting his first portrait of Gachet, must have felt, when painting 


14 In Saint-Rémy Van Gogh made a portrait of the 
chief guard, Trabuc (F 629 JH 1774), his wife (F 631 

JH 1777), a peasant (F 531 }H 1779) and a fellow patient 
(F 703 JH 1832). 

15 Letter of c. 5 June 1890: ‘Je le cherche par la couleur 
et ne suis certes pas seul a le chercher dans cette voie. 
Je voupDR\ats, tu vois je suis loin de dire que je puisse 
faire tout cela mais enfin j’y tends, je voudrais faire 

des portraits qui un siecle plus tard aux gens d’alors 
aparussent comme des apparitions. Donc je ne nous 
cherche pas 4a faire par la ressemblance photogra- 
phique mais par nos expressions passionnées, 
employant comme moyen d’expression et d’exaltation 
du caractére notre science et godt moderne de la 
couleur.’ 

16 See letter 881/638 of 3 June 1890. 

17 |bidem and letter 883/W22 ofc. 5 June. In June Van 
Gogh made a second portrait of Gachet (fig. 468b). 

18 See letters 881/638 of 3 June and 883/W22 of 5 June 
1890. It is not certain which version of the Arlésienne 
Van Gogh took with him to Auvers. New York 1986-87, 
p. 232 and Paris/New York/Amsterdam 1999, p. 261, 
suggest that it was F 540 JH 1892, but it could also 
have been F 541 JH 1893. 
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19 Letter 831/638. 

20 See cat. 474. The watermarks reveal that cat. 485 
was attached at its right edge, and cat. 484 at its left 
edge, to the other half of a full sheet. 

21 Only the right edge has been partly trimmed in 

a rough way. 
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483g Plate 5 from Charles Bargue, Exercices qu fusain, Paris 1871. 


the doctor’s likeness, an even greater need than before to study the human body 
more closely, for it was in the letter in which he told Theo that he was working on 
that painting that he asked for the Bargue a second time."9 

It is likely that Gachet’s attitude — leaning his head on his right hand with his 
elbow resting on the table, in a pose resembling that of the Arlésienne — reminded 
him of the pose of the nude figure in Bargue’s plate 1. It is indeed striking that the 
Bargue figure he copied the most (four times) sits in the same position as Gachet. 
Van Gogh received the Exercices only after completing Gachet’s first portrait, and 
possibly made the copies after Bargue in the period between the first and second 
portrait. Since this second painting is not mentioned in the letters, it is usually 
dated to a somewhat broader period: June 1890. Differences from the first portrait 
that could be attributed to Van Gogh’s study of Bargue are not evident. 

Van Gogh drew the four figure studies discussed here in pencil on three sheets 
of DAMBRICOURT FRERES Hallines paper. Sitting male nude (cat. 484) and Standing 
male nude and sitting figure (cat. 485) were drawn on half-sheets that possibly 
belonged to the same full sheet. Each bears half of the complete watermark, but 
the torn edges were later trimmed, making it impossible to ascertain whether they 
once matched.”° The third sheet (cat. 483), which is still as good as complete, was 
used for two figure studies.” A vertical fold running through the middle indicates 
that Van Gogh had folded this and the above-mentioned sheets into a kind of 
sketchbook. 

Bargue’s plates strongly emphasise contour. Volumes are only occasionally 
indicated with a simple line, and the faces are generally not filled in. In making 
his copies, Van Gogh also concentrated mainly on the outlines, but worked up the 
faces and feet in particular in some detail. He drew sketchy ovals to mark the places 


occupied by the feet of the figure on the right in Standing and sitting male nude 


(cat. 483). Bargue’s figures are supplied with geometrically shaped objects on which 


they sit or lean. In his copy of plate 5 (cat. 483), Van Gogh omitted the rectangle on 


which the figure’s right arm leans, which created difficulties in its rendering: it was 


initially rather foreshortened but later made to look somewhat more natural. The 
objects on which the man in plate 1 sits and leans have been replaced in Standing 


male nude and sitting figure (cat. 485) by a table and chair. This and the young man’s 
clothing make this copy the one furthest removed from the original. In Sitting male 


nude (cat. 484) Van Gogh played a joke by depicting the figure with an erection.”? 
The man’s chest has a rather strange shape, owing not so much to the contours as 
to the elaboration: in Bargue only the left nipple is depicted, whereas Van Gogh 
drew both nipples and added lines suggestive of breasts. The navel, which disap- 
pears into a fold of skin in Bargue’s example, is placed higher up in Van Gogh’s 
drawing. 

Unlike the copies that Van Gogh made at the beginning of his artistic career, 
these do not correspond to Bargue’s original measurements (61.5 x 47.5 cm); 
instead, he chose a format two-thirds of the original size.?3 The choice of this 
smaller format and the paper used, as well as the manner of rendering the figures’ 
contours in short parallel lines — thereby displaying a resemblance to his sketch- 
book sheets — point to their origin in Auvers and not in the Borinage or Etten, as 
was previously maintained.*4 


483h Portrait of Dr Gachet (F 753 
JH 2007), 1890. Whereabouts unknown. 





AUVERS-SUR-OISE 


22 Asimilar studio joke is to be found in a Paris study 
from a nude male model (F 1364-2 JH 1008), to which 
Van Gogh, ora fellow student in Cormon’s studio, 
added an erection. See Drawings 3, cat. 243. 

23 See Drawings 1, pp. 14, 15, 90 and letters 155/134 
of 20 August and 156/135 of 7 September 1880. 

24 See, as regards the early dating of cats. 483 and 
484, Van Crimpen 1974 and Amsterdam 1987, p. 386. 
Van Crimpen does not mention cat. 485 and Amster- 
dam 1987, p. 496, does not consider it to be by Van 
Gogh’s hand (though without giving reasons). De la 
Faille 1928 and 1970 assigns the sheet to Van Gogh’s 
Paris oeuvre. Cat. 483 was not included in the two edi- 
tions of this catalogue raisonné; it was first published 
in Van Crimpen 1974. 
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483 Standing and sitting male nude (after Bargue) 
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484 Sitting male nude (after Bargue) 
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485 Standing male nude and sitting figure (after Bargue) 
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Standing and sitting male nude (after Bargue) 
Second week of June 1890 

Pencil on laid paper 

44.6 x 54.6 cm 

Watermark: DAMBRICOURT FRERES 
Hallines, and emblem with crown and letters 
HP 

Unsigned 


Inv. d 62 V/1962 
F —JH add. 4 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; not in De la Faille 1970; 
Van Crimpen 1974, p. 3; Chetham 1976, p. 46, ill 
48; not in Hulsker 1980; Amsterdam 1987, p. 386 
no. 2.121; notin De la Faille 1992; Heenk 1995, 

p. 198; Hulsker 1996, p. 484. 


EXHIBITIONS 
None. 
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Sitting male nude (after Bargue) 
Second week of June 1890 

Pencil on laid paper 

43.7X 260.9 cm 

Watermark: DAMBRICOURT FRERES 
Unsigned 

Verso of cat. 486 


Inv. d 212 V/1962 
F 1609v JH — 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; De la Faille 1970, 

PP. 549, 562, 669; Van Crimpen 1974, p. 5; 
Chetham 1976, p. 46, ill. 49; not in Hulsker 
1980; Amsterdam 1987, p. 386 no. 2.122; Van der 
Wolk 1987, pp. 267, 268; Otterlo 1990, p. 317; 

De la Faille 1992, vol. 1, p. 420, vol. 2, pl. 
CCxxx1x; Heenk 1994 I, p. 42; Heenk 1995, 

p. 198; not in Hulsker 1996. 


EXHIBITIONS 


None. 
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Standing male nude and sitting figure 
(after Bargue) 

Second week of June 1890 

Pencil on laid paper 

44.3 X 27.3.cm 

Watermark: Hallines, and emblem with 
crown and letters HP 

Unsigned 

Verso of cat. 474 


Inv. d 190 V/1962 
F 1508r JH - 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 152, vol. 4, pl. cLxx1 [as 
F 1508v]; De la Faille 1970, pp. 494, 495, 523, 665; 
Chetham 1976, p. 46, ill. 50; not in Hulsker 1980; 
Amsterdam 1987, p. 496 no. 2.685; Van der Wolk 
1987, pp. 267, 268; Otterlo 1990, p. 317; Dela 
Faille 1992, vol. 1, pp. 152 [as F 1508v], 393, vol. 2, 
pl. ctxx1; Heenk 1994 1, pp. 40, 42; Heenk 1995, 
pp. 198, 200, 271; not in Hulsker 1996. 


EXHIBITIONS 
None. 


487 


AUVERS-SUR-OISE 


Mid-June 1890 

Pencil on laid paper 

26.9 x 43.7cm 

Watermark: DAMBRICOURT 
FRERES 

Unsigned 

Verso of cat. 484 


Inv. d 212 V/1962 
F 16091 JH 2089 


1 With thanks to A. de Jager, head of the collection of 
the Nationaal Rijtuigenmuseum at Leek. 
2 See letters 889/W23 of 13 June and 891/641 of 14 


June 1890. De la Faille 1970 also points out the similar- 


ities to fig. 486a, cat. 464 and cat. 413, a drawing made 
in Saint-Rémy. De la Faille 1928 still dates cat. 486 to 
the Saint-Rémy period; De la Faille 1970 assumes it 
originated in June 1890, although the editors remark 


that the drawing could have been made in either Saint- 


Rémy or Auvers. Amsterdam 1987, no. 2.661, assumes 
that the drawing was made in June-July 1890, as does 
Hulsker 1996. 

3 See the Introduction, p. 41, for more information on 
drawings made on this paper. 
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Horse and carriage 


This drawing shows a horse and carriage seen from the side. The vehicle is a 
phaeton, which could carry a load at the back.’ Van Gogh made a quick sketch, in 
which the coachman with his bowler hat is portrayed only as a dark silhouette. His 
whip probably rests in a holder attached to the front of the carriage. 

The Horse and carriage was executed in pencil. Van Gogh used a thin pencil for 
the underdrawing, subsequently taking up a thicker pencil to draw the final repre- 
sentation. The graphite lines of the carriage were stumped to some extent. The road 
was rendered with a few thick lines. 

The depiction was perhaps a first attempt at depicting a carriage, before Van 
Gogh painted Landscape with carriage and train in the background (fig. 486a), in 
which, however, the horse and carriage (a slightly different model) are seen from a 
much greater distance. In addition to Horse and carriage, Van Gogh drew another 
study of a horse and carriage in Auvers (cat. 464). Because of its similarity to the 
above-mentioned painting, which is spoken of in two letters dating from mid-June, 
the drawing discussed here is also dated to approximately the same time.’ 

The drawing was made on a sheet of cream-coloured laid paper containing part 
of the watermark DaMBRICOURT FRERES Hallines. 
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486a_ Landscape with carriage and train in the background (F 760 JH 2019), 1890. Moscow, 
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486 Horse and carriage 
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1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
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p. 475; Amsterdam 1987, p. 478 no. 2.661; Dela 
Faille 1992, vol. 1, pp. 172, 420, vol. a, pl. cc11; 
Heenk 1995, p. 200; Hulsker 1996, pp. 474, 475. 


EXHIBITIONS 

1914-15 Amsterdam, no. 177; 1915 The Hague, 

no catalogue; 1930-31 Arnhem, Groningen, 
Leeuwarden & Enschede, resp. no cat. known, 
no. 58, no cat. known; 1947 Rotterdam, no. 107; 
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Marguerite Gachet at the piano 


“Yesterday and the day before I painted Miss Gachet’s portrait, which I hope you 
will see soon; the dress is pink, the wall in the background green with orangey 
spots, the carpet red with green spots, the piano dark violet, it is 1 metre high and 50 
centimetres wide. It is a figure that I painted with pleasure, but it is difficult. He has 
promised to make her pose for me another time at the small organ’ [898/645] (figs. 
4874, 487b).* In this letter to Theo of 28 June 1890, Van Gogh added, by way of 
clarification, a large sketch of his painting of Miss Gachet at the piano.” Below it, he 
drew a small version of the portrait, and next to it, a landscape in horizontal format: 


these works formed, in his view, a good combination because the colours matched. 
The drawing in the Van Gogh Museum was probably a preparatory study for the 


1 ‘Hier et avanthier j'ai peint le portrait de Mlle Gachet 
que tu verras j’espére bientdt la robe est rose. le mur 
dans le fond vert avec un point orangé, le tapis rouge 
avec un point vert, le piano violet foncé. Cela a1 metre 











de haut sur 50 de large. C’est une figure que j’ai peinte 

avec plaisir — mais c’est difficile. Il m’a promis de me la 
faire poser une autre fois avec un petit orgue.’ In previ- 
ous letters Van Gogh had expressed his intention to 
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25 or 26 June 1890 

Black chalk on pink laid paper 
30.5 x 23.8cm 

Watermark: px Bas, truncated 
at the left edge 

Unsigned 

Verso of cat. 469 


Inv. d 427 V/1962 
F 1623r JH 2047 


make a portrait of Marguerite Gachet. See letters 
881/638 of 3 June, 883/W22 of 5 June and 896/644 of 
24 June 1890. There is no known portrait of Marguerite 
at the organ. 

2 F-JH 2049. 

3 This landscape was the painting F 775 JH 2038. See 
letter 898/645 of c. 28 June 1890. 


487a Marguerite Gachet at the piano 
(F 772), 1890. Basel, Kunstmuseum. 


487b Sketch in a letter to Theo of 28 
June 1890 (898/645). Whereabouts 
unknown. 
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4 Marguerite Gachet was born on 21 June 1869. See 
Gachet 1953, n.p. In letter 883/W/22 of c. 5 June, Van 
Gogh wrote that the girl was 19 years old, but she was 
in fact a year older. Otterlo 1990, p. 22, suggests that 
the drawing was a preliminary study for the painting. 
Heenk 1995, p. 196, considers it a preparatory study. 

5 Dela Faille 1970 and Amsterdam 1987, no. 2.641, 
date the drawing generally to June 1890. Hulsker 1996 
dates it 28 June 1890. 

6 This remark is based on a comparison with a colour 
reproduction of the painting. 

7 See Société des Artistes Indépendants. Catalogue des 
ceuvres exposées. 6e exposition, Paris 1890. 

8 See Liverpool/Manchester/Newcastle-upon-Tyne 
1955-56, no. 133, p. 31; London 1968-69, no. 199, p. 126; 
Chetham 1976, p. 47; London/Paris 1991-92, pp. 150, 
151. 

9 |n1914 Jo van Gogh-Bonger wrote about the meet- 
ing between Van Gogh and Lautrec. See Van Gogh- 
Bonger 1914, p. LII. 

10 See letter 858/T29: ‘de Lautrec a un excellent por- 
trait de femme au piano & un grand tableau qui se 
tient trés bien’. 

11 Letter of c. 10 July 1890: ‘bien etonnant, je l’ai vu 
avec émotion’. 
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487c A. Barrés, Photograph/calling card Marguerite 
Gachet, 1894. Paris, Wildenstein Institute Archives. 
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portrait in vertical format of 21-year-old Marguerite Gachet (fig. 487a), the daughter 
of Dr Gachet (fig. 487c).4 It is a fairly rough sketch, for which Van Gogh used black 
chalk in two thicknesses. In the painting, which is much more refined, the composi- 
tion and stylistic characteristics are the same as in the sketch. Marguerite, concen- 
trating on her playing, sits in the same position on the piano stool. In the drawing, 
the rendering of the hands and the left arm was not entirely successful: they are very 
long and look rather stiff. In the painting this aspect came out better, even though 
there, too, the hands appear too long. As in the painted realisation, the book of 
music has been left blank, and to the right a candle stands in a candlestick attached 
to the piano. 

The long lines of chalk Van Gogh used in the drawing to portray the lower part of 
the instrument were replaced in the painting by similar brushstrokes. The lines with 
which the floor was filled in are more numerous in the painting, however, and ren- 
dered with short brushstrokes. Finally, the stippled background in the drawing 
recurs in the painted portrait, but in a more refined rendition: the dots are smaller 
and more plentiful. 

Considering that the drawing preceded the painting on which Van Gogh was 
working on 26 and 27 June, the preparatory study can be dated to 25 or 26 June 
1890. The skirt displays a speck of green paint of the colour used in the background 
of the painting,° making it likely that Van Gogh had the drawing to hand when mak- 
ing the painting. 

The portrait of Marguerite Gachet recalls that of Miss Dihau at the piano, por- 
trayed by Van Gogh’s friend Henri de Toulouse-Lautrec. That work was exhibited at 
the Salon des Indépendants from 19 March to 27 April 1890 (fig. 487d). It has some- 
times been suggested that Van Gogh had that painting in mind when portraying 
Marguerite Gachet,* but he did not see that work until his last visit to Paris on 6 July.9 
Earlier, however, Theo had expressed his appreciation for Lautrec’s painting in a let- 
ter written to his brother on 19 March.’° Later Van Gogh wrote that Lautrec’s ‘Portrait 
de musicienne’ was ‘amazing’ and that he ‘saw it with emotion’ [903/649]." 
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487 Marguerite Gachet at the piano 
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12 See Gachet 1953, n.p. 

13, Van Gogh made various portraits of 16-year-old 
Adeline Ravoux, the innkeeper’s daughter; see F 768 
JH 2035, F 786 JH 2036 and F 796 JH 2037. He also 
made a few works from unknown models. Evidently he 
still took his study of the figure very seriously and was 
prepared to practise hard, for he asked Theo to send 
him Bargue’s drawing method shortly after arriving 
in Auvers (see cats. 483-485). 

14 For the other drawings that belonged to this 
sketchbook, see cats. 470-473 and fig. 467a. 

15 See Heenk 1995, p. 201 and cats. 470-473. 





A work with which Van Gogh must already have been familiar is the etching Dr 
Paul Gachet had made in 1873 of his wife at the piano (fig. 487e).'* He hoped, at any 
rate, that Dr Gachet would be able to find interesting models for him. In the end, 
Van Gogh did not work very much with models in Auvers.” 

For this drawing Van Gogh used pink laid paper with the watermark pi Bas. It 
was originally part of a larger sheet he folded in four to make a homemade sketch- 
book."4 The depiction of Marguerite Gachet rubbed off on the back of catalogue 
number 470, which belonged to that small sketchbook. Because Van Gogh 
intended to make a portrait in vertical format, he did not use the full sheet; instead, 
he drew a vertical line and left blank the strip of paper to the right. In the depiction 
the pink paper has yellowed considerably, in contrast to the unused part next to it, 
which was long covered by a mount. 
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487d Henri de Toulouse-Lautrec, Mademoiselle Dihau at the 487e P. Van Rijssel (Paul Gachet), Madame Gachet at the piano, 1873. 


piano, 1890. Albi, Musée Toulouse-Lautrec. 
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Amsterdam, Van Gogh Museum. 
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July 1890 

Blue chalk on blue laid paper 
23.7 30.2cm 

Watermark: remains of ED «c® 
in a scroll, truncated at the 
upper edge 

Unsigned 

Verso of cat. 489 


Inv. d 418 V/1971 
F 1634vJH - 


1 See cat. 460. 

2 Letter of c. 8 October 1889: ‘la chaumiére au toit de 
chaume moussu avec son foyer noirci’. 

3 First published in De la Faille 1928. See also New 
York 1986-87, no. 72 and Amsterdam 1990, no. 120. 
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488 
Sketch of a thatched roof 


Upon his arrival at Auvers Van Gogh was pleasantly surprised to find that the vil- 
lage still had houses with thatched roofs.’ Seven months earlier he had confided 
to Emile Bernard that what he still admired most, in terms of architecture, was 
‘the little cottage with a moss-covered thatched roof with its blackened chimney’ 
[811/B 20]. In Auvers he captured these picturesque houses on paper and canvas. 
This sketch of a thatched roof that almost touches the ground is closely related, as 
regards motif and composition, to the painting Cottages with thatched roofs and 
figures (fig. 488a). In his very last letter to Theo, written on 24 July 1890, Vincent 
included a sketch of this canvas (fig. 488b). Both the painting and the letter sketch 
show thatching lying on the ground and a man on a ladder, repairing a thatched 
roof. In the right background the picture is closed off by a house with a pointed 
gable. Even though the present drawing is very schematic and the viewpoint, 
extremely close to the roof, rather hampers its legibility, various elements in the 
painting can be discerned in this sheet. For example, the main motif of both works 
is a thatched roof running in an undulating line around doors and windows. The 
thick edge of the roof is accentuated in the drawing by means of heavy hatching. A 
few very sketchy figures appear at the lower left, where the scene is closed off, as in 
the painting (where this occurs on the right), by a tall gable built of large stones. It is 
possible that this is the same house, and that here Van Gogh drew the roof of a cot- 
tage situated opposite the cottages which he depicted in the painting. These houses 
are known to have been located in Chaponval.} On the basis of similarities to the 
painting, this sketch is also dated to July 1890. 


488a Cottages with thatched 
roofs and figures (F 780 
JH 2115), 1890. Zurich, 





Kunsthaus Zurich. 
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488 Sketch of a thatched roof 
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4 |nAuvers Van Gogh also used a pink and a cream- 
coloured sheet with this watermark (F 1639 JH 2023 
and F 1643 JH 2119, respectively). See also Heenk 1995, 
p. 203. Van Gogh used sheets with this watermark in 
Etten, The Hague, Nuenen, Antwerp and Paris. 

5 The other two edges are the original deckle edges. 
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Te a, ee 488b Sketch ina letter to Theo, written 
. | on 24 July 1890 [908/651]. Amsterdam, 
Van Gogh Museum. 
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Van Gogh sketched the motif in blue chalk on a blue sheet of laid paper. Part of 
the watermark is still visible at the upper edge of the sheet: a scroll belonging to the 
watermark ED & c™. This is the only example of the use of paper of this colour in 
Auvers.‘ In view of the measurements of the sheet and the torn edges at the upper 
and right sides, this piece is one-quarter of a full sheet; there must originally have 
been three more sheets of this type.5 Van Gogh folded and tore the sheet himself: 
the edges do not cut through either of the depictions on recto and verso. The ink 
Van Gogh used to draw the figures on the other side (cat. 489) has bled through the 
sheet and is visible in the present sketch. 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 
Gogh Foundation; 1971-73 on loan to the Stedelijk 
Museum, Amsterdam; 1973 on permanent loan 
to the Van Gogh Museum, Amsterdam. 


LITERATURE 

De la Faille 1928, vol. 3, p. 176 [no ill.]; De la Faille 
1970, pp. 558, 670; not in Hulsker 1980; 
Amsterdam 1987, p. 480 no. 2.673; De la Faille 
1992, vol. 1, pp. 176, 427, vol. 2, pl. ccxi1; Heenk 
1995, pp. 202, 203; not in Hulsker 1996. 


EXHIBITIONS 
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489 
Sketch of two women 


This sheet contains two separate sketches of women: one bends over to work; the 
other stands upright. The two drawings are divided by thin chalk lines. Van Gogh 
made an underdrawing in ink and then used black chalk to work up the depiction in 
more detail. The faces in both sketches are filled in. The position of the face of the 
stooping woman differs in the chalk drawing from the preliminary sketch in pencil, 
in which the head is somewhat larger and placed slightly lower. 

Van Gogh took more pains to depict the standing woman on the right, whose 
dress is completely filled in with lines of various lengths. In his sketchbook Van 
Gogh drew several women in Auvers with dresses of a similar cut, which he some- 
times filled in with such lines (see figs. 489a, 489b). The woman on the left, who is 
hoeing, was depicted mostly in contours. Van Gogh needed only a few curved lines 
to render the field around her. Her skirt bears the colour indication ‘blew’ (blue). 
Written above the framed sketch of this woman are two words: on the left one can 
make out ‘emeraude’ (emerald); the word on the right is illegible. Perhaps these 
notes had something to do with a sketch that is no longer part of this rather dark, 
blue laid paper. The present drawing once formed part of a larger sheet, as is appar- 
ent from the torn edges at the top and on the left. Part of the scroll of the watermark 
ED & Cie is visible at the upper edge.’ 

The sketches were probably made in July, when Van Gogh drew working figures 
on various occasions.* 
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AUVERS-SUR-OISE 


July 1890 

Black chalk, pen, brush and ink 
(now brown), on blue laid paper 
23.7X30.2cm 

Watermark: remains of 

ED & C™, truncated at the upper 
edge 

Unsigned 

Verso of cat. 488 


Inv. d 418 V/1971 
F 1634r JH 2067 


1 This type of paper occurs only in the Auvers oeuvre, 
a fact observed in Heenk 1995, p. 203. 

2 Dela Faille 1970 dates the sheet to July 1890, as do 
the editors of Amsterdam 1987, no. 2.672. In Hulsker 

1996 the work is dated to June-July 1890. 


489a Sketchbook sheet with standing woman, 1890. 
Amsterdam, Van Gogh Museum. 


489b Sketchbook sheet with walking woman, 1890. 
Amsterdam, Van Gogh Museum. 
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De la Faille 1970, pp. 558, 670; Hulsker 1980, 
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AUVERS-SUR-OISE 


Second half of July 1890 

Black chalk, brush and grey ink, 
on blue-grey laid paper 

47.5 xX 62.8 cm 

Watermark: MBM MBM 
Unsigned 


Inv. d 227 V/1962 
F 1641JH 1484 


1 See letter 630/B7 of c. Tuesday, 19 June 1888. 

2 See also cat. 344 and Drawings 2, cats. 197-202, 

p. 256. 

3 Letter of 29 July 1885. 

4 Where the ink was applied thickly it has bled 
through to the other side. Several traces of blue paint 
are visible below the sheaf of wheat. To the left of the 
sheaf there is an oil stain along the left edge caused by 
blue paint. 

5 Itis quite possible that this represents the top of a 
sheaf, in which case Van Gogh decided to place it 
higher in the final drawing. 

6 Dela Faille 1928 assumes it was made in Auvers; 
New York/Chicago 1949-50, no. 155, p. 89, dates the 
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490 


Field with sheaves of wheat 


Like the sower, the sheaf of wheat was for Van Gogh one of the symbols of life and 
death, of the cycle of perennial renewal.’ The sower symbolises new life; the sheaf 
of wheat stands for its final stage and thus for the end of earthly existence.” In July 
1885 Van Gogh had said that ‘certainly nearly the most beautiful thing’ was to be 


‘in the field, reaping wheat’ [525/419].? 


Catalogue number 490 shows an outstretched field with six sheaves of wheat. 
Van Gogh chose a low vantage point; in the right foreground he drew some grass 
and several ears of wheat. This tranquil drawing contains nothing — no peasants or 


implements — representative of the harvest. In this respect it resembles several of 
the drawings made in Nuenen (fig. 490a) and Arles (fig. 49 0b). 

The powerful composition was drawn in black chalk, brush and grey ink that 
gleams slightly at the edges of the lines. After using a very thin piece of chalk to 


make an underdrawing, Van Gogh painted in ink and then resumed drawing in 


black chalk, working up the drawing in more detail.4 Only in the ear of wheat at the 


left is a preliminary sketch visible, but this thin underdrawing seems unconnected 


with the present drawing.» 


Over the years Field with sheaves of wheat has been dated alternately to Arles and 
Auvers.° Here we assume that it was made in Auvers, where the harvest took place 


after mid-July.” This dating is confirmed by the paper, a sheet of blue-grey laid 


paper with the watermark MBM MBM ofthe kind Van Gogh used only in Auvers. 


8 


For this work he used a full sheet. In the sky, approximately two centimetres from 
the upper edge, the paper is marred by a brown edge caused by dampness. The style 
is rather more subdued than that of most of the other drawings from this period, 
but the composition displays similarities to a painting done about the same time 


(fig. 4900¢).° 


drawing to May-July 1890; De la Faille 1970 thinks it 
was made in Arles in the summer of 1888, because the 
shape of the sheaves are supposedly more like those 
in F 560 JH 1482 than the ones in F 771 JH 2125 (fig. 
490c). The editors of Amsterdam 1987, no. 2.511, agree 
with that dating. Heenk 1995, pp. 198, 199, 202, 271, 
places the sheet in Auvers, on the basis of the paper 


used. Pickvance, in Otterlo 1990, p. 319, recognises in 


the drawing the spacious landscape of Auvers. Dorn 
1990, p. 300, note 425, also places the sheet in Auvers. 
Hulsker 1996, however, assumes it was made in June 
1888. 

7 See New York 1986-87, no. 86, p. 276. 

8 See also Heenk 1995, p. 199 and the Introduction, 
p. 42. 

9 See also Otterlo 1990, p. 319. 
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490a Sheaves of wheat and a windmill (F 1319v JH 911), 1885. Amsterdam, 
Van Gogh Museum. 








4goc Field with sheaves of wheat (F 771 JH 2125), 1890. Dallas, Dallas Museum of Art. 
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491-494 
Peasants working the land 


In addition to more detailed compositions (cats. 495, 496), Van Gogh made several 
drawings of harvesting figures of an intentionally coarser design and sketchier in 
character. 

The woman in Peasant woman working the land (cat. 491) stands in the middle of 
a field described by wavy lines. In the background Van Gogh drew a road with trees 
and a few houses. The undulating movement of the landscape in the foreground is 
reflected in the dark sky, where the flowing lines have been placed close together. 
Van Gogh made the drawing in black chalk, which was partly rubbed away — delib- 
erately or otherwise — in the figure. The woman and the implement she wields are 
so sketchily rendered that it cannot be said for certain what she is doing. The depic- 
tion was drawn on pink (now-yellowed) laid paper. The sheet — which once formed 
a whole with those of catalogue numbers 467, 469 and 487 — was part of a sketch- 
book Van Gogh made himself? 

Two peasant women in a field (cat. 492) was swiftly sketched in black chalk on the 
verso of the drawing discussed above (cat. 491). The women most likely hold pitch- 
forks. The crop in the foreground was rendered with powerful, vertical strokes. 
Similar lines occur in the background, but drawn more forcefully and closer to one 
another. To the right of the figures are haystacks: the one on the right is indicated 
only with contours, while the blank area inside stands out against the dark chalk 
lines. The drawing style lays particular emphasis on the flatness of the composition. 
Depth is suggested only by the overlapping of the foreground, middle distance and 
background.” As in Peasant woman working the land, the faces of the women in this 
sketch are not rendered in detail. 

The focal point of catalogue number 493 is a scythe-wielding peasant, gripping 
the implement firmly in his big, awkwardly drawn hands. Van Gogh made the 
drawing in black chalk, which sometimes has a scratchy appearance. In this case he 
rendered the figure’s face in detail. The wheat, indicated by lines and loops, comes 
up to the peasant’s knees. The weather seems windy: the tree on the horizon is bent 
slightly to the left, and the cloudy sky is depicted by means of short strokes that 
together form curved shapes. Peasant with a scythe was drawn on a sheet of blue- 
grey laid paper bearing the watermark msn, which was part of a homemade sketch- 
book. Stooping man (cat. 494), a quickly scrawled sketch of a figure in a field, was 
drawn on the same kind of paper, on a sheet that also belonged to Van Gogh’s 
homemade sketchbook. In this case he drew in blue chalk, which was rubbed away 
slightly in the figure. 

Since all these sketches represent harvest scenes, the drawings discussed here 
are dated to the second half of July 1890.4 
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Technical details 491-494 
on p. 510 


1 See cat. 467, note 3 and fig. 467a. For more informa- 
tion on this sketchbook, see the Introduction, p. 42. 
There is a tiny trace of flesh-coloured oil paint at the 
top of the sheet to the left above the chimney. 

2 See also Toledo 2003, no. 21. 

3 For this sketchbook, see the Introduction, p. 42 and 
fig. 475b. 

4 Dela Faille 1928 assigns cat. 491 to the Auvers 
period in general. De la Faille 1970 dates it to June-July, 
as does Amsterdam 1987, no. 2.665, and both publica- 
tions give the same dating to cat. 492. De la Faille 1928 
places cat. 493 in Auvers; De la Faille 1970 and Amster- 
dam 1987, no. 2.674, date the sheet to July 1890. Cat. 
494 was assigned to the Saint-Rémy oeuvre and dated 
to the spring of 1890, first by De la Faille 1970 and later 
by the editors of Amsterdam 1987, no. 2.611, after 
which Heenk 1995, pp. 202 and 271, placed the sheet 
in the Auvers period. 
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Peasant woman working the land 

Second half of July 1890 

Black chalk on pink laid paper 

30.5 X 23.9 cm 

Watermark: part of the scroll of at (in a scroll) 
PL BAS, truncated at the left edge 

Unsigned 

Verso of cat. 492 


Inv. d 214 V/1962 
F 1626r JH 2087 
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492 
Two peasant women in a field 


Second half of July 1890 

Black chalk on pink laid paper 

23.9X30.5cm 

Watermark: part of the scroll of az (ina scroll) 
PL BAS, truncated at the upper edge 
Unsigned 

Verso of cat. 491 


Inv. d 214 V/1962 
F 1626v JH 2088 
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493 
Peasant with a scythe 


Second half of July 1890 

Black chalk on blue-grey laid paper 
31.4 X 23.8cm 

Watermark: MBM 

Unsigned 

Verso of cat. 480 


Inv. d 218 V/1971 
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494 

Stooping man 

Second half of July 1890 

Blue chalk on blue-grey laid paper 
31.4 X 23.9 cm 

Unsigned 
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F 159G6av JH 1942 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-71 V.W. van Gogh; 1971 Vincent van 
Gogh Foundation; 1971-73 on loan to the Stedelijk 
Museum, Amsterdam; 1973 on permanent loan 
to the Van Gogh Museum, Amsterdam. 


LITERATURE 

Not in De la Faille 1928; De la Faille 1970, pp. 545, 
668 [ill. of F 1596ar]; Hulsker 1980, pp. 442, 445; 
Amsterdam 1987, p. 470 no. 2.611; De la Faille 
1992, vol. 1, p. 416, vol. 2, pl. ccxxxviii fill. of 

F 159Gar]; Heenk 1995, pp. 202, 271; Hulsker 


1996, pp. 445, 472; 474. 


EXHIBITIONS 


None. 


495,490 


Harvest scenes 


Landscape with peasants reaping (cat. 495) and Landscape with women harvesting (cat. 
496), drawn on either side of the same sheet of paper, are detailed compositions in 
which sundry elements of the landscape are depicted in a variety of ways. In con- 
trast to the landscape paintings Van Gogh made in Auvers, many of the drawings 
feature figures actively engaged in working the land. 

Catalogue number 495 includes two men, one of whom wields a scythe. The 
body of water beyond the road, where the horse and cart full of wheat are to be seen, 
is possibly the River Oise, on the opposite bank of which appear houses, trees and 
hills in the background." The other drawing shows seven peasant women working, 
and on the right a haystack. In the middle distance several farmhouses dot the land- 
scape. As in the depiction on the other side of this sheet, hills are visible in the back- 
ground. Van Gogh wrote ‘rouge’ (red) on the roof of the farmhouse on the right, 
an indication that he intended to make painted versions of these landscape studies. 
No related paintings are known, however.’ 

Van Gogh drew these landscapes in black and blue chalk. In Landscape with 
women harvesting he limited his use of blue chalk to the details of the clothing of the 
three figures in the middle, whereas this colour appears throughout the composi- 
tion of Landscape with peasants reaping. In both cases Van Gogh used nearly the full 
sheet, leaving only a narrow strip for the sky. Particularly in Landscape with women 
harvesting, in which the chalk in the background is sometimes rather scratchy, the 
various elements of the landscape merge harmoniously. Several of the figures, such 
as the woman on the far right in Landscape with women harvesting and the reaper in 
Landscape with peasants reaping, have long, slightly bent arms that remind one of the 
simply rendered figures that Van Gogh drew in Saint-Rémy in the spring of 1890. 
Both drawings, made on cream-coloured laid paper with the watermark MBM, were 
part of a homemade sketchbook (fig. 468c).4 

Since these two drawings appear on the same sheet and are closely related in 
style, both were no doubt made during the harvest, which took place in Auvers after 
mid-July.5 The works are therefore dated to the second half of July 1890.° 
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Technical details 495, 496 
on p. 519 


1 See also Toledo 2003, no. 20. 

2 See also Heenk 1995, p. 203. 

3 This is probably why De la Faille 1928 assigns the 
drawings to the Saint-Rémy period. 

4 See cat. 482 and fig. 468c. 

5 See Heenk 1995, p. 203; New York 1986-87, no. 86, 
p. 276. 

6 Dela Faille 1970, Amsterdam 1987, no. 2. 662 
and Hulsker 1996 assume the drawing was made in 
June-July 1890. 
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Landscape with peasants reaping 
Second half of July 1890 

Black and blue chalk on laid paper 
23.8 X3I.2cm 

Watermark: MBM 

Unsigned 

Verso of cat. 496 


Inv. d 210 V/1962 
F r615r JH 2084 
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Landscape with women harvesting 
Second half of July 1890 

Black and blue chalk on laid paper 
23.8 x 31.2cm 

Watermark: MBM 

Unsigned 

Verso of cat. 495 
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APPENDIX I — SKETCHY WORKS 


LI 
Sketch of figures sani 


Pen and brown ink, 
on an envelope 
12.0x18.3cm 
Unsigned 


Inv. d 312 V/1972 
F-JH- 
This Sketch of figures was made on the back of an envelope of the King’s Mill brand; 
as emerges from the text on the front, the envelope originally contained four sheets 
of paper and four envelopes (see fig. 2.1a). The depiction is on the side that opens: 
the upper flap was folded inside before the sketch was made. 

The figures, seated around a table, are rendered very sketchily in pen and brown 
ink. On the right are several rapidly sketched lines, but it is unclear what they were 
intended to represent. 

The sketch was earlier dated to the Auvers period,’ but Heenk linked the subject 
to the studies Van Gogh made in Saint-Rémy in preparation for a new version of 
The potato eaters (see cats. 431-437).” Although the theme is similar, the angular style 
of drawing seen in the heads, as well as the combination of sketchiness and the use 
of ink alone, differs somewhat from the way in which Van Gogh made other draw- 
ings of figures grouped around a table. The Nuenen drawings made preparatory to 
the painting of The potato eaters are not in ink and are characterised by an emphasis See hareaanee noes 
on the rendering of volume; when Van Gogh again took up this subject in Saint- 2 See Heenk 1995, p. 189. 


Rémy, he chose to draw in pencil (sometimes in combination with black chalk) and 3 These are letters 874/635 of 20 May and 875/W21 
and 876/636, both of c. 21 May 1890. The collection of 


mostly drew flowing, somewhat curving lines (see cats. 431-437). 
the Van Gogh Museum also contains two pages of a 


On the basis of a connection between the printed text on the envelope and the ) fa | 
etter from Milliet to Van Gogh on this paper. That let- 
watermark in several letters written by Van Gogh, the sketch is dated here to May farisdated ti Decemberieee: The warner consicic 
1890. The paper on which the first three letters from Auvers were written does ofa coat of arms with the monogram KM, with the 
in fact bear the watermark King’s Mill. Those sheets probably came from the en- NOLES Ses ene BROW. 
velope on which he drew.* It is possible that Van Gogh had already bought the 


4 The letters measure 17.4 x 22 cm and have a fold 
in the middle. When folded, the sheets measure 
envelope containing letter paper and other envelopes in Saint-Rémy, where in 17.4X11 cm and therefore fit in the envelope. 





1.1a Recto of envelope. 
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March-April he had completed his studies for a new version of The potato eaters. 


Van Gogh could have made this little drawing while still living there. It is also con- 


ceivable, however, that he drew it in Paris — where he arrived on 16 May to spend a 
few days with Theo — or shortly after moving to Auvers on 20 May 1890. 
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van Gogh Foundation; 1972-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; not in De la Faille 1970; 
not in Hulsker 1980; Amsterdam 1987, p. 475 
no. 2.644; notin De la Faille 1992; Heenk 1995, 
p. 189; not in Hulsker 1996. 


EXHIBITIONS 
None. 
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I.2. 
uaniartaivates Sketch of a seated woman 


Pencil on cardboard 
47.2X40.0cm 
Unsigned 


Inv. d'758 V/1962 
P=JH= 


This sketch of a young woman with folded arms was drawn in pencil on card- 
board. A small piece of blue paper is glued to the middle of the right edge. The 
back is almost completely covered with the same kind of paper, and there is a loop 
with two eyelets on the left side, at the height of the piece of blue paper on the 
front (fig. 1.1a). On the verso, a strip of brown paper has been glued around the 
blue paper. 

The function of the support is unclear. Perhaps it was intended as a mount for a 
reproduction, in which case Van Gogh made his sketch on the cardboard after the 
original image had been removed." However, given the presence of the eyelets to 
which a ribbon could be attached, it could also be part of a portfolio. If so, it can no 
longer be determined how it was closed: the cardboard has its original edges, there 
is no spine, and there are no traces of another fastening. The extremely sketchy 

i. Therdariprsesion hele manishuhave bacheauced drawing is here dated — but with reservations — to Auvers, since there is nothing 
by a sheet coming unstuck. on which to base a more specific identification. 


PROVENANCE 

1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1962-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 
Amsterdam. 


LITERATURE 

Not in De la Faille 1928; not in De la Faille 1970; 
not in Hulsker 1980; Amsterdam 1987, p. 477 
no. 2.658; not in De la Faille 1992; Heenk 1995, 
p. 204; not in Hulsker 1996. 


EXHIBITIONS 
None. 





1.2a Verso of cat. Appendix 1.1. 
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June-July 1890 

Pencil and white chalk on cardboard 
59 x50 cm (cardboard), 28.8 x 34.4 cm 
(image) 

Unsigned 


Inv. d 408 V/1968 
F-JH— 


1 There are also holes made by drawing pins in the 
corners above and below the fold. 

2 Amsterdam 1987, no. 2.645, dates the sketch with 
reservations to June/July 1890; Heenk 1995, p. 204, 
places it in Auvers, without giving a precise dating. 
De la Faille 1970 and Hulsker 1996 do not include 
Appendix 1.3. 


522 


1.3 
Landscape with peasant and two horses 


Van Gogh drew this Landscape with peasant and two horses on a piece of brown-grey 
cardboard that had possibly served as a drawing board. There is a horizontal fold in 
the middle, below which the depiction was drawn. In its folded state, the drawing 
was on the outside. The corners display numerous holes made by drawing pins, 
suggesting that Van Gogh used this piece of cardboard as a drawing board." In the 
drawing, and especially at the top of the cardboard, appear traces of blue paint, the 
shade of which closely resembles the paint in catalogue numbers 459 and 460. 

Van Gogh used pencils of three thicknesses to make this sketch. The horse in 
front and the landscape bear very thin traces of white chalk, which was applied wet. 
The peasant and the horses walk along a road in bad weather: a flash of lightning 
appears in the upper centre, and the diagonal lines at the upper right may be inter- 
preted as rain. To the right of the tree, a preliminary drawing of a farmhouse can 
be discerned in the background. 

Here it is assumed that the drawing was made in Auvers, but the sketchiness of 
the work makes it difficult to give a precise dating within this period.” 


PROVENANCE LITERATURE 
1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- Not in De la Faille 1928; not in De la Faille 1970; 
Bonger; 1925-68 V.W. van Gogh; 1968 Vincent not in Hulsker 1980; Amsterdam 1987, p. 475 
van Gogh Foundation; 1968-73 on loan to no. 2.645; notin De la Faille 1992; Heenk 1995, 
the Stedelijk Museum, Amsterdam; 1973 on p. 204; notin Hulsker 1996. 
permanent loan to the Van Gogh Museum, 
Amsterdam. EXHIBITIONS 

None. 
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April-end December 1881 
Pencil and black chalk, 
on laid paper 

30.8 x 24.2cm 
Watermark: Michallet 
Unsigned 


Inv. d 247 V/1962 
SD 1727 JH 610 


1 Amsterdam 1987, no. 2.251, dates cat. 2.1 to 
Nuenen, January 1885. Hulsker 1996 dates the work to 
January-February 1885. 

2 However, Heenk 1995, p. 145, incorrectly assumed 
that Van Gogh had used charcoal. 

3 See Drawings 3, cats. 238-250, note 20. The sketches 
at the lower edge are described there as studies of 
what is presumably a leg. 


2.1a Manwitha sack of wood (F 895 
JH 21), 1881. Amsterdam, Van Gogh 
Museum. 


2.1b Verso of cat. 2.1. 
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2.1 
Study of a hand 


On this sheet Van Gogh drew a hand and two sketches of what is probably a lower 
arm. He worked mainly in black chalk; pencil is visible only on the top of the hand, 
in the triangular areas indicating the knuckles. 

Study of a hand has been given various datings over the years. In his 1970 cata- 
logue raisonné, De la Faille dated the work to April-May 1890, when Van Gogh 
was working in Saint-Rémy. Hulsker, in his catalogue raisonné of 1977, placed the 
sheet in Nuenen and dated it to January 1885.’ In 1995 Heenk then assigned the 
study — on the basis of watermark, linear style, technique and subject matter — to 
the Paris period.” The authors of Drawings 3, the volume in this series devoted to the 
drawings in the Van Gogh Museum that the artist made in Antwerp and Paris, did 
not share that opinion and therefore did not include the sheet in their book. They 
assumed the drawing originated in Saint-Rémy, but expressed this view with 
reservations. 

However, the way in which Van Gogh emphasised the form of the hand by 
means of flowing contours does not resemble the style of drawing seen in the works 
originating in Saint-Rémy, where he drew various studies of a hand (see cats. 426- 
428). In the studies made in that period, the outlines also play an important role, 
but they are somewhat angular because Van Gogh used short lines to stress 
the different parts of the hand and fingers. Even though in this Study of a hand 
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4 See Drawings 1, Appendix 1, 1.3 on p. 243 (inv. t 204 
V/1962, F—JH —). Michallet paper also occurs in the 


Paris period, but with less space between the vergures. 


5 The illustration on the back of the landscape came 
from The Illustrated London News 64 (1873). Van Gogh 


gathered together approximately 1,400 magazine illus- 


trations; that collection is now preserved in the Van 
Gogh Museum. See Drawings 1, pp. 27, 28. 
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Van Gogh accentuated the contours — as indeed he usually did in the works made in 
March-June 1886 in Fernand Cormon’s studio — the present drawing does not dis- 
play the pronounced style characteristic of the Paris oeuvre. The rather robust style 
of the hands from his Nuenen period also differs greatly from that of the work dis- 
cussed here. 

The present authors assign the study to Van Gogh’s stay in Etten, the period 
from April 1881 until the last week of December. The main reason is the style, 
which betrays Van Gogh’s inexperience. The hand and the rendering of the fingers 
recall a drawing from the autumn of 1881, Man with a sack of wood (fig. 2.1a). Both 
the coarseness of the clogs and the emphasis on their contours correspond to the 
way in which Van Gogh made his Study of a hand. His rendering of the peasant’s 
fingernails is also similar. 

The paper on which the present drawing was made bears the watermark Michal- 
let, as does the sheet on which Van Gogh drew Landscape with draw bridge in the 
period 1881-83.4 The study has another thing in common with that drawing: in both 
cases Van Gogh pasted an illustration on the back,’ something he occasionally did 
in Etten and The Hague. In contrast to the above-mentioned landscape, the illustra- 
tion on the back of Study of a hand has disappeared. In the place where it was, the 
paper is less discoloured. Small traces of the cutting are still visible in the corners 
(fig. 2.1b). It may be assumed that its second life as a support for a print is the reason 
this drawing still exists. Van Gogh did not usually keep such studies; this sheet is 
therefore unique for the period in question. 


PROVENANCE LITERATURE 


1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- Not in De la Faille 1928; De la Faille 1970, pp. 585, 
Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 672; Hulsker 1980, pp. 138, 144; Amsterdam 
van Gogh Foundation; 1962-73 on loan to the 1987, p. 409, no. 2.251; De la Faille 1992, vol. 1, 
Stedelijk Museum, Amsterdam; 1973 on p. 461, vol. 2, pl. cctv; Heenk 1994 1, pp. 40, 41; 
permanent loan to the Van Gogh Museum, Heenk 1995, pp. 145, 270; Hulsker 1996, p. 138. 
Amsterdam. 

EXHIBITIONS 


None. 
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2.2 
Winter landscape with hut and figure November-December 1881 


Pencil, red, blue, yellow, black 
and white chalk, on laid paper 
22.6x29.0cm 

Unsigned 


Inv. d 86 V/1962 
F 1126 JH 605 
Winter landscape with hut and figure was drawn on a sheet of laid paper, the upper 
edge of which was probably attached to a sketchpad.' Van Gogh drew a hut and to 
the right of ita man walking, carrying a bundle of sticks on his back. Given the de- 
branched tree trunks leaning against the back of the structure, it could well bea 
wood-cutter’s hut. Whatever is standing and lying in front of the building is how- 
ever unidentifiable. 
After making an underdrawing in pencil, Van Gogh drew in red, blue, yellow, 
black and white chalk, which is stumped in some places, such as in the background. 
In the horizon on the right he scratched into the paper with a sharp object. The blue 
chalk in the figure gleams slightly, owing to its oiliness. Around the door one can 
see that Van Gogh first laid in the composition with a hard pencil before working 
it up with chalk. Evidently another sheet or a solid, damaged surface was lying 
beneath the present drawing when it was being made, since the deep lines it con- 
tained prevented the drawing material from adhering properly in several places in 
the area of the figure. In Etten Van Gogh used a wooden board to rest his drawings 
on, as recollected by the minister’s son Jan Benjamin Kam (1860-1932) ina letter 
written on 12 June 1912 to the art critic Albert Plasschaert (1874-1941): ‘In June 1881 
I again went to visit Vincent. He was then living with his parents in Etten; he had a 
room there next to the house, to use as a study where he also slept. He went about 
oddly dressed, without a collar, and drew tree or shrub studies in pencil. He went oo 
1 Old glue is discernible at the upper edge. The round 
out with a portfolio and a hefty board on which he spread the paper. He needed a ze rei tilielowerie ied HesakiGoess Aes ieee 
hard base because he preferred to work with a simple carpenter’s pencil, that broad, clude that the sheet came from a sketchpad. 





2.2a Cemetery in winter (F 1237 JH 433), 1883. Amsterdam, Van Gogh Museum. 2.2b Cart with donkey (SD 1677 JH 52), 1881. Amsterdam, Van Gogh Museum. 


Day 
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2.2c Digger (F 866 JH 54), 1881. Amsterdam, 
Van Gogh Museum. 


coarse pencil that carpenters use. I once saw him clutching it in his fist, attacking 
the paper until it tore.’” 

Until now Winter landscape with hut and figure has usually been assigned to 
Van Gogh’s Nuenen oeuvre.} The author of Drawings 2, the volume in this series 
devoted to the drawings made in Nuenen, was the first to place the sheet in Etten.4 
On the basis of style and technique, we too place the drawing in Etten and date it 
to the period November-December 1881.5 Winter landscapes from Nuenen (see, 
for instance, fig. 2.2a) display a more practised hand than the work discussed here. 
Van Gogh must have made Winter landscape with hut and figure when he was still 
inexperienced as an artist, since the drawing has little depth and the figure is rather 
awkwardly rendered. The sheet bears little resemblance to other drawings, but 
the working method recalls to some extent the way in which Van Gogh drew the 
foreground, background and cart in Cart with donkey (fig. 2.2b) of October 1881. 
Another argument for placing Winter landscape with hut and figure in Etten rather 
than Nuenen is the fact that coloured chalk does not occur in the Nuenen work. 
This material is present, however, in the drawing of a Digger (fig. 2.2c) of October 
1881, where green and black chalk are combined with charcoal and transparent 
and opaque watercolour.° 


PROVENANCE LITERATURE 


1890-91 T. van Gogh; 1891-1925 J.G. van Gogh- De la Faille 1928, vol. 3, p. 69, vol. 4, pl. txxiv; 
Vanbeselaere 1937 1, pp. 259, 322, 411; De la Faille 
1970, pp. 414, 653; Hulsker 1980, pp. 136, 137; 
Amsterdam 1987, p. 409 no. 2.250; Hulsker 


Bonger; 1925-62 V.W. van Gogh; 1962 Vincent 
van Gogh Foundation; 1931-73 on loan to the 
Stedelijk Museum, Amsterdam; 1973 on 
permanent loan to the Van Gogh Museum, 1989, pp. 136, 137, 144; De la Faille 1992, vol. 1, 
Amsterdam. pp. 69, 287, vol. 2, pl. txx1v; Heenk 1995, p. 129; 


Hulsker 1996, pp. 136, 137, 140. 





2 Weare indebted to Hans Luijten for drawing our 
attention to this letter which is preserved in the Van 
Gogh Museum (inv. b3025). Van Gogh also made use 
of a drawing board in The Hague. The grain of the 
wood is still visible in many of the drawings he made 
there; see, for example, Drawings 1, cat. 28. 

3 Van Gogh stayed in Nuenen from 4 December 1883 
until the end of November 1885. De la Faille 1928 main- 
tains a dating to February 1884. De la Faille 1970 dates 
the work to March 1884; the 1992 edition revised this 
interpretation, dating it on stylistic grounds to early 
1885. Amsterdam 1987 dates the landscape to January 
1885. Hulsker 1980 dates the drawing to January 1885 
and Hulsker 1996 assumes that it originated in Febru- 
ary 1885. 

4 See Drawings 2, p. 6. 

5 Heenk 1995, p. 129, noted the unusualness of both 
the drawing material and the paper. 

6 During this period Van Gogh took Anton Mauve’s 
advice and began to draw with charcoal, chalk, brush 
and stump. See Drawings 1, p. 21 and cat. 21. 


EXHIBITIONS 

1905 Amsterdam I, no. 293 [Dfl.140]; 1914-15 
Amsterdam, no. 118; 1915 The Hague, no 
catalogue; 1923 Rotterdam, no cat. known; 1926 
Amsterdam, no. 39; 1927-28 Berlin, no. 17; 1928 
Vienna & Hanover, no. 17; 1928 Munich, no 
catalogue; 1928 Paris, no. 18; 1931 Amsterdam, 
no. 143; 1947-48 Alkmaar, no. 23; 1948 
Amersfoort, no cat. known; 1955 Antwerp, no. 67. 
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October 1880-April 1881 
Pencil, brushed, rubbed over, 
on wove paper 

42.6 x 30.5 cm (framed image: 
40.3 X 28.9 cm) 

Signed at lower left in pencil 
(not by the artist): Van Gohg 
Inscription at bottom centre: 
d’aprés Hans Holbein La fille 
du Bourgemestre Jacques 
Meyer 


Inv. d 1125 $/2005 
F 847 JH juv.12 


1 For Bargue, see cats. 483-485. 

2 See letter 155/134. 

3. Van Gogh worked at Goupil’s from July 1869 to May 
1873. See Drawings 1, p. 14. 

4 See letter 156/135 of 7 September 1880. Tersteeg 
also sent him several manuals on perspective and 
anatomy; see Drawings 1, pp. 16, 17. 

5 See letter 158/137 of 15 October 1880. Van Gogh 
refers here to the third part of Cours de dessin, but he 
actually meant the second part. He considered the 
Exercices au fusain the first part, although this had been 
published separately. 

6 For the copies after the Exercices au fusain, see cats. 
483-485. 

7 The third surviving work after Holbein is Woman 

of Basel (F 848 JH —), a copy after plate 26, which was 
earlier identified incorrectly as a copy after plate 27 

(A lady from the court of Henry vii). See De la Faille 
1970, p. 316; Chetham 1976, p. 258; Heenk 1995, p. 25. 
The fourth work (F 849a JH —) was made after plate 18, 
Roman woman (study of a head), after an original by 
Paul Dubois. See A. De Robertis and M. Smolizza, 
Vincent van Gogh. Le opere disperse: oltre 1000 disegni 

é dipinti citati dall’artista e introvabili, Nuori 2005, pp. 
127-37, for reproductions of the Bargue examples. With 
thanks to Teio Meedendorp. De la Faille 1970 did not 
recognise the work as a copy after Bargue. 

8 Letter of 1 November 1880. 

9 Holbein’s original drawing belongs to the collection 
of the Kunstmuseum Basel. 


93° 


3.1 
The daughter of Jacob Meyer 


(after Bargue after Holbein) 


This portrait is one of the few works to have survived from the beginning of Van 
Gogh’s career as an artist. The drawing is a copy after a reproduction of a work by 
Hans Holbein the Younger (1497/98-15.43) that was part of the loose-leaf drawing 
method Cours de dessin by Charles Bargue (fig. 3.1a).’ Making copies was an 
approved method of art instruction. 

On 20 August 1880 Van Gogh, then living in Cuesmes (Belgium), wrote to his 
former boss H.G. Tersteeg, head of the Hague branch of the French firm of Goupil 
& Cie, asking if he could borrow Bargue’s drawing method Exercices au fusain pour 
preparer a l'étude de l’académie d’aprés nature (1871). Van Gogh knew these exam- 
ples intended for practice in drawing the human figure in charcoal (fusain), because 
they had been published by Goupil in 1871 when he was working for the firm. Ter- 
steeg complied with his request and sent him, moreover, Bargue’s other method, 
Cours de dessin (1868-1870), the first part of which included 70 lithographs after 
plaster casts and the second part 67 drawing examples after the work of famous 
masters.* 

By the time Van Gogh moved to Brussels in early October 1880, he had already 
copied the first part and had begun on the sheets of the second part, the Modeles 
d’aprés les maitres de toutes les €poques et de toutes les écoles.5 Examples after the work 
of Hans Holbein the Younger comprise more than one-third of these lithographs. 
As he had done with the examples in the Exercices au fusain, Van Gogh copied these 
examples more than once, though precisely how many times is not known.° Four 
drawings have survived, three of which are after Holbein. Two of these were made 
after the same lithograph: The daughter of Jacob Meyer.” Van Gogh wrote the follow- 
ing about these examples: “The Holbeins from the Modeles d’apreés les Maitres are 
splendid, I notice that now, drawing them, much more than before. But they’re not 
easy, I assure you’ [159/138].° 

Bargue’s lithograph after Holbein’s drawing of Anna Meyer, the daughter of the 
mayor of Basel, follows the original very closely.? The drawing discussed here, the 
older of the two copies after Bargue’s example, shows that Van Gogh in turn made 
a fairly faithful copy of the lithograph. The work was drawn entirely in pencil, 
brushed in the background into a uniform soft grey. The drawing material was 
rubbed somewhat with an eraser at the nose, cheek and lips. He rendered the pupil 
by impressing a solid dot in the eye with a pencil, using a blacker tone to accentuate 
the hair and the collar, and scratching a bit in the hair at the lower right. Compared 
with the lithograph, Van Gogh’s copy is less refined: the nose is rather pronounced, 
for example, and the hair is wilder. The rendering of the eye was not entirely suc- 
cessful either: it is placed too low with respect to the eyebrow, and its glance is 
directed upwards, so that the girl does not have the contemplative appearance of 
Bargue’s reproduction. 
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eACX, 


Ecole Alléemande. 1498 > 1554, 





+Margur hithe ‘ 


Shep «Bolle Tlapeinss Tel Cake 


10 The framed reproduction measures 41.3 x 29.7 cm. 
11 Communicated by the former owner via Annet 
Gelink Gallery, Amsterdam. See the photograph in De 
la Faille 1970, p. 316. There was a triangular tear in the 
middle, on the left along the edge, which ran to the 
right. 

12 This work was mentioned in letter 168/147 of 
between c. 15 and c. 20 July 1881. 

13, See also the text on the second version that Van 
Gogh made after the reproduction after Holbein, in the 
collection catalogue of the Kréller-Miuller Museum at 
Otterlo (to be published in 2007). With thanks to Teio 
Meedendorp. 


PROVENANCE 

Between 1914 and 1920-1956 H.P. Bremmer, The 
Hague; 1956 heirs of H.P. Bremmer; 1960?-81 

F. Bremmer, The Hague; 1981-89 Mrs A.A. 
Bremmer-Hollmann, The Hague; 1990 sale 
Amsterdam (Christie’s), 12 December, lot 254; 
1990-2004 Blondeau Fine Art Services, Geneva; 
2004-05 Annet Gelink Gallery, Amsterdam; 

2005 bought by the Van Gogh Museum and the 
Kroller-Miiller Museum with financial assistance 


from the BankGiro Loterij. 
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3.1a Charles Bargue, The daughter of Jacob 
Meyer (after Holbein). From Cours de dessin 
exécuté avec le concours de J.-L. Géréme. 
Partie 11: Modeéles d’apres les maitres de 
toutes les époques et de toutes les écoles, 
1868-70, plate 10. Amsterdam, Van Gogh 
Museum. 


3.1b Vincent van Gogh, The daughter of 
Jacob Meyer (after Bargue after Holbein) 
F 833 JH 13, 1881. Otterlo, Krdller-Miiller 


Museum. 


Van Gogh framed the depiction with pencil lines and wrote below it: ‘d’aprés 
Hans Holbein La fille du Bourgemestre Jacques Meyer’. Another, unknown hand 
wrote in a different kind of pencil at the lower left ‘Van Gohg’, misspelling the 


artist’s name. 


The drawing, which is dated broadly to the period between October 1880 and 
April 1881, was made on wove paper of a format corresponding more or less to that 
of the lithograph.’° The work, which was rather damaged and discoloured, was 


restored in the 1990s in Paris.” 


In the summer of 1881, Van Gogh made another copy on laid paper after The 
daughter of Jacob Meyer (after Bargue after Holbein) (fig. 3.1b).’* In that version, which 
deviates slightly more from the lithograph, he first sketched an underdrawing in 
pencil, afterwards adding great detail in pen and ink. Unlike the girl in the first 
copy, this one has a more peasant-like appearance, recalling somewhat the heads 
that Van Gogh later drew in The Hague and in Nuenen. In this case he added no 


framing lines.¥ 


The present sheet was bought jointly in 2005 by the Van Gogh Museum and the 


Kroller-Miiller Museum. 
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Amsterdam 2006, p. 90 no. 53. 
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3.2 
Woman on her deathbed 


The drawing Woman on her deathbed was made after a painting purchased in 1880 
by the Royal Museums of Fine Arts of Belgium (fig. 3.2a). The panel, which was 
thought at the time to be a Rembrandt, came from the estate of the painter Pierre 


Louis Kuhnen (1812-1877), which was sold on 22 November and the following days. 


Since 1882 the work has no longer been attributed to the artist Van Gogh admired 
so much; it is now placed in the circle of Jan Lievens.” 

Van Gogh drew Woman on her deathbed in pencil, which he stumped in the 
face and other places. He scratched with a sharp object in the foreground and back- 
ground, afterwards applying ink with a brush.} In various places — on the left, for 
example, on and above the blanket, and near the woman’s chin — white lines are 
visible. It is possible that a wooden board with a rough surface or another sheet 
with lines on it was lying beneath this drawing while Van Gogh was working on it, 
which might explain why the drawing material did not adhere properly in some 
places. 

It cannot be said with certainty whether Van Gogh worked directly from the 
original or from a reproduction. There is no sign of the gridlines Van Gogh would 
have used to copy the representation, which are customarily found in such work 
and are frequently present in the copies Van Gogh is known to have made from 
reproductions. The list of names of the people who came to the museum to make 
copies in the nineteenth century does not include Van Gogh, and no contemporary 


3.2a (Circle of) Jan Lievens, The dead woman, 
seventeenth century. Brussels, Royal Museums 
of Fine Arts of Belgium. 


Circa 20 November 1880-end 
December 1881 

Pencil, brush and brown ink 
(wash), on wove paper 

25.7 X 33.8cm 

Signed at lower right: Vincent 


Inv. d 1132 $/2007 
F 1026a JH 360 


1 In Edouard Fétis, Catalogue descriptif et historique des 
tableaux anciens du Musée Royal de Belgique, Brussels 
1882, the painting was discussed under the Maitres 
inconnus, Ecole Hollandaise, xviie siecle. With thanks 
to Liesbeth De Belie (Royal Museums of Fine Arts of 
Belgium) and Michiel Franken (Project Manager of the 
Rembrandt Research project). For Van Gogh and Rem- 
brandt, see Hecht 2006 and Roelie Zwikker, De leer- 
meesters van Van Gogh, in Amsterdam 2003, pp. 43-45. 
2 See Werner Sumowski, Gemdlde der Rembrandt- 
Schiiler, Landau in der Pfalz 1983, vol. 1v, pp. 2874, 
2941 and plate 913Aa. 

3 Awork in which Van Gogh made similar scratches 

is Shed with mossy roof (F 842 JH 5) of April-July 1881. 
With thanks to Teio Meedendorp. 

4 Itis known that Van Gogh sometimes made use of 
a hard plank as a drawing board. See Appendix 2.2. 

5 The auction catalogue of the estate from which the 
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reproduction of the painting has yet surfaced.> If he did make this copy at first hand 
from the painting, it is the only drawing he ever made after an original. The fact is 
that Van Gogh is not known ever to have copied originals in museums; rather, he 
made systematic use of reproductions as examples from which to draw.° 

There are a number of differences between the painting and the drawing. The 
form of the blanket, the head-cloth and some of the proportions — the distance 
between the mouth and the nose, for instance, and the width of the cloth on the 
right side of the head — are not exactly the same as in the original. Because Van 
Gogh rather strongly stressed the contours of cloth, nose and mouth, the drawing — 
unlike the painting — has a certain hardness and angularity.7 Here Van Gogh made 
the face smooth, whereas in the painting it displays many small brushstrokes, 
which emphasise the woman’s age. Moreover, the shadows cast by the head have 
been strongly accentuated in the drawing. The pillow on which the woman’s head 
rests is unrecognisable. Van Gogh made the background here somewhat lighter, by 
means of such techniques as rubbing and scratching. 

Remarkably, there are two elements that Van Gogh did not include in the paint- 
ing: the crucifix in the left background and the rosary on the blanket. We can only 
guess at his reasons for omitting them. In the painting these aspects are not so 
clearly visible: it is possible that when the painting was purchased, a thick layer of 
varnish made them impossible or at least very difficult to discern. Perhaps the 
painting was hung very high — at least if Van Gogh indeed worked from the original 
~ making it difficult to see such details. Another reason could be that Van Gogh, as 
mentioned above, made his drawing after a reproduction, one in which the crucifix 
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3.2b Charles Bargue, Ariane du Capitole, Antique. From Cours de dessin, 1re partie, 
Modeles d’apres la Bosse, Paris 1868-70, plate 41. Amsterdam, Van Gogh Museum. 





work was sold contains no illustration. See Catalogue/ 
de la collection de/ tableaux & de dessins/ anciens et mo- 
dernes/ estampes, livres anciens et modernes/ manuscrits, 
autographes/ monnaies et médailles, objets d’art et anti- 
quités/ délaissée par feu Pierre Louis Kuhnen/ artiste 
peintre/ Chevalier de l’Ordre de Léopold, Chevalier de 
l’Ordre de N.-D. de la Guadeloupe etc./ dont la vente 
aura lieu / par le ministére de Me Du Boccage, notaire, 

@ Bruxelles/ avec le concours de/ M.J. Linnig, expert et 
peintre-graveur, a Anvers, etc. / le 22 novembre 1880 et 

jours suivants/ a 11/2 heure précise de relevée/en la salle 
Saint-Luc, rue des Finances, 12/ d Bruxelles, Brussels, 
1880. With thanks to Marieke Jooren for looking for a 
reproduction of the painting in contemporary (weekly) 
journals. 

6 Examples of drawings after reproductions are 
French peasant woman nursing her child (after Dalou) 
(SD 1673 JH —) and The sower (after Millet), F 830 JH1 
(see Drawings 1, cats. 15 and 16) and The daughter 

of Jacob Meyer (after Bargue after Holbein) (F 847 

JH juv.12); see Appendix 3.1. 

7 Van Gogh used a hard pencil and drew the lines so 
forcefully that the contours are visible on the verso. 

8 Working from a reproduction can involve ‘mistakes 


Or 


3.2c Charles Bargue, Sainte Marthe, Ghotique. From 


Cours de dessin, 1re partie, Modeéles d’apreés la Bosse, Paris 


1868-70, plate 70. Amsterdam, Van Gogh Museum. 
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in translation’. This occurred in the case of The sower 
(after Millet); see Drawings 1, cat. 16. 

g The Hague 1950, no. 48, places the work in the 
period December 1881-September 1883. Otterlo 1966, 
no. 91, refers to the drawing and mentions for the first 
time that the drawing was made after a painting in the 
museum at Brussels. De la Faille 1970 thinks that the 
drawing was probably made in The Hague in 1883. 
Chetham 1976, pp. 16, 17, is of the opinion that Van 
Gogh drew the work in pencil in Brussels in 1880-81 
and worked on it again with brush and ink in The 
Hague in 1883. He points out that the simple, angular 
forms indicate origins in Brussels. He also called 
attention to the fact that Van Gogh never worked from 
an original, so it would have been only natural for him 
to work from a reproduction. Amsterdam 1961, no. 40, 
dates the drawing, with reservations, to Antwerp 1885. 
De la Faille 1992 and Heenk 1995, p. 79, both date the 
work to The Hague 1883. Heenk connects it with Van 
Gogh's interest in drawing infirm and dead people 
(see also F 841 JH 359). She says that he worked from a 


PROVENANCE 

Private collection, Wassenaar; 1945-56 H.P. 
Bremmer, The Hague; 1956 heirs of H.P. 
Bremmer; 1970-80? R. Bremmer; 1980?-96 Art 
Gallery Monet, Amsterdam; 1996-2007 Private 
collection; 2007 bought by the Van Gogh 
Museum, Amsterdam. 


536 


and rosary were either unclear or altogether lacking.® Finally, one must also con- 
sider the possibility that Van Gogh purposely omitted these religious symbols in 
order to lend more emphasis to the woman’s head. 

In the past Woman on her deathbed has been dated variously to Brussels 1880-81, 
The Hague 1883 and Antwerp 1885.9 Here we assume that it was drawn either in 
the Belgian capital, where Van Gogh lived from August 1880 to April 1881, or in 
Etten, where he stayed from April 1881 to the last week of December of that year. If 
the drawing originated in Brussels, Van Gogh could have worked from the painting 
— either on the pre-sale viewing days or in the museum - or from a reproduction; 
if he made the drawing in Etten, he most likely used a reproduction as his example. 
One must also consider the possibility that Van Gogh made a preliminary sketch 
after the original panel — which is only a few centimetres larger than the drawing in 
both length and width — and then worked up the sketch at home, using both pencil 
and ink." 

The drawing’s angular style is highly reminiscent of Charles Bargue’s lessons 
‘d’aprés les bosses’, in which the shapes are first laid in broadly (see figs. 3.2b and 
3.2c). Van Gogh copied Bargue’s examples several times in the period in which he 


lived first in Cuesmes, then in Brussels and finally in Etten; none of his studies 
after the lessons ‘d’aprés les bosses’ has survived.” 

The wove paper of Woman on her deathbed is similar in thickness and texture to 
that of the Portrait of Vincent van Gogh, the artist’s grandfather of July 1881, which 
was also drawn in pencil and brush and ink.” The pencilled signature at the lower 
right, displaying relatively large spaces between the letters, resembles that of Boy 


with cap and clogs of April-June 1881.% 


The drawing of the Woman on her deathbed, which was on display in 2006 at the 
exhibition Van Gogh and Rembrandt at the Van Gogh Museum, became part of the 


museum’s collection in 2007. 


lithograph, but gives no further information. Finally, 
Hulsker 1996 also places the work in The Hague and 
dates it to the period April-May 1883. 

10 The painting measures 29.5 x 36.5 cm. 

11. With thanks to Teio Meedendorp. For more infor- 
mation on the studies after Bargue, see cat. 3.1 and 
Drawings 1, p. 14 and cats. 483-485. 

12 See Drawings 1, cat. 18 (F876 JH 14). Woman on her 
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deathbed used to be in a mount, so the edges of the 
sheets are less discoloured and therefore slightly less 
brown than the rest of the paper. 

13 See Drawings 1, cat. 17 (SD 1681 JH 202). The bold 
signature differs from the way in which Van Gogh later 
signed his work in The Hague, where he used smaller 
letters. 
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3-3 
Portrait of Jozef Blok 


Jozef Blok (1832-1905), a Jewish bookseller from The Hague, was known as the 
open-air librarian of the Binnenhof. On Mondays and Fridays he had a stand on the 
Grote Markt in front of the Boterwaag (fig. 3.3a), and on the other weekdays he was 
at his permanent place beneath one of the Binnenhof’s colonnades. Blok traded 
mainly in second-hand books, including literary work ranging from Dickens, Van 
Lennep and Multatuli to Couperus and Van Eeden. He also had an affinity with 
French literature and was well acquainted with his customers’ tastes." 

The printed matter Van Gogh bought from Blok included issues of the magazine 
The Graphic, from which he cut out illustrations for his collection. He wrote the 
following to Theo on 8 or 9 January 1882: ‘I got a great bargain on some splendid 
woodcuts from the Graphic, some of them prints not of the clichés but of the blocks 
themselves. Just what I’ve been wanting for years. The drawings by Herkomer, 
Frank Holl, Walker, and others. I bought them from Blok, the Jewish bookseller, 
and chose the best from an enormous pile of Graphics & London News for five 
guilders. Some of them are superb’ [198V/169]. 

Jozef Blok and his brother David (1823-1904), who was also a bookseller, were in 
touch with various artists. Matthijs Maris was acquainted with them, for example, 
and Jan Weissenbruch made an etching and a watercolour of David.” 

Van Gogh drew Jozef Blok’s portrait on 5 November 1882: ‘Do you know who 
I drew this morning? Blok the Jewish bookseller, not David but the short one 
who’s on the Binnenhof. I wish I had more from that family, for they are a true 
type. It’s enormously difficult to get the types one would prefer to have — in the 
meantime I’m content to draw what I can get, without losing sight of the others 
I would draw if I had the choice. I’m very pleased with Blok. He reminds me of 
things from many years ago. I hope he’ll come again some other Sunday morning’ 
[281/241]. 

Generally speaking, in this period Van Gogh was mainly interested in drawing 
figure types. Unlike the rather angular, rough studies in black drawing materials 
made at this time, the portrait of Blok is a very carefully drawn work in which the 
bookseller’s striking head is executed in great detail. The portrait may be consid- 
ered unique in Van Gogh’s Dutch oeuvre. 

The horizontal and vertical lines in the background indicate that Van Gogh made 
use of a perspective frame.3 After making an underdrawing in pencil, he painted 
with opaque watercolour.* He then worked up the clothing and the face, using at 
least two pencils of varying thicknesses to emphasise in particular the contours of 
the nose.’ He accentuated the eyebrows and side-whiskers with lithographic chalk 
and elaborated various parts of the face, such as the eyes and ears, with brush and 
black watercolour. The portrait was made on heavy watercolour paper which Van 
Gogh referred to in French as ‘torchon’.® At the edges, which were previously 


5 November 1882 

Pencil, opaque watercolour, 
lithographic chalk, 

on watercolour paper 

38.5 x 26.3 cm 

Unsigned 


Inv. d 1123 V/2004 
F993 JH 254 


Letter 281/241 


1 See Heijbroek 1993, pp. 23-28. In 1892 Blok was to 
bring the French writer Paul Verlaine to the Nether- 
lands. See Heijbroek/Vis 1985. 

2 Weissenbruch made the etching in 1856 and the 
watercolour in 1859. Both works are to be found in the 
Rijksprentenkabinet in Amsterdam. Op. cit. (note 1). 
3 Regarding this aid in capturing the correct propor- 
tions of a subject, see Drawings 1, pp. 21-25. 

4 Inthe places in the drawing where white opaque 
watercolour was used, the back of the paper is less dis- 
coloured. The contours of the face, the eye and the 
body are indicated on the verso in pencil. 

5 Itis possible that Van Gogh used a carpenter’s 
pencil. 

6 See Drawings 1, p. 26. 
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3.3a Theo Mesker, The book stall of 
Jozef Blok on the Grote Markt in The 
Hague, c. 1877-78. Amsterdam, Jewish 
Historical Museum. 
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covered by a mount and thus not discoloured, one can see that the clothing was 
originally more grey and the paper more cream-coloured. 

Van Gogh must have made four more portraits in The Hague, as evidenced by a 
letter written around 18 January 1883 to Anthon van Rappard: ‘I had to go to some 
trouble to get The Graphic. For example, I had to do two portraits (two of each!) of 
the father & mother of the Jew I bought them from’ [303/R22]. As far as we know, 
these four works have not survived. The Vincent van Gogh Foundation purchased 


the Portrait of Jozef Blok in 2004.7 
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Exhibitions 


1891 BrussEts Musée d’Art Moderne, 7 February-8 March 
Les XX. Huitiéme exposition annuelle 
The Contemporary Art Archives, Brussels 


1891 THE HacuE Pulchri Studio, December 
Vincent van Gogh teekeningen 
Haarlems Dagblad December 1891? 


1892 ROTTERDAM Art Gallery Oldenzeel, March 
Vincent van Gogh schilderyen en teekeningen (no cat. known) 
b1287, Nieuwe Rotterdamsche Courant 6-3-1892 and 13-3-1892 


1892 ANTWERP Association pour l’art, May-June 
Kunst van Heden. Art d’Aujourd’hui, 1iére exposition annuelle 


1892-93 AMSTERDAM Panorama Art Gallery, 7 December-5 February 
Tentoonstelling der nagelaten werken van Vincent van Gogh 
Dagblad De Amsterdammer 1-1-1893 


1893 COPENHAGEN Den Frie Udstilling, 26 March-end of May 
Den Frie Udstilling 
Politiken’s Kronik 16-3-1937 


1893 LEIDEN Stedelijk Museum De Lakenhal, 25 April-1 May 
Teekeningen van Vincent van Gogh (no catalogue) 
Leiden Municipal Archives 


1896 ROTTERDAM Oldenzeel Art Gallery, March 
Tentoonstelling der werken wijlen Vincent van Gogh 


1896-97 Paris Galerie Vollard, December-February 
[Vincent van Gogh] (no catalogue) 


b1437 


1897 GRONINGEN Groningsch Museum, March-April 
Title unknown (no cat. known) 


b2187, b5423 


1898 THE HacuE Arts and Crafts Art Gallery, October-December 
Vincent van Gogh in the art gallery. Exhibition of the paintings 
Plasschaert 1898 


1900-01 ROTTERDAM Rotterdamsche Kunstkring, 23 December-1o0 February 
Tentoonstelling van teekeningen van Vincent van Gogh 
Nieuwe Rotterdamsche Courant 6-1-1901 


1901 ZWOLLE unknown location, March 
[Vincent van Gogh] 
Het Centrum 24-1-1901 


1902 Paris Galerie Laffitte, February? 
Title unknown (no cat. known) 


b2188, b5 423 


1903 ROTTERDAM Oldenzeel Art Gallery, November 
Vincent van Gogh (no catalogue) 


b3035 


1905 AMSTERDAM I Stedelijk Museum, 15 July-1 September 
Tentoonstelling Vincent van Gogh 


ba1g2, b5423, De la Faille 1992, Feilchenfeldt 1988 


1905 AMSTERDAM II Stedelijk Museum, c. 15 August-1 September 
(supplementary to 1905 Amsterdam 1) 
Tentoonstelling Vincent van Gogh 
b2192, b5423, De la Faille 1992, Feilchenfeldt 1988 


1906 BERLIN Berliner Secession, December 
Zwiélfte Kunstausstellung der Berliner Secession, Zeichnende Kiinste 
b3923, 1905 Amsterdam 1 


1907 BERLIN Ausstellungshaus am Kurfiirstendamm, December 
Vierzehnte Ausstellung der Berliner Secession, Zeichnende Kiinste 
b4052, 1905 Amsterdam 1 


1908 MUNICH Moderne Kunsthandlung, March-April 
Vincent van Gogh 
b4052, 1905 Amsterdam 1 


1908 DRESDEN Emil Richter, April-May 
Vincent van Gogh/Paul Cézanne 
barg1, b3917, 1908 Munich 


1908 FRANKFURT AM Main Frankfurter Kunstverein, 14-28 June 
V. van Gogh Ausstellung 
1908 Dresden 


1908 THE HacuE Art Gallery C.M. van Gogh, dates unknown; 
Amsterdam Art Gallery C.M. van Gogh, 3-24 September 
Vincent van Gogh tentoonstelling (The Hague no cat. known) 
Nieuwe Rotterdamsche Courant 9-9-1908 
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1908 BERLIN Cassirer, October 
Title unknown (no cat. known) 
b4058, 1905 Amsterdam I 


1909-10 MunIcH Brakl, October-December; Frankfurt am Main Haus of 
Mr. Marcus (director Frankfurter Kunstverein), January; Dresden Galerie 
Ernst Arnold, February-March; Chemnitz Kunstsalon Gerstenberger, 
April 
Vincent van Gogh (cat. Munich, otherwise no cat. known) 
b2181, b3845, b3851, b3871, b3902, 1905 Amsterdam 1 


1909-10 BERLIN Ausstellungshaus am Kurfiirstendamm, 27 November- 
9 January 
Neunzehnte Ausstellung der Berliner Secession, Zeichnende Kiinste 
b2203, b5423, 1905 Amsterdam 1 


1910 COLOGNE Kunstverein, January; Frankfurt am Main Moderne 
Kunsthandlung Marie Held, February 
Title unknown 
b2190, b3860, 1905 Amsterdam 1 


1910 BERLIN Cassirer, 25 October-20 November 
111. Ausstellung. Vincent van Gogh 1853-1890 
b2184, b4064, 1905 Amsterdam 1, 1988 Feilchenfeldt 


1910 LEIDEN Het Leidsche Volkshuis, 14 November-closing date unknown 
Schilderijen en tekeningen van Van Gogh (no cat. known) 
b1953, 1905 Amsterdam 1 


I911 FRANKFURT AM MAIN Galerie Hermes, January 
Title unknown (no cat. known) 
b4076, 1910 Berlin 


1911 AMSTERDAM Larensche Kunsthandel, 16 June-July 
Tentoonstelling van schilderijen, aquarellen en teekeningen van 
Vincent van Gogh 
b5479, 1905 Amsterdam 1 


IQII-12 HAMBURG Galerie Commeter, November-January 
[Vincent van Gogh] (no cat. known) 
b3817, 1905 Amsterdam 1 


I9II-12 BREMEN Kunsthalle Bremen, 6 December-8 January 
No title (no catalogue) 
b3824, 1911-12 Hamburg, Archives Kunsthalle Bremen 


1912 DRESDEN & BRESLAU Galerie Arnold, February 
Ausstellung Vincent van Gogh 1853-1890 


1912 THE HacuE Artz en De Bois, July-August; Amsterdam Art Gallery 
C.M. van Gogh, Autumn 
Tentoonstelling van teekeningen door Vincent van Gogh 
b5495, 1905 Amsterdam | 
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1913 THE Hacue Gebouw Lange Voorhout, 1 July-1 September 
Werken van Vincent van Gogh 


1913 DUssELDORE Galerie Alfred Flechtheim, 21 December-January 
Eréffnungsausstellung 


1914 ANTWERP Feestzaal,'7 March-5 April 
L’art contemporain. Salon 1914 / Kunst van Heden. Tentoonstelling 1914 
b4081, 1914 Berlin 


1914 BERLIN Cassirer, 1 June-5 July 
Vincent van Gogh 30. Marz 1853 - 29. July 1890. Zehnte Ausstellung 
AF 


1914 CoLOGNE Kolner Kunstverein, July-August; Hamburg Galerie 
Commeter, September 
V. van Gogh (no cat. known) 
b4081, b4082, 1914 Berlin 


1914-15 AMSTERDAM Stedelijk Museum, 22 December-12 January 
Teekeningen door Vincent van Gogh. Uit de verzameling van mevrouw 
J. van Gogh-Bonger en den heer V.W. van Gogh 
De Amsterdammer 4-1-1915, Nieuwe Rotterdamsche Courant I0-4-1915, 
1923 Utrecht, De la Faille 1992, Rotterdam Municipal Archives 


1915 THE HAGueE Art Gallery d’Audretch, March 
Teekeningen door Vincent van Gogh. Uit de verzameling van mevrouw 
J. van Gogh-Bonger en den heer V.W. van Gogh (no catalogue) 
1914-15 Amsterdam 


1915 AMSTERDAM Gebouw van het Genootschap van kunstenaren 
Moderne Kunstkring, 26 September-30 November 
Vincent van Gogh, werken van genooten. Schilderijen, teekeningen 
en beeldhouwwerken 
De la Faille 1992 


1919 HANOVER Kestner-Gesellschaft, 7 September-12 November 
Franzésische Malerei bis 1914 und Deutsche Kiinstler des Café du Déme 


1920 NEw York Montross Gallery, 23 October-31 December 
Vincent van Gogh exhibition 
b6242 


1921 New York The Metropolitan Museum of Art, 17 May-15 September 
French prints and drawings of the last hundred years 
b4085 


1922 AMSTERDAM Art Gallery Goudstikker, October? 
Title unknown 


b5s5o01, b5503 


1923 UTRECHT Vereeniging ‘Voor de Kunst’, 28 January-25 February 
Vincent van Gogh. Teekeningencollectie van Mevr. J. van Gogh-Bonger 
De la Faille 1992, Rotterdam Municipal Archives 


1923 ROTTERDAM Rotterdamsche Kunstkring, 15 March-2 April 
Vincent van Gogh. Teekeningencollectie van Mevr. J. van Gogh-Bonger 
(no cat. known) 
1914-15 Amsterdam, 1923 Utrecht, De la Faille 1992, Rotterdam Municipal 
Archives 


1923-24 LONDON The Leicester Galleries, 1 December-15 January 
Works by Vincent van Gogh 
b5935, 1914-15 Amsterdam 


1924 BASEL Kunsthalle Basel, 27 March-4 May 
Vincent van Gogh 
b6060, 1923-24 London 


1924 ZURICH Kunsthaus Ziirich, 3 July-1o August 
Vincent van Gogh 
b6070, b6073, 1924 Basel 


1924 STUTTGART Wiirttembergischer Kunstverein, 12 October-30 November 
Ausstellung Vincent van Gogh 1853-1890 
b6139, b6158, 1924 Ziirich 


1925 Paris Galerie Marcel Bernheim, 5-24 January 
Exposition rétrospective d’ceuvres de Vincent van Gogh (1853-1890) 
b5786, b5808, 1924 Stuttgart 


1925 THE HacuE Pulchri Studio, March- 26 April 
Vincent van Gogh (no catalogue) 


b552'7, b553'7, 1925 Paris 


1926 AMSTERDAM Stedelijk Museum, 15 May-15 June 
Vincent van Gogh tentoonstelling ter gelegenheid van het internationale 
jeugdfeest der S.J.I. 
De Telegraaf 23-5-1926, Oprechte Haarlemsche Courant 5-6-1926 


1926 MuNICH Glaspalast, 1 June-3 October 
1. Allgemeine Kunst-Ausstellung 
b6r171 


1926-27 Lonpon The Leicester Galleries, 26 November-6 January 
Vincent van Gogh exhibition 


b5959, b5982 


1927 Paris Galerie Bernheim-Jeune, 20 June-2 July 
Vincent van Gogh. L’époque Francaise (no catalogue) 


1927-28 BERLIN Otto Wacker, 6 December-31 January 
Vincent van Gogh. Erste grosse Ausstellung seiner Zeichnungen und Aquarelle 


1928 VIENNA Neue Galerie, February-March; Hanover Kestner-Gesellschaft, 
3-25 April 
Vincent van Gogh. Aquarelle und Handzeichnungen 
1927-28 Berlin 


EXHIBITIONS 


1928 MUNICH Graphisches Kabinett, 5 May-closing date unknown 
Vincent van Gogh. Hunderd Handzeichnungen und Aquarelle aus 
holltindischem Privatbesitz 
b6203, 1927-28 Berlin 


1928 Paris Galerie Dru, 23 June-12 July 
Aquarelles, dessins et pastels de Van Gogh (1853-1890) 
1927-28 Berlin 


1929 AMSTERDAM Stedelijk Museum, 19 October-17 November 
Teekeningen en aquarellen door Vincent van Gogh 


1929 NEw York De Hauke & Co, 2 December-closing date unknown 
[Exhibition of watercolors and drawings by nineteenth and twentieth century 
French artists] (no catalogue) 


1929-30 ROTTERDAM Rotterdamsche Kring, 21 December-12 January 
Teekeningen en aquarellen door Vincent van Gogh uit het bezit van den heer 
Ir. V.W. van Gogh te Laren 


1930 New York The Museum of Modern Art, June-September 
Summer exhibition 


1930 LAREN Public Library, 4-30 September 
Teekeningen van Vincent van Gogh 


b5660 


1930 AMSTERDAM Stedelijk Museum, 6 September-2 November 
Vincent van Gogh en zijn tijdgenooten 


1930 HILVERSUM Makkermacht, 29-30 November 
Title unknown (no cat. known) 


b5673 


1930-31 ARNHEM De Korenbeurs, 12-26 December; Groningen Pictura, 
Groote Societeit, 4-19 January; Leeuwarden Friesch Museum, 
24 January-8 February; Enschede Public Library (Kunstzaal 
H.B. Blijdensteinstichting), 13-25 February 
Tentoonstelling van teekeningen, aquarellen en schilderijen door 
Vincent van Gogh (Arnhem, Leeuwarden and Enschede no cat. known) 
ASM 


1931 PROVIDENCE Rhode Island School of Design, 2-27 April 
Drawings and paintings from the collection from Mr. John Nicholas Brown 


1931 AMSTERDAM Stedelijk Museum, 2 May-closing date unknown 
Vincent van Gogh. Werken uit de verzameling van Ir. V.W. van Gogh, in 


bruikleen afgestaan aan de Gemeente Amsterdam 


1932 MANCHESTER Manchester City Art Gallery, 13 October-27 November 
Vincent van Gogh. Loan collection of paintings & drawings 
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1935-36 NEw York The Museum of Modern Art, 5 November-5 January; 
Philadelphia Philadelphia Museum of Art, 11 January-1o February; 
Boston Museum of Fine Arts, 19 February-15 March; Cleveland Cleveland 
Museum of Art, 25 March-19 April; San Francisco California Palace of 
the Legion of Honor, 28 April-24 May; Kansas City William Rockhill 
Nelson Gallery of Art and Atkins Museum, 9 June-1o0 July; Minneapolis 
Minneapolis Institute of Arts, 20 July-17 August; Chicago The Art Institute 
of Chicago, 26 August-23 September; Detroit Detroit Institute of Arts, 
6-28 October 
Vincent van Gogh 


1937 Paris Les nouveaux musées, Quai de Tokyo, June-October 
La vie et l’ceuvre de Van Gogh 


1937 OsLo Kunstnernes Hus, 3-24 December 
Vincent van Gogh. Malerier, tegninger, akvareller 


1938 COPENHAGEN Charlottenborg, January 
Vincent van Gogh. Malerier, tegninger, akvareller 


1938 LonpDoN Matthiesen Gallery, 3-31 May 
A century of French drawings. From Prud’hon to Picasso 


1945 AMSTERDAM Stedelijk Museum, 14 September-1 December 
Vincent van Gogh 


1946 MaastRIcuT Bonnefanten, 12-28 January; Heerlen Council House, 
8-24 February 
Vincent van Gogh 
1945 Amsterdam 


1946 STOCKHOLM Nationalmuseum, 8 March-28 April; Gothenburg 
Gétenborgs Konstmuseum, 3-26 May; Malm6 Malm6 Museum, 
29 May-16 June 
Vincent van Gogh. Utstdllning anordnad till forman for svenska 
hollandshjalpen 


1946 CopENHAGEN Charlottenborg, 22 June-14 July 
Vincent van Gogh. Udstilling af malerier og tegninger 


1946-47 LiEGE Musée des Beaux Arts, 12 October-3 November; Brussels 
Palais des Beaux Arts, 9 November-19 December; 
Mons Musée des Beaux-Arts, 2'7 December-January 
Vincent van Gogh 


1947 Paris Museé de l’Orangerie, 24 January-15 March 
Vincent van Gogh 


1947 GENEVA Musée Rath, 22 March-20 April 
172 ceuvres de Vincent van Gogh (1852-1890) 


b6793, 1947 Paris 
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1947 GRONINGEN Kunstlievend Genootschap Pictura, 25 May-15 June 
Tentoonstelling van tekeningen en aquarellen van Vincent van Gogh 
uit de collectie van Ir. V.W. van Gogh 


1947 ROTTERDAM Museum Boijmans, 28 June-August 
Vincent van Gogh. Tekeningen uit de verzameling van Ir. V.W. van Gogh 


1947 BAsEL Kunsthalle Basel, 11 October-23 November 
Vincent van Gogh 1853-1890 


1947-48 LONDON Tate Gallery, 10 December-14 January; Birmingham 
City Art Gallery, 24 January-14 February; Glasgow City Art Gallery, 21 
February-14 March 
Vincent van Gogh 1853-1890 


1947-48 ALKMAAR Stedelijk Museum, 25 December-18 January 
Tentoonstelling van tekeningen door Vincent van Gogh, uit de collectie 
van Ir. V.W. van Gogh 
1948 Amersfoort 


1948 AMERSFOORT Art Gallery d’Oude Lanteern, 31 January-22 February 
Vincent van Gogh tekeningen (no cat. known) 


ASM 


1948 HiLvERsUM Goois Museum, 20 March-17 April 
Tekeningen van Vincent van Gogh (no cat. known) 
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1948 BERGEN Kunstforening, 23 March-18 April; Oslo Kunstnernes Hus, 
24 April-15 May 
Vincent van Gogh 


1948 LUXEMBOURG Musée de L’ Etat, 3-25 April 


La peinture Hollandaise. Les impressionnistes 


1948-49 THE HacuE Gemeentemuseum, 12 October-10 January 
Vincent van Gogh. Collectie ir. V.W. van Gogh 


1949 HENGELO Public Library, 29 January-closing date unknown 
Tekeningen van Vincent van Gogh (no cat. known) 
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1949 Goupa Catharina Gasthuis, 13 April-29 May 
Tekeningen van Vincent van Gogh (no cat. known) 
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1949-50 NEw York The Metropolitan Museum of Art, 21 October-15 January; 
Chicago The Art Institute of Chicago, 1 February-16 April 
Vincent van Gogh paintings and drawings. A special loan exhibition 


1950 THE HAGUE Gemeentemuseum, 9 March-23 April 
Verzameling H.P. Bremmer 


1951 Lyon Musée de Lyon, 5 February-27 March; Grenoble Musée de 
Grenoble, 30 March-2 May 
Vincent van Gogh 


1951 ARLES Musée Réattu, 5-27 May 
Vincent van Gogh en Provence 


I95I SAINT-REMy Hotel de Sade, 5-277 May 
Vincent van Gogh en Provence 
1951 Arles 


1951 AMSTERDAM Stedelijk Museum, 19 October-3 December 
Rembrandt, Hokusai, Van Gogh 


1952 BAsEL Kunstmuseum Basel, January-February 
Rembrandt, Hokusai, Van Gogh 


1952 MILAN Palazzo Reale, 23 February-13 May 
Van Gogh. Dipinti e disegni 


1952 DELFT Museum Het Prinsenhof, 25 March-5 May 
De aquarel 1800-1950 


1952 GRONINGEN Kunstlievend Genootschap Pictura, 12 April-12 May 
Rembrandt, Hokusai, Van Gogh (no cat. known) 
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1952-53 PARIS Galerie Bernheim-Jeune, 20 December-closing date unknown 
Cent-cinquante ans de dessin 1800-1950 


1953 ZURICH Kunsthaus Ziirich, 24 January-1 March 
Van Gogh. Zeichnungen und Aquarelle aus der Vincent van Gogh-Stiftung 
im Stedelijk Museum Amsterdam 


1953 THE HAGUE Gemeentemuseum, 30 March-17 May 
Vincent van Gogh 


1953 ZUNDERT Parish House, 30 March-2o April 
Vincent van Gogh in Zundert 


1953 HOENSBROEK Hoensbroek Castle, 23 May-27 July 
Vincent van Gogh 
BSM 


1953 OTTERLO Kréller-Miiller Museum, 24 May-19 July; Amsterdam Stedelijk 
Museum, 23 July-20 September 
Eeuwfeest Vincent van Gogh 


1953 ASSEN Province house, 6-29 November 
Vincent van Gogh in Assen 
BSM 
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1953-54 SAINT Louts City Art Museum of Saint Louis, 17 October-13 
December; Philadelphia Philadelphia Museum of Art, 2 January-28 
February; Toledo The Toledo Museum of Art, 7 March-30 April 
Vincent van Gogh 1853-1890 


1953-54 BERGEN OP ZOOM Town hall, 23 December-io January 
Vincent van Gogh 


1954-55 PARIS Musée del’Orangerie, 26 November-28 February 
Van Gogh et les peintres d’Auvers-sur-Oise 


1954-55 BERN Kunstmuseum Bern, 277 November-30 January 
Vincent van Gogh 


1954-55 WILLEMSTAD Curacaosch Museum, 19 December-15 January 
Vincent van Gogh 


1955 PALM BEACH Society of the Four Arts, 21 January-13 February; 
Miami Lowe Gallery of the University of Miami, 24 February-20 March; 
New Orleans Isaac Delgado Museum, 27 March-20 April 
Vincent van Gogh 1853-1890 


1955 ANTWERP Feestzaal, 7 May-19 June 
Vincent van Gogh 


1955 AMSTERDAM Stedelijk Museum, 24 June-September 
Vincent van Gogh 


1955-56 LIVERPOOL The Walker Art Gallery, 29 October-10 December; 
Manchester Manchester City Art Gallery, 17 December-4 February; 
Newcastle-upon-Tyne Laing Art Gallery, 11 February-24 March 
Vincent van Gogh. Paintings & drawings, mainly from the collection of 
Ir. V.W. van Gogh 


1956 HaarRLEM Vishal, a1 July-29 August 
Vincent van Gogh 
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1956 MuNICH Haus der Kunst, 19 October-16 December 
Vincent van Gogh 


1957 BREDA De Beyerd, 2-24 February 
Vincent van Gogh 


1957 MARSEILLES Musée Cantini, 12 March-28 April 


Vincent van Gogh 


1957 NIJMEGEN Waag, 13 March-15 April 
Tekeningen en aquarellen van Vincent van Gogh 
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1957-58 STOCKHOLM Nationalmuseum, 5 October-22 November; Lulea 
Shoppingcenter, 4-19 December; Kiruna Norrmalmsskolan, 29 
December-13 January; Umea Lansmuseet, 18 January-2 February; 
Ostersund Konstmuseet, 8-23 February; Sandviken Konsthallen, 27 
February-11 March; Gothenburg Gotenborgs Konsthallen, 15-30 March 
Vincent van Gogh. Akvareller, teckningar, oljestudier, brev (cat. Stockholm, 
otherwise no cat. known) 


1957-58 LEIDEN Stedelijk Museum De Lakenhal, 9 November-16 December; 
Schiedam Stedelijk Museum, 21 December-27 January 
Vincent van Gogh 


1958 Mons Musée des Beaux-Arts, 22 March-5 May 
Vincent van Gogh (1553-1890). Son art et ses amis 


1958-59 SAN FRANCISCO The M.H. de Young Memorial Museum, 
6 October-30 November; Los Angeles Los Angeles County Museum, 
10 December-18 January; Portland The Portland Art Museum, 
28 January-1 March; Seattle Seattle Art Museum, 7 March-19 April 
Vincent van Gogh. Paintings and drawings 


1958-59 WASHINGTON National Gallery of Art; New York The Pierpont 
Morgan Library; Minneapolis The Minneapolis Institute of Arts; Boston 
Museum of Fine Arts; Cleveland The Cleveland Museum of Art; Chicago 
The Art Institute of Chicago (dates unknown) 

Dutch drawings. Masterpieces of five centuries 


1959 AIX-EN-PROVENCE Pavillon de Vendéme, 3 October-30 November 
Vincent van Gogh en Provence 


1959-60 UTRECHT Centraal Museum, 18 December-1 February 
Vincent van Gogh schilderijen en tekeningen, verzameling Ir. V.W. van Gogh 


1959-60 DorDRECHT Dordrechts Museum, 24 December-31 January; 
Amsterdam Koninklijk Oudheidkundig Genootschap, 10 February-31 
March 
Bekoring van het kleine 


1960 ENSCHEDE Rijksmuseum Twenthe, 6 February-20 March 
Vincent van Gogh. Tekeningen 


1960 Paris Musée Jacquemart-André, February-May 
Vincent van Gogh 1853-1890 


1960-61 MonTREAL The Montreal Museum of Fine Arts, 6 October-6 
November; Ottawa The National Gallery of Canada, 17 November-18 
December; Winnipeg The Winnipeg Art Gallery, 29 December-31 January; 
Toronto The Art Gallery of Toronto, to February-12 March 
Vincent van Gogh. Paintings-drawings / Tableaux-dessins 


1961 AMSTERDAM E,J. van Wisselingh & Co., 19 April-18 May 


Vincent van Gogh. Aquarelles & dessins de l’époque 1881-1885 provenant de 
collections particuliéres Néerlandaises 


546 


1961 ARLES Musée Réattu, 20 May-18 June 
Vincent van Gogh 


1961 MunIcu Stadtische Galerie, 23 May-25 June 
Vincent van Gogh. Zeichnungen und Aquarelle 


1961 SCARBOROUGH Scarborough Art Gallery, 12-17 June 
Dutch Graphic Art (no catalogue) 
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1961-62 BALTIMORE The Baltimore Museum of Art, 18 October-26 November; 
Cleveland The Cleveland Museum of Art, 5 December-14 January; Buffalo 
Albright Art Gallery, 30 January-11 March; Boston Museum of Fine Arts, 22 
March-29 April 
Vincent van Gogh. Paintings, watercolors and drawings 


1961-62 L1EGE Musée des Beaux-Arts, 24 November-8 January; Breda De 
Beyerd, 26 January-4 March 
Aquarelles et gouaches Hollandaises de 1850 a& nos jours / Nederlandse aquarellen 
en gouaches van 1850 tot heden 


1962 LonDoN Marlborough Fine Art Ltd, May-June 
Van Gogh’s life in his drawings. Van Gogh’s relationship with Signac 


1962 RECKLINGHAUSEN Kunsthalle Recklinghausen, 19 May-15 July 
Idee und Vollendung 


1962 CAMBRIDGE Fogg Art Museum, Harvard University, Summer 
Forty master drawings from the collection of John Nicholas Brown 


1962-63 PITTSBURGH Carnegie Institute, 18 October-4 November; Detroit 
Detroit Institute of Arts, 11 December-29 January; Kansas City William 
Rockhill Nelson Gallery of Art, Mary Atkins Museum of Fine Arts, 7 
February-26 March 
Vincent van Gogh. Paintings, watercolors and drawings 


1963 Paris Institut Néerlandais, 28 February-31 March 
L’Aquarelle Néerlandaise au siécle dernier 


1963 SHEFFIELD Graves Art Gallery, 21 April-19 May 
Vincent van Gogh. Paintings and drawings 


1963 AMSTERDAM Stedelijk Museum, 3 May-1o June; Baden-Baden Staatliche 
Kunsthalle, 14 June-4 August 
Schrift en beeld/Art and writing/L’art et l’écriture/Schrift und Bild 


1963 AMSTERDAM Stedelijk Museum, 6 July-29 September 
150 jaar Nederlandse Kunst. Schilderijen, beelden, tekeningen, graftek 1813-1963 


1963 HUMLEBAK Louisiana Museum of Modern Art, 24 October-15 December 
Vincent van Gogh. Malerier og tegninger 


1963-64 AMSTERDAM Rijksmuseum, 2 December-2 February 
Hollandse kunstenaars en hun ontboezemingen 


1964 WASHINGTON The Washington Gallery of Modern Art, 
2 February-19 March; New York The Solomon R. Guggenheim Museum, 
2 April-28 June 
Vincent van Gogh. Paintings, watercolors and drawings 


1964 ZUNDERT Parish House, 28 May-8 June 
Tentoonstelling van tekeningen van Vincent van Gogh 
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1965 CHARLEROI Palais des Beaux-Arts, 9 January-9 February; Ghent 
Museum voor Schone Kunsten, 19 February-28 March 
Vincent van Gogh. Schilderijen, aquarellen, tekeningen 


1965 NUENEN Town hall, 8-31 May 
Vincent van Gogh. Schilderijen, aquarellen, tekeningen 


1965-66 StocKHOLM Moderna Museet, 23 October-19 December; 
Gothenburg Gotenborgs Konstmuseum, 30 December-20 February 
Vincent van Gogh. Malningar, akvareller, teckningar 


1966 Parts Institut Néerlandais, 28 January-20 March; Albi Musée 
Toulouse-Lautrec, 27 May-31 August 
Vincent van Gogh. Dessinateur 


1967 LILLE Palais des Beaux-Arts, 14 January-13 March; Ziirich Kunsthaus 
Ziirich, 5 April-4 June 
Vincent van Gogh. Dessins, aquarelles 


1967 WoLFsBuRG Stadthalle Wolfsburg, 18 February-2 April 
Vincent van Gogh. Gemdilde, Aquarelle, Zeichnungen 


1967-68 Dattas Dallas Museum of Fine Arts, 6 October-4 November; 
Philadelphia Philadelphia Museum of Art, 17 November-31 December; 
Toledo The Toledo Museum of Art, 20 January-3 March; Ottawa The 
National Gallery of Canada, 14 March-15 April 
Vincent van Gogh. Drawings, watercolors 


1968 LiEGE Musée des Beaux-Arts, 3-30 September 
Vincent van Gogh. Dessins, aquarelles 


1968-69 Lonpon Hayward Gallery, 23 October-12 January 
Vincent van Gogh. Paintings and drawings of the Vincent van Gogh 
Foundation Amsterdam 


1969 HUMLEBAK Louisiana Museum of Modern Art, 25 January-16 March 
Vincent van Gogh. Tegninger og akvareller 


1969-70 Los ANGELES Los Angeles County Museum of Art, 14 October-1 
December; Saint Louis City Art Museum of Saint Louis, 20 December-1 
February; Columbus The Columbus Gallery of Fine Arts, 5 March-5 April 
[only drawings] 

Vincent van Gogh. Paintings and drawings 
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1970-71 BALTIMORE The Baltimore Museum of Art, 11 October-29 November; 
San Francisco The M.H. de Young Memorial Museum, 11 December- 
31 January; Brooklyn The Brooklyn Museum, 14 February-4 April 
Vincent van Gogh. Paintings and drawings 


1971-72 PARis Musée de l’Orangerie, 21 December-1o April 
Vincent van Gogh. Collection du Musée National Vincent van Gogh 
a Amsterdam 


1972 BORDEAUX Musée des Beaux-Arts, 21 April-20 June 
Vincent van Gogh. Collection du Musée National Vincent van Gogh 
a Amsterdam 


1972 MunicuH Haus der Kunst, 16 June-30 September 
Weltkulturen und moderne Kunst 


1972-73 Municu Haus der Kunst, 14 October-7 January 
Das Aquarell 1400-1950 


1972-73 STRASBOURG Musée d’Art Moderne, 22 October-15 January; 
Bern Kunstmuseum Bern, 25 January-15 April 
Vincent van Gogh. Collection du Musée National Vincent van Gogh 
a Amsterdam 


1973-74 HARTFORD Wadsworth Atheneum, 5 September-14 October; 
Hopkins Hopkins Center, Dartmouth College, 26 October-3 December; 
Boston Museum of Fine Arts, 14 December-25 January 
One hundred master drawings from New England private collections 


1974 FLORENCE Palazzo Strozzi, 11 May-30 June 
Quarta biennale internazionale della grafica d’arte. La grafica dal realismo 
al simbolismo 


1974 RECKLINGHAUSEN Stadtische Kunsthalle, 16 May-14 July 
Was war-was ist. 25 Jahre Ausstellungen der Ruhrfestspiele 


1975 MALMO Malm6é Konsthall, 6 June-1o August 
Vincent van Gogh. 100 teckningar och akvareller. 100 drawings and water 


colours 


1976 STOCKHOLM Galleriet, Kulturhuset, 10 February-28 March; Oslo 
Munch Museet, 5 April-15 June 
Vincent van Gogh 


1976-77 Toxyo The National Museum of Western Art, 30 October-19 
December; Kyoto The National Museum of Modern Art, 6 January-20 
February; Nagoya The Aichi Prefectural Art Gallery, 24 February-14 March 
Vincent van Gogh exhibition 


1977 Paris Grand Palais, 4 November-3 December 
Vincent van Gogh 
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1979 AMSTERDAM Van Gogh Museum, 8-28 March; Tokyo Odakyu Grand 
Gallery, 27 April-16 May; Sapporo Hokkaido Museum of Modern Art, 
20 May-1o June; Hiroshima The Hiroshima Prefectural Museum, 
15 June-1 July; Nagoya The Aichi Prefectural Art Gallery, 12-30/9 
Nederlandse schilderkunst 1815-1914 / Dutch painting from the century of 
Van Gogh 


1980-81 STUTTGART Wiirttembergischer Kunstverein, 
23 November-18 January 
Van Gogh bis Cobra. Holldandische Malerei 1880-1950 


1980-81 AMSTERDAM Van Gogh Museum, 13 December-22 March 
Vincent van Gogh in zijn Hollandse jaren. Kijk op stad en land door Van Gogh 
en zijn tijdgenoten 1870-1890 


1981 ToronrTo Art Gallery of Ontario, 24 January-22 March; Amsterdam 
Van Gogh Museum, 9 April-14 June 
Vincent van Gogh and the birth of cloisonism 


1981 UTRECHT Centraal Museum, 14 February-20 April 
Van Gogh tot Cobra. Nederlandse schilderkunst 1880-1950 


1984 NEw York The Metropolitan Museum of Art, 18 October-30 December 
Van Gogh in Arles 


1984-85 COPENHAGEN Ordrupgaard, 12 December-1o February 
Gauguin og van Gogh i Kobenhavn i 1893/Gauguin and van Gogh in 
Copenhagen in 1893 


1986-87 New York The Metropolitan Museum of Art, 
12 November-22 March 
Van Gogh in St. Rémy and Auvers 


1986-87 ROTTERDAM Museum voor Land- en Volkenkunde, 4 September- 


4 January 
In het spoor van de liefde. Japans-Nederlandse ontmoetingen sinds 1600 


1987 BIELEFELD Kunsthalle Bielefeld, 18 January-1 March; Munich 
Staatsgalerie moderner Kunst, 3 April-17 May 
Enzo Cucchi guida al disegno. Beuys, Fontana, van Gogh, Hugo, Newman, 
Pasolini 


1988 RoE Galleria Nazionale d’Arte Moderna, 28 January-4 April 
Vincent van Gogh 


1988 Paris Grand Palais, 17 May-15 August; Tokyo Museum of Western Art, 
23 September-11 December 


Japonisme 


1988-89 AMSTERDAM Van Gogh Museum, 9 December-26 February 
Van Gogh & Millet 


1989 ARLES Musée d’Arles, 18 January-15 May 
Van Gogh et Arles 
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1990 OTTERLO Kroller-Miiller Museum, 30 March-29 July 
Vincent van Gogh. Tekeningen 


1990 THE HAGuE Haags Historisch Museum, 8 September-18 November 
Van Gogh and The Hague 


1990 DuBLIN The National Gallery of Ireland, 30 October-g December 
‘From swerve of shore to bend of bay’. Dutch drawings of the land, the sea 
and the sky 


1990-91 Giascow The Burrell Collection, 10 November-1o February; 
Amsterdam Van Gogh Museum, 1 March-26 May 
The age of Van Gogh. Dutch painting 1880-1895 / De schilders van Tachtig. 
Nederlandse schilderkunst 1880-1895 


1992 Kyoto Kyoto Museum of Art, 18 February-29 March; Tokyo Setagaya 
Museum of Art, 4 April-24 May 
Vincent van Gogh and Japan 


1998-99 Paris Musée d’Orsay, 14 September-1o January 
Millet - Van Gogh 


1998-99 BasEt Fondation Beyeler, 21 November-5 April 
The magic of trees 


1999 ROTTERDAM Museum Boijmans Van Beuningen, Io January-7 February 
Bedrijven voor het Liliane Fonds (no catalogue) 


1999 ENSCHEDE Rijksmuseum Twenthe, 19 June-29 August 
Aardse paradijzen 11 


2000 AMSTERDAM Rijksmuseum, 15 January-9 April; Boston Museum of 
Fine Arts, 25 July-5 November 
Rond 1900. Kunst op papier in Nederland / Van Gogh to Mondrian: Dutch 
works on paper 


2000 MartTicny Fondation Pierre Gianadda, 21 June-26 November 
Van Gogh 


2000 Tokyo Seiji Togo Memorial Yasuda Kasai Museum of Art, 14 
September-13 November 
Vincent van Gogh drawing exhibition. Van Gogh and his time from the Van 
Gogh Museum and the H.W. Mesdag Museum 


2000-01 DetrRoiT The Detroit Institute of Arts, 12 March-4 June; Boston 
Museum of Fine Arts, 2 July-24 September; Philadelphia Philadelphia 
Museum of Art, 22 October-14 January 
Van Gogh. Face to face 


2002-03 BREMEN Kunsthalle Bremen, 19 November-26 January 
Van Gogh: Felder. Das Mohnfeld und der Kiinstlerstreit 


2003 TOLEDO Toledo Museum of Art, 23 February-18 May 
Van Gogh: Fields 


2004 AMSTERDAM Annet Gelink Gallery, November-December 
What’s new (no catalogue) 


2005 THE HAGuE Gemeentemuseum, 5 February-16 May 
De Haagse School en de jonge Van Gogh 


2005 AMSTERDAM Van Gogh Museum, 2 July-18 September; New York 
The Metropolitan Museum of Art, 12 October-31 December 
Van Gogh tekenaar: De meesterwerken / Van Gogh draughtsman: 
The Masterpieces 


2006 AMSTERDAM Van Gogh Museum, 24 February-28 June 
Van Gogh en Rembrandt 


2006-07 AMSTERDAM Van Gogh Museum, 24 November-4 March; 
New York Neue Galerie, 23 March-2 July 
Vincent van Gogh en het Expressionisme / Vincent van Gogh and 
Expressionism 


2006-07 BUDAPEST Szépmiivészeti Mazeum, 1 December-20 March 
Van Gogh Budapesten 
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Documents 


b1287 
Letter from Oldenzeel to J. van Gogh-Bonger, 3 March 1892 


b1437 
List of works for 1896 Paris exhibition 


b1953 
List of works for 1910 Leiden exhibition 


b2181 
List of works for 1909 Munich exhibition 


b2184 


List of works for 1910 Berlin exhibition 


b2187 
List of works for 1897 Groningen exhibition 


b2188 
List of works for 1902 Paris exhibition 


b2190 
List of works for 1910 Cologne & Frankfurt am Main exhibition 


b219g1 
Letter from J. Cohen Gosschalk-Bonger to E. Richter, 24 April 1908 


b21g2 
Catalogue (with annotations) of the 1905 Amsterdam exhibition 


b2203 
List of works for 1909-10 Berlin exhibition 


b3035 
List of works for 1903 Rotterdam exhibition 


b3817 
List of works for 1911 Hamburg exhibition 


b3824 
List of works for 1911 Hamburg exhibition 


b3845 
Letter from E. Arnold (Galerie Ernst Arnold) to J. Cohen Gosschalk-Bonger, 
10 February 1910 


b3851 
Letter from E. Arnold (Galerie Ernst Arnold) to J. Cohen Gosschalk-Bonger, 
23 March 1910 


b3860 
Postcard from M. Held (Moderne Kunsthandlung) to J. Cohen Gosschalk- 
Bonger, 1 February 1910 


b3871 
Postcard from the Frankfurter Kunstverein to J. Cohen Gosschalk-Bonger, 
2'7 January I910 


b3902 
Letter from F.J. Brakl (Brakls Moderne Kunsthandlung) to J. Cohen 
Gosschalk-Bonger, 8 January 1910 


53917 
Letter from Brakl & Thannhauser (Moderne Kunsthandlung) to J. Cohen 
Gosschalk-Bonger, 17 April 1908 


b3923 
List of works for 1906 Berlin exhibition 


b4052 
Letter from Th. Stoperan (Paul Cassirer Kunst-Ausstellung und 
Verlagsanstalt) to J. Cohen Gosschalk-Bonger, 9 March 1908 


b4058 
List of works for 1908 Berlin exhibition 


b4064 


List of works for 1910 Berlin exhibition 


b4076 
Letter from P. Cassirer (Paul Cassirer Kunst-Ausstellung und Verlagsanstalt) 
to J. Cohen Gosschalk-Bonger, 24 December 1910 


b4081 
Letter from Th. Stoperan (Paul Cassirer Kunst-Ausstellung und 
Verlagsanstalt) to J. van Gogh-Bonger, 26 June 1914 


b4082 


Letter from Th. Stoperan (Paul Cassirer Kunst-Ausstellung und 
Verlagsanstalt) to J. van Gogh-Bonger, 29 August 1914 
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DOCUMENTS 


b5423 
List of works for 1905 Amsterdam exhibition 


b5479 
List of works for 1911 Amsterdam exhibition 


55495 
List of works for 1912 exhibition in The Hague & Amsterdam 


b5501 
List of works for 1922 Amsterdam exhibition 


55503 
Letter from J. Goudstikker to J. van Gogh-Bonger, 25 October 1922 


b5527 
Letter from Pulchri Studio to J. van Gogh-Bonger, 27 February 1925 


55537 
Lists of works for 1925 exhibition in The Hague 


b56G6o0 
List of works for 1930 Laren exhibition 


b5673 
Letter from V.W. van Gogh to the firm of Brak & Moes, 28 November 1930 


b5786 
Letter from Galerie Marcel Bernheim to J. van Gogh-Bonger, 4 April 1924 


b5808 
Letter from Galerie Marcel Bernheim to J. van Gogh-Bonger, 17 December 
1924 


b5935 
List of works for 1923-24 London exhibition 


b5959 
List of works for 1926-27 London exhibition 


b5982 
Letter from V.W. van Gogh to Oliver Brown (Ernest Brown & Phillips), 
27 November 1926 


b6o060 
List of works for 1924 Basel exhibition 


b6070 
List of works for 1924 Ziirich exhibition 


b6073 


Letter from J. van Gogh-Bonger to J.M. Wartman (Ziircher Kunsthaus), 
24 April 1924 
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b6139 
Letter from J. van Gogh-Bonger to O. Fischer (Staatliche Gemaldegalerie 
Stuttgart), 11 August 1924 


b6158 
List of works for 1924 Stuttgart exhibition 


b6171 
List of works for 1926 Munich exhibition 


b6203 
Letter from G. Franks (Graphisches Kabinett Miinchen) to V.W. van Gogh, 
3 October 1928 


b6242 
List of works for 1920 New York exhibition 


b6659 V/1996 
List of works for 1948 Hilversum exhibition 


b6663 V/1996 
List of works for 1949 Hengelo exhibition 


b6667 V/1996 
List of works for 1949 Gouda exhibition 


b6793 
Correspondence exchanged by V.W. van Gogh and Musée Rath Genéve, 1947 
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Pine trees and wall in the garden of 

the asylum 1570 


Trees and wallinthe gardenoftheasylum 1571 
Trees and wall in the garden ofthe asylum 1572r 
Trees in the garden of the asylum 1572V 
Landscape with pine trees 1573 
Tree and wallinthe gardenoftheasylum — 1575 
Tree in the garden of the asylum 1576r 
Trees and wall in the garden of the asylum 1576v 
Trees, stone bench and fountain in the 


garden of the asylum 1577 
Trees in the garden of the asylum 1579 
Almond tree and wall in the garden of 

the asylum 1580 
Pine trees and wall in the garden of 

the asylum 1581 
Pine trees along a path 1582 
Sketch of pine trees I5gor 
Mountain landscape behind the walled 

wheatfield I549V 
Two peasant women digging 1586v 
Peasant digging 1587V 
Man working in a field I551V 
Sower in the rain I551r 
Field with sower 1592V 
Studies of diggers 160o0r 
Studies of diggers 1602v 
Studies of working figures 1598v 
Farmhouses and studies of diggers 1600v 
Studies of figures 1599r 
Studies of figures working and eating I599V 
Figures working the land 1605r 


Landscape with cypresses and studies 

of figures 1593V 
Landscape with figures and wheelbarrows 1598r 
Three men shouldering spades on 


a road in the rain 15971 
Four men ona road I5QOV 
Two men on a road 1586r 
Carriage and figures on a road 1587r 
Couple walking down a road 1596r 


HULSKER 


621 
1730/2058 
1824 
1826 


1829 
1827 


1821 
1818 
1830 
1822 
1823 
1815 
1817 
1816 


1820 
1809 


I8IO 


1811 
1814 


1944 


1721 
1924 
1948 
1947 
1898 
1899 
1928 
1927 
1932 
TQO5 
1929 
1033 
1935 


1890 
1925 


1949 
1946 
1945 
1969 
1943 


415 
416 


417 
418 
419 
420 
421 
422 
423 
424 
425 
426 
427 
428 
429 
430 
431 

432 
433 

434 
435 

4306 
437 
438 


439 
440 
441 
442 


443 
444 


445 
446 
447 
448 
449 
450 
451 

452 


453 
454 
455 
450 
457 
458 
459 
460 
461 
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Couple with child, walking in the rain 158o9r 
Landscape with houses and two men 

with spades I5QIV 
Landscape with a house and two men I597V 
Landscape with houses and two diggers 1594r 
Winter landscape with working figures 1593r 
Winter landscape with figures I5QIr 
Winter landscape with walking figures 1592r 
Winter landscape with couple walking 1585r 
Studies of a sower and a hand 1603r 
Sketches of figures and studies ofahand  1603v 
Studies of a hand and a digger 1608v 
Studies of a hand 1726 
Studies of a hand 1360r 
Studies of a hand 1725 
Studies of a foot 17244 
Studies of a window and a foot 1605v 
Sketches of figures seated at a table 16oIr 
Sketches of sitting figures IGOIV 
Three figures eating 1596v 
Interior with five figures around a table I594V 
Interior with two figures eating 1585v 
Interior with three figures at a table I589V 
Interior with ten figures 1588 
Figures on the beach and of a plate, 

bowl and spoon 1604r 
Figures on the beach 1604Vv 
Study of a tree trunk and clouds 1583 
Cloud study 1584 
Sketch of a woman seated at a table 

and a woman standing 1606r 
Sketches of a man and a horse 1606v 
Sketches of a man and of a woman 

ona road 16074 
Sketch of women doing the washing 1607V 
Figures by the fireplace 1608r 
The walled wheatfield 1556 
The walled wheatfield 1557 
The walled wheatfield 1558 
The walled wheatfield 1561 
The walled wheatfield with pruned tree 1562 


The wall enclosing the wheatfield 


near the asylum 160ar 
Chair I51ar 
Chair and study of a hand 1549r 
Chair by a fireplace I5IO 
Chair by a fireplace I51I 
Study of a head and figures around a table — 
Blossoming chestnut trees by a house 1640V 
Old vineyard with peasant woman 1624 
Landscape with houses 1640r 
Dead-end street with houses 1638r 


563 
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I95I 


1908 
1912 
IQI5 

1906 
1907 
IQIO 

1909 
1936 
1937 

618 
616 
G19 
617 
620 

1704 
1953 
1952 
1959 
1958 
1961 

1960 
1954 


1930/1931 
1917 
1918 


1940 
I94I 


1938 
1939 
1962 
1714 
I'715 
I716 
719 
1813 


1720 
1966 
1965 
1964 
1963 
1990 
1985 
1986 
1996 


462 


463 
464 


465 


466 
467 
468 
469 
470 
47t 

472 
473 

474 


475 
476 
477 
478 
479 
480 
481 


483 


484 
485 


486 
487 
488 
489 
490 
491 
492 
493 
494 
495 
496 
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Landscape with houses and woman 


with a spade 1636 
Sketches of animals and children 16311r/1632 
Sketches ofa horse with covered 

wagon and of a baby ina pram 1610r/1633 
Sketches of women doing the 

washing 163IV 
Sketch of women working IGIOV 
Village street 1638v 
Head of aman — 
Study of a tree 1623V 
Landscape with the river Oise 1627 
Landscape with the river Oise 1629 
Landscape with river 1628 
Trees along the river Oise 1578 
Interior with tables and chairs, and 

a sketch of “The bedroom’ I508v 
Egyptian head and figure study 1520r 
Egyptian head I520V 
Egyptian head  1521r 
Egyptian head I52IV 
Egyptian head and figure study 1596ar 
Egyptian head 1635r 
Landscapes with houses 1630v/1637r 


Auvers town hall and head ofaman 1630r/1637v 
Standing and sitting male nude 


(after Bargue) — 
Sitting male nude (after Bargue) 1609V 
Standing male nude and sitting figure 

(after Bargue) 1508r 
Horse and carriage 1609r 
Marguerite Gachet at the piano 1623r 
Sketch of a thatched roof 1634V 
Sketch of two women 1634r 
Field with sheaves of wheat 1641 
Peasant woman working the land 1626r 
Two peasant women in a field 1626v 
Peasant with a scythe 1635V 
Stooping man 1596av 
Landscape with peasants reaping 16154 
Landscape with women harvesting IGI5V 


504 
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2079 
2063/2064 


2090/2092 


2091 
1998 


2094 
2024 


2025 
2026 
1819 


1611 


1733 

1734 

1735 

1736 

1738 

1737 
2081/2083 
2080/2082 


add. 4 


2089 
2047 


2067 
1484 
2087 
2088 
2086 
1942 
2084 
2085 


DE LA FAILLE 


APPENDICES 


1/1.1 

1/1.2 
1/1.3 

1/1.4 
1/1.5 

1/1.6 
1/1.7 
1/2.1 
1/2.2 
1/2.3 
1/2.4 
1/2.5 
1/2.6 
1/2.7 
1/2.8 


3/1.1 


3/1.2 


3/2.1 
3/2.2 
3/2.3 
3/2.4 
3/2.5 
3/2.6 
4/1.1 
4/1.2 
4/13 
4/2.1 


Sower 

Fields and houses 

Landscape with a lift bridge (?) 

Side view of a woman with a shawl 
Construction sketch 

Female figure (?) 

Two sketches of landscapes with willows 
Thistle 

Bouquet of flowers 

Studies of animal and human heads 
Sawmill 

House and barn 

Barn 

Houses 

Woman with a bundle of faggots and 
studies of hands 

Tracing of Hiroshige, The Plum tree 
teahouse 

at Kameido 

Tracing of the cover of Paris illustré. 
Le Japon 

Seated female nude 

The hill of Montmartre 

Standing male nude seen from the side 
Venus 

Torso of Venus 

Sorrowing woman 

Sketch of figures 

Sketch of a seated woman 

Landscape with peasant and two horses 
Study of a hand 


4/2.2 Winter landscape with hut and figure 


4/3. 


4/3.2 
4/3.3 


The daughter of Jacob Meyer 
(after Bargue after Holbein) 
Woman on her deathbed 
Portrait of Jozef Blok 


VII 
XXIV 


1689 


1368 
1398 
1364c 
1363e 
r716v 
1717 


1727 


1126 


847 


1026a 


993 


HULSKER 


IOI5 


1174 
1084 
1049 


1074 
1163 


610 
605 


juv. 12 
360 
254 


Concordance 


DE LA FAILLE 
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830 
847 
853 

866 
871 

876 
895 
906 
9°97 
908 
QI2 

913 

924 
931 

960 
962 
966 
970 
977 
985 
991 
993 


997 
1005 


1006 
1008 
1009 
IOI4 
IOI5 
1016 
IOI7 
1020a 
1024 
1026a 
1032 
1040 
IO4I 
I055 
1067 
1072 
1074 


10°75 
1089 


1090 


CaT. 


16 
4/31 
46 
21 
22, 
18 
19 
44 
45 
43 
54 
23 
26 
48 
33 
31 
35 
39 
34 
47 
36 
4/3.3 
42 
53 
51 
50 
52 
56 
57 
55 
58 
Go 
62 


4/3.2 


66 
12 
29 
49 
63 
61 
37 
38 
27 
324 


DE LA FAILLE 
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1099 
II04 


IIO7 
IIT3 
III4 
III5 
1116 
1118 
1121 
1122 
1123 
1125 
1126 
1127 
1128 
II3I 
1132 
1135 
II40 
1145 
1146 
1147 
T1149 
II5or 
I152r 
II52V 
II53r 
1153V 
1154 
T155 
1156r 
I156V 
1157 
1158r 
1158v 
II59r 
II5QV 
1160r 
I1G60v 
1161r 
IIGIV 
1162 
1164r 
1164Vv 


CaT. 


68 
67 
82 
77 
83 
85 
81 
79 
80 
78 
86 
84 
4/2.2 
75 
89 
74 
88 
gI 
87 
IOI 
102 
103 
II7 
II4 
123 
156 
124 


155 
128 


125 
119 
97 


145 
I20 


129 
IAI 
126 
127 
143 
144 
130 
131 
132 
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1d aia aan aan AHH Aesth Th Tht tet eh Oe Ohta eth et Tt et et tt ae er et et Tt ett ert ets Set etl le lh 


1165 
1166 
11674 
1167V 
1168r 
1168v 
II70 
II7I 
1172 
1173 
1176 
1177 
1182 
1184 
1185 
1186 
11871 
I187V 
1188 
1189 
II90 
IIQI 
192 
1197 
1198 
1199 
1200 
1202 
1204 
1205 
1208 
1210 
1214 
1215 
1219 
1222 
1224 
1227r 
1227V 
1229r 
I229V 
1230 
1231r 
123IV 


CAT. 


134 
135 
133 
121 
139 
122 
98 
III 
116 
112 
118 
IlO 
107 
105 
99 
I0O 
164 
165 
166 


137 
138 
106 
163 
108 
93 
113 
40 
151 
152 
149 
153 
203 
150 
154 
205 
104 
140 
169 
142 
157 
161 
160 


159 
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12331 
1233V 
1236r 
1236v 
1237 
1238 


1239 
1240 


mMaim ma maa am om 


F 1243 
F 1244ar 
F 1244av 
F 1244br 
F 1244bv 
F 1244cr 
F 1244cVv 
F 1244dr 
F 1244dv 
F 1244r 
F 1244V 
F 1245 
1249 
1250 
1251 
1255 
1256 
12571 
1257V 
1258 
1266 
12:73 
1287 
1288 
1290 
12971r 
1297V 
1298r 
1298Vv 
1302 
1303 
1305 
1307 
1308 
1309 
1310 


a es aes ae ae se ss se oo es es eo ee se se es ee es es ie ses ee | 


CAT. 


72 
73 
70 
71 
69 
76 
92 
90 
95 
293 
294 
297 
306 
296 
295 
299 
298 
309 
310 
4I 
94 
181 


182 
173 
70 
I'7I 
172 
188 
194 
177 
204 
179 


162 
167 
168 
I9I 
189 
I90 

65 
178 
174 
180 
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1316 
1317 
1318 
1319Fr 
I31QV 
132Ir 
132IV 
1327 
1331 
13321 
1332V 
1339 
1340 
1341 
1342 
1345 
1346 
1348 
13491 
1349V 
1350a 
1350b 
1350r 
1350V 
1351 
1352 
1355 
1356 
1357 
1358 
1359 
1360r 
13G0Vv 
1361 
136ar 
1363ar 
1363av 
1363b 
1363cr 
1363cVv 
1363d 
1363e 
1363fr 
1363fv 


565 


CAT. 


184 
185 
186 
187 
199 
197 
192 
193 
175 
176 
158 
198 
201 
200 
202 
195 
196 
206 
146 
147 
207 
208 
213 
209 
214 
215 
212 
216 
217 
211 
210 
427 
375 
273 
244 
241 
265 
266 
281 
282 
285 
3/2.4 
267 
239 


INDEX — CONCORDANCE 


Dr LA FAILLE CAT. De LA FAILLE CAT. DE LA FAILLE CAT. DELAFAILLE Cart. DELAFAILLE Cart. 
F 1363¢ 257 F 1413 349 F 1547 368 F 1596r 414 F 1634v 488 
F 1364-1 242 F 1414 325 F 1549r 454 F 1596v 433 F 1635r 480 
F 1364-2 243 F I4t5 328 F 1549V 395 F 1597t 410 F 1635v 493 
F 1364a 253 F 1417 336 F 1551r 399 F I597V 417 F 1636 462 
F 1364br 262 F 1420 343 F I55iv 398 F 1598r 409 F 1637r 481 
F 1364bv 255 F 1421 330 F 1555 364 F 1598v 403 F 1637v 482 
F 1364c 3/2.3 F 1423 335 F 1556 447 F 15991 405 F 1638r 461 
F 1364dr 263 F 1432 338 F 1557 448 F 1599V 406 F 1638v 467 
F 1364dv 268 F 1437 339 F 1558 449 F 160o0r 401 F 164or 460 
F 1364e 218 F 1438 340 F 1561 450 F 1600v 404 F 1640v 458 
F 1365 2.83 F 1441 344 F 1562 A5I F 16o01Ir 431 F 1641 490 
F 1366r 246 F 1443 341 F 1563 377 F 1601Iv 432 SD 1673 15 
F 1366v 245 F 1447 342 F 1565 378 F 160ar 452 SD 1677 20 
F 1367 247 F 1457 345 F 1568 379 F 1602v 402 SD 1679 25 
F 1368 3/2.1 F 1466 347 F 1569 380 F 1603r 423 SD 1681 17 
F 1369r 224 F 1467 350 F 1570 381 F 1603v 424 SD 1682 32 
F 1369Vv 2.23 F 1469 326 F 1571 382 F 16041 438 SD 1689 1/2.8 
F 1370 221 F 1474 327 F i57ar 383 F 1604Vv 439 SD 1692 311 
F 1371r 264 F 1477 348 F 1572v 384 F 1605r 407 SD 1696 219 
F 137IV 256 F 1493 337 F 1573 385 F 1605v 430 SD 1698 249 
F 13737 307 F 1495 346 F 1575 386 F 1606r 442 SD 1699 220 
F 1373v 308 F 1496 332 F 1576r 387 F 1606v 443 SD 1700 248 
F 1374 314 F 1498r 333 F 1576v 388 F 16074 444 SD r701r 259 
F 1375 314 F 1498v 331 F 1577 389 F 1607v 445 SD 1701Vv 240 
F 1376 287 F 1499 323 F 1578 473 F 1608r 446 SD roar 270 
F 1377 230 F 1501 359 F 1579 390 F 1608v 425 SD 1702v 269 
F 1378r 303 F 1506 334 F 1580 391 F 1609r 486 SD 1703r 250 
F 1378v 305 F 1508r 485 F 1581 392 F 1609Vv 484 SD 1703v 275 
F 1379 304 F 1508v 474 F 1582 393 F 1610r 464 SD 1704 237 
F 1380r 2.33 F 1510 455 F 1583 440 F 1610v 466 SD r705r 234 
F 1380v 232 F I511 456 F 1584 441 F 1611r 376 SD 1705v 235 
F 138ar 274 F 151ar 453 F 1585r 422 F 161Iv 365 SD 1706 222 
F 1383 229 F I512v 370 F 1585v 435 F 1612 355 SD 1707 258 
F 1386 228 F 1513 329 F 1586r 412 F 1613 356 SD 1708r 260 
F 1387 225 F 1520r 475 F 1586v 396 F 1614 354 SD r708v 252 
F 1388 226 F 1520Vv 476 F 1587r 413 F 1615r 495 SD 1709r 261 
F 1390 227 F 1521r 477 F 1587v 397 F 1615v 496 SD 1709Vv 251 
F 1391 291 F 152IVv 478 F 1588 437 F 1623r 487 SD r710r 238 
F 1392 288 F 1522 366 F 1589r 415 F 1623v 469 SD I710v 254 
F 1393 290 F 1523 351 F 1589v 436 F 1624 459 SD rziir 280 
F 1394 236 F 1528 372 F 159or 394 F 1626r 49I SD r71IVv 277 
F 1396 292 F 1530 373 F I590Vv All F 1626v 492 SD ryiar 279 
F 1398 3/2.2 F 1531 357 F 1591r 420 F 1627 470 SD r712v 278 
F 1400 317 F 1532 358 F I5gIv 416 F 1628 472 SD 1713r 276 
F 1401 318 F 1533 360 F 159ar 421 F 1629 471 SD 1713v 284 
F 1404 301 F 1535 361 F 1592v 400 F 1630r 482 SD 1714 300 
F’ 1406 319 F 1537 362 F 1593r 419 F 1630Vv 481 SD r716r 286 
F 1407 289 F 1538 367 F 1593V 408 F 1631r 463 SD 1718 302 
F 1408 313 F 15414 376 F 15941 418 F 1631v 465 SD r719r 315 
F 1409 312 F 1541V 365 F 1594Vv 434 F 1632 463 SD I719V 316 
F 14II 320 F 1542 369 F 1596ar 479 F 1633 464 SD 1720 321 
F 1412 322 F 1543 363 F 159G6av 494 F 1634r 489 SD 1716v 3/2.5 


566 
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SD 1717 
SD 1724Vv 
SD 1724r 
SD 1725 
SD 1726 
SD 1727 


-— 


IV 
VII 
IX 


XIII 
XIV 
XV 
XVI 
XVII 
XXI 
XXIV 
XXV 
XXVI 
XXVII 
XXX 
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XXXI 


HuULSKER 


JH1 
JH14 
JHar 
JH 44 
JH52 
JH54 
JH 85 
JH100 
JH 109 
JH118 
JH121 
JH 124 
JH126 
JH167 
JH195 
JH202 
JH 212 
JH 222 
JH224 
JH 229 
JH 230 
JH 233 
JH241 


Car. 


3/2.6 
371 
429 
428 
42.6 
4/2.1 


1/2.3 
1/2.4 
1/2.5 
1/2.1 
1/2.2 


4 


ee 


ei 
— 
N 
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4 
HI 
4H O 


CAT. 


16 
18 
19 
1/1.1 
20 
21 
22 
12 
23 
26 
25 
27 
24 
29 
30 
17 
31 
39 
38 
40 
4I 
36 
33 


HULSKER 


JH 243 
JH249 
JH 254 
JH258 
JH260 
JH261 
JH 263 
JH 267 
JH274 
JH 280 
JH 286 
JH290 
JH291 
JH 292 
JH295 
JH 301 
JH 302 
JH 304 
JH307 
JH 310 

JH 318 

JH 323 

JH 330 
JH 335 

JH 336 
JH 339 
JH 341 

JH 356 
JH 360 
JH 368 
JH 399 
JH 424 
JH 426 
JH 427 
JH 430 
JH 432 
JH 433 

JH 434 
JH 435 

JH 436 
JH 438 
JH444 
JH 445 
JH 448 
JH 452 
JH 453 

JH 454 
JH 455 

JH 462 
JH 463 
JH 464 
JH 466 


CAT. 


34 
37 
4/33 
43 
44 
45 
32 
42 
46 
35 
47 
49 
48 
53 
51 
50 
58 
55 
57 
56 
54 
59 
60 
52 
62 
64 
61 
63 
4/3.2 
66 
68 
67 
75 
74 
72. 
70 
69 
73 
76 
71 
77 
83 
82 
84 
79 
80 
78 
86 
81 
88 
92 
89 


HULSKER 


JH 468 
JH 469 
JH 472 
JH 473 

JH 487 
JH 491 
JH 502 
JH544 
JH547 

JH549 
JH 560 
JH 564 
JH 570 
JH 571 

JH572 

JH575 

JH578 

JH579 
JH 580 
JH 581 

JH 582 

JH589 
JH590 
JH 595 

JH597 
JH 605 
JH G09 
JH Gio 
JH 611 

JH G12 
JH 613 

JH614 
JH 615 

JH 616 
JH 617 

JH 618 
JH 619 
JH 620 
JHGa21 
JH 622 
JH 623 
JH624 
JH 625 
JH626 
JH 630 
JH 647 
JH 652 
JH664 
JH 665 
JH666 
JH 672 
JH676 


CAT. 


QI 
go 
95 
94 
87 
96 
85 
106 
138 
118 
113 
108 
III 
116 
II2 
II4 
103 
93 
102 
IOI 
97 
II5 
107 
99 
105 
4/2.2 
IIO 
4/2.1 
132 
128 
IIQ 
129 
131 
426 
428 
425 
427 
429 
37) 
130 
121 
134 
133 
120 
98 
II7 
149 
122 


B39 
140 


137 
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JH 677 
JH678 
JH 696 
JH 702 
JH 708 
JH 709 
JH 711 
JH 720 
JH731 
JH 732 
JH 733 
JH739 
JH 740 
JH 741 
JH 742 
JH744 
JH 746 
JH748 
JH749 
JH 751 
JH758 
JH759 
JH7G60 
JH 765 
JH766 
JH 769 
JH 770 
JH771 
JH775 
JH 781 
JH 789 
JH795 
JH797 
JH798 
JH 802 
JH 804 
JH 811 
JH 812 
JH 813 
JH 817 
JH 820 
JH 826 
JH 829 
JH 830 
JH 841 
JH 842 
JH 844 
JH 849 
JH 852 
JH 853 
JH 855 
JH 857 


INDEX — CONCORDANCE 


CAT. 


136 
104 
179 
203 
151 
153 
152 
154 
146 
147 
155 
145 
142 
124 
I4I 
125 
143 
100 
123 
135 
176 
175 
144 
167 
168 
160 
161 
159 
157 
158 
177 
162 
204 
150 
195 
196 
169 
164 
165 
163 
166 
182 
I70 
I'7I 
183 
181 
178 
190 
180 

65 
174 
187 
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JH 858 
JH 859 
JH 860 
JH 863 
JH 866 
JH 868 
JH 885 
JH 892 
JH 895 
JH 897 
JH 902 
JH 909 
JH o11 
JH 912 
JH 913 
JHors 
JH 918 
JH 919 
JH 958 
JH 966 
JH 967 
JH 968 
JH 969 
JH 974 
JH 975 
JH 976 
JH 977 
JH 980 
JH 981 
JH 984 
JH 993 
JH 998 
JH 1004 
JH 1005 
JH 1007 
JH 1008 
JH 1009 
JH 1010 
JH 1011 
JH 1o12 
JH 1013 
JH 1014 
JH 1015 
JH 1017 
JH 1018 
JH 1019 
JH 1020 
JH 1022 
JH 1025 
JH 1026 
JH 1027 
JH 1028 
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184 
I9I 
189 
185 
186 
188 
192 
172 
205 
173 
193 
194 
199 
198 
201 
197 
200 
202 
206 
212 
209 
207 
208 
216 
215 
213 
214 
211 
217 
210 


273 
127 
126 
242 
243 
244 
248 
219 
249 
220 
241 
3/2.1 
224 
2.23 
233 
232 
228 
229 
275 
274 
234 
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JH 1033 
JH 1034 
JH 1035 
JH 1036 
JH 1036 
JH 1037 
JH 1038 
JH 1039 
JH 1040 
JH 1041 
JH 1042 
JH 1043 
JH 1044 
JH 1046 
JH 1047 
JH 1048 
JH 1049 
JH 1050 
JH 1051 
JH 1052 
JH 1053 
JH 1056 
JH 1057 
JH 1061 
JH 1062 
JH 1063 
JH 1064 
JH 1065 
JH 1066 
JH 1067 
JH 1068 
JH 1069 
JH 1070 
JH 1073 
JH 1074 
JH 1075 
JH 1077 


JH 1079 
JH 1080 


JH 1081 
JH 1083 
JH 1084 
JH 1085 
JH 1086 
JH 1087 
JH 1088 


JH 1095 
JH 1097 
JH 1098 
JH 1151 
JH 1152 
JH 1153 
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230 
289 
237 
238 
239 
270 
269 
246 
268 
253 
255 
247 
245 
262 
263 
254 
3/2.4 
251 
267 
257 
278 
279 
277 
276 
280 
265 
260 
252 
261 
258 
264 
266 
281 
286 
3/2.5 
285 
284 
282 
218 
259 
250 
3/2.3 
240 
283 
221 
222 
226 
227 
2.25 
306 
302 
295 


HULSKER 


JH 1154 
JH 1155 

JH 1156 
JH 1157 

JH 1158 
JH 1159 
JH 1160 
JH 1162 
JH 1163 
JH 1174 
JH 1181 

JH 1189 
JH 1190 
JH 1196 
JH 1197 
JH 1213 

JH 1217 
JH 1218 
JH 1220 
JH 1222 
JH 1252 
JH 1276 
JH 1277 


JH 1279 
JH 1282 


JH 1283 
JH 1284 
JH 1285 
JH 1289 
JH 1290 
JH 1291 
JH 1305 
JH 1308 
JH 1350 
JH 1372 
JH 1375 
JH1384 
JH 1385 
JH1406 
JH 1407 
JH 1408 
JH 1411 
JH 1412 
JH 1414 
JH 1433 
JH1434 
JH 1436 
JH 1448 
JH 1450 
JH 1455 


JH 1457 
JH 1484 


CAT. 


293 
297 
294 
296 
299 
298 
300 
287 
3/2.6 
3/2.2 
236 
308 
307 
304 
303 
301 
290 
288 
291 
292 
313 
312 
319 
315 
315 
317 
318 


309 
310 
314 
320 
321 
322 
323 
334 
326 
325 
324 
327 
328 
348 
329 
330 
335 
336 
337 
340 
339 
338 
333 

490 
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JH 1485 
JH 1496 
JH 1501 
JH 1503 
JH1539 
JH 15943 
JH 1552 
JH 1555 
JH 1591 
JH 1611 
JH 1614 
JH 1688 
JH 1695 
JH 1696 
JH1700 
JH1703 
JH1704 
JH1705 
JH1710 
JH 1711 
JH1713 
JH 1714 
JH1715 
JH 1716 
JH 1719 
JH1720 
JH 1721 
JH1724 
JH1729 
JH1730 
JH1733 
JH 1734 
JH1735 
JH 1736 
JH 1737 
JH 1738 
JH1739 
JH 1742 
JH 1743 


JH1757 
JH 1806 


JH 1807 
JH 1809 
JH 1810 
JH 1811 
JH 1813 
JH 1814 
JH 1815 
JH 1816 
JH 1817 
JH 1818 
JH 1819 
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341 
332 
343 
342 
345 
344 
347 
346 
349 
474 
331 
350 
366 
358 
351 
356 
430 
357 
360 
362 
361 
447 
448 
449 
450 
452 
395 
368 
305 
376 
475 
476 
477 
478 
480 
479 
359 
369 
363 
367 
373 
372 
390 
391 
392 
451 
393 
386 
388 
387 
382 
473 
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JH 1820 
JH 1821 

JH 1822 
JH 1823 

JH 1824 
JH 1826 
JH 1827 
JH 1829 
JH 1830 
JH 1859 
JH 1890 
JH 1898 
JH 1899 
JH 1905 
JH 1906 
JH 1907 
JH 1908 
JH 1909 
JH 1910 
JH 1912 

JH 1915 

JH 1917 

JH1918 
JH 1924 
JH 1925 
JH 1927 
JH 1928 
JH 1929 


JH 1930/31 


JH 1932 
JH 1933 
JH1935 
JH 1936 
JH1937 
JH 1938 
JH1939 
JH 1940 
JH 1941 
JH 1942 
JH 1943 
JH1944 
JH 1945 
JH1946 
JH1947 
JH1948 
JH 1949 
JH 1951 
JH 1952 
JH1953 
JH1954 
JH 1958 
JH1959 


CAT. 


389 
381 
384 
385 
377 
378 
380 
379 
383 
364 
408 


399 


400 
404 
419 
420 
416 


421 
417 
418 

440 
441 
396 

409 
402 
401 
405 
438 
403 

406 
407 
423 
424 
444 
445 
442 
443 

494 
414 
394 
412 
AII 
398 
397 
410 


ATS 


432 
431 
437 


434 


433 
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JH 1960 
JH 1961 
JH 1962 
JH 1963 
JH 1964 
JH 1965 
JH1966 
JH 1969 
JH 1985 
JH 1986 
JH1990 
JH 1996 
JH 1998 
JH 2024 
JH 2025 
JH 2026 
JH 2047 
JH 2058 
JH 2059 
JH 2060 
JH 2063 
JH 2064 
JH 2067 
JH 2079 
JH 2080 
JH 2081 
JH 2082 
JH 2083 
JH 2084 
JH 2085 
JH 2086 
JH 2087 
JH 2088 
JH 2089 
JH 2090 
JH 2091 
JH 2092 
JH 2094 
JH add. 4 
JH juv.12 
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430 
435 
440 
456 
455 
454 
453 
413 
459 
460 
458 
461 
467 
470 
471 
472 
487 
376 
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INDEX TO THE VOLUMES I-4 


Names 


The page numbers referred to below are listed 
according to volume, with a slash separating the 
volume number from the relevant pages in that 
volume. 

Italics indicate that the relevant passage occurs 
in the notes; numbers printed in bold refer to 
catalogue numbers. 


Aalbersberg family 1/247 

Abbey, Edwin Austin (1852-1911) 1/ 32 
Aix-en-Provence 4/19 

Alpilles 4/ 21, 135, 141, 228, 237, 257, 288, 393 


Amsterdam 1/ 13, 15,64, 66, 68, 105; 3/ 10, 47 
— Rijksmuseum 3/10, 12, 16 


Angrand, Charles (1854-1926) 3/295 


Anonymous artists 

— Autumn flowers 4/ 189 (fig. 351f) 

— Borghese gladiator 3/139, 140 (fig. 251c), 169, 
169 

— The discus thrower 3/ 67, 68 (fig. 218d) 

— Germanicus 3/70 (fig. 218g) 

— Idol 3/ 23, 112, 140, 148 (fig. 251e) 

— Kneeling écorché 3/ 187 (fig. 276a), 188, 189 
(fig. 276e) 

— Niobe and her daughter 3/ G9 (fig. 218f) 

— Venus de Milo 3/70, 140, 140, 149 (fig. a5rf), 
188 

— Venus statues 3/140, 141, 149 (fig. 251g), I50 
(fig. 25th), 169, 172, 187, 188, 189 (fig. 276f) 


Anquetin, Louis Emile (1861-1932) 3/ 30, 113, II7, 


120, 210, 239, 244 


Antwerp 1/32, 58, 108; 2/ 9, 18, 25, 27, 135, 223; 
3/ 10-18, 21, 23-25, 29, 30, 34-36, 36, 41, 44, 45, 
47,50, 54, 62-64, 63, 67, 69, 71, 67, 70, 71,75, 
79, 83, 99, 112, 121, 138, 139, 139, 160, 177, 172, 
172, 181, 181, 216, 218, 226, 231, 238, 275, 327; 
4/ 11, 19, 25, 39, 54, 128, 257, 351, 357, 498, 536 


— Anneessensstraat 3/ 35 

— Antwerp Academy 2/ 25; 3/ 10, 13, 15, 16, 45, 
47, 63, 64, 67, 67, 69-71, 70, 121, 138-40, 160 

— Café Concert Scala 3/ 35, 35, 36 

— Church of Our Lady 3/54 

— Gevangenisstraat 3/51 

— Grote Markt 3/55, 55 

— De Gulden Balans 3/ 54,55 

— Guldenberch 3/55 

— Lange Beeldekensstraat (rue des Images) 
3/10 

— Maalderijstraat 3/55 

— Palingbrug 3/51 

— Rodenborg House 3/ 54,55 

— the Scheldt 3/ 47,50 

— Het Steen 3/11, 39, 47,50, 51 

— Steenstraat 3/51 

— De Volaert (De Keyser) 3/ 54,55 


Arles 1/19, 19, 25, 94, 108, 142, 222, 222, 224, 
240; 2/ 22, 237, 237, 256; 3/ 24, 26, 31, 47, 120, 
214, 237, 311, 313, 315; 4/ 1-4, 1, 2, 4, 5, 7-9, 1-13, 
15, 15, 17-19, 17-19, 21, 24, 26, 29-41, 38, 39, 46, 
48-50, 49, 52, 52, 54, 56, 61, 63, 65-67, 65, 69, 
72-74, 72,77) 77; 86, 86, 88, 88, 91, 92, 95, 96, 
98, 100, 102, 104, 104, 108, 108, 109, 113, 113, 
116, 116, 118, 120, 125, 128, 128, 130, 133, 134, 
135, 138, 138, 139, 140, 147, 151, 153, 155, 158, 162, 
165, 160, 171, 171, 173, 174, 174, 175, 176, 176, 
178-80, 179-81, 182, 186, 187, 189, 191, 194, 
195, 203, 206, 210, 231, 238, 239, 241, 249, 
249, 253, 254, 291, 299, 328, 342, 372, 384, 384, 
405, 405, 420, 429, 458, 460, 460, 462, 462, 
502, 502 

— Avenue de Montmajour (now Avenue de 
Stalingrad) 4/72, 72, 171, 171 

— Avenue Victor-Hugo 4/ 130 

— Les Alyscamps 4/29, 460 

— Boulevard des Lices 4/ 86, 88 

— CafédelaGare 4/18, 82,169 

— Calvin barracks 4/130 

— rue de la Cavalerie (rue Amédé-Pichot) 4/49 

— Chemin de Truchet 4/73 

— Crau plateau 4/ 46, 98, 108, 135, 140, 140 

— rue de Grand-Prieuré 4/ 153, 153 

— Hétel-Dieu Saint-Esprit 4/18, 176 


— Hotel-Restaurant Carrel 4/ 49, 82,169 

— Langlois bridge 4/2 

— Mas Baudin 4/73 

— Montde Cordes 4/140, 141 

— Mouleyres 4/140 

— Place Lamartine 4/ 15,17, 18,72, 73,77,79, 
79, 81, 81, 82, 86, 88, 167, 169, 169 

— restaurant Vénissac 4/171 

— the Rhéne 4/18, 46,79, 88, 135, 140, 141, 158, 
167, I71 

—LeTrebon 4/139, 140, 140 

—ruedeVers 4/ 153, 153 

— the Yellow House 4/ 5, 15,17, 17, 18, 18, 73, 77, 
77,79, 82, 82, 86, 88, 121, 153, 158, 167, 169, 
171, 173-76, 173, 178, 458, 458, 460, 460 


Art, L’ 1/76 

Artaud 4/153 

Artiet Amicitiae 4/108 

Artz, David Adolph Constant (1837-1890) 1/ 232 
Artz & De Bois, art gallery 60, 341, 1/ 216; 4/ 134 


Asniéres 3/ 21, 26, 30, 263, 263, 267, 278, 280, 
282, 283, 285, 286, 288, 295, 297 

— Dela Siréne restaurant 3/ 278, 283, 285 

— Pontd’Asniéres 3/ 283 


Audretsch, d’, art gallery 60, 67 


Auvers-sur-Oise 1/ 25, 94, 222,248; 2/ 21, 21; 
3/ 26, 30; 4/ 25, 27-29, 27, 31-36, 38, 39, 41, 42, 
77, 191, 191, 194, 194, 199, 210, 228, 228, 245, 
257, 263, 302, 321, 328, 377, 401, 413, 415, 410, 
416, 419, 420, 423, 426, 428, 429, 429, 432, 
432, 435, 442, 451, 458, 458, 400, 462, 462, 
409, 473, 473, 476, 478-81, 481, 483, 488, 488, 
494, 494, 496, 498, 498, 499, 499, 502, 502, 
505, 511, 517, 519, 520, 522, 522 

— Auberge Ravoux 4/ 416, 458 

— Café-Auberge Saint-Aubin 4/ 458, 458 

— the River Oise 4/ 449, 451, 511 

— rue Carnot 4/ 419 
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— rue Francois Villon 4/ 426 

— rue du Général de Gaulle 4/ 416 
— rue Rajon 4/462 

— rueRémy 4/458 

— rue Roger 4/ 419 

— Townhall 4/ 42, 473, 476 


Bakel, Willem van (1866-?) 18, 66-68, 1/ 88, 89 
Balzac, Honoré de (1799-1850) 3/12; 4/92 
Bandinelli, Bartolommeo (1493-1560) 3/187 


Bargue, Charles (1826/27-1883) 1/15, 15, 17, 19, 
21, 90, 96, 248; 4/ 28, 428, 458, 479-83, 494, 
530, 530, 536 

— Cours de dessin executé avec le concours de 
J.-L. Gérome 1/15, 15; 4/ 479, 530 
¢ 1re partie: Modeles d’aprés la Bosse 4/ 535 
(fig. 3.2b, fig. 3.2c), 536 
— 2me partie: Modéles d’apres les maitres de 
toutes les Gpoques et de toutes les écoles 4/ 530 
— The daughter of Jacob Meyer (after Holbein) 

4/ 532 (fig. 3.14) 

— Exercices au fusain pour préparer a l’étude de 
Vacadémie d’aprés nature 1/15, 15,90, 96, 98, 
248; 4/28, 458, 479, 479, 480 (fig. 483d), 480, 
481 (fig. 483e, fig. 483f), 482 (fig. 483g), 530 


Baseleer, Richard (1867-1951) 3/ 67,70, 70 


Bazett Murray, William (?-?) 
— L’industrie de jute : Le tissage des nattes en 
Angleterre 2/50 (fig. 78a) 


Beecher Stowe, Harriet (1811-1896) 1/ 163, 164, 
242 

— Uncle Tom’s cabin 1/163 

— Weand our neighbours 1/ 242 


Begemann family 2/84, 86 


Begemann, Jacobus Lodewijk (Louis) (1838-1906) 
2/ 55> 55 


Begemann, Margaretha Carolina (Margot) 
(1841-1907) 2/86 


Begemann, Sientje (1871-1949) 2/ 86 
Bernard, Emile (1868-1941) 1/ 80; 2/ 256; 3/ 22, 


30, II'7, 132, I41, 170, 170, 177, 208, 211, 212, 


239, 248, 252, 253, 313, 317, 328; 4 /2, 12, 13, 15, 
15, 22, 39, 50, 66, 75, 82, 104, 108, 112, 114, 116, 


57° 


132, 133, 134, 134, 142, 147, 147, 148, 148, 162, 
162, 169, 169, 171, 171, 178, 222, 239, 239 

— Breton women and children 4/178 

— Brothel scene 4/ 133 (fig. 341h), 134 

— Christ in the garden of Gethsemane 4/ 222 

— Fragment of Venus 3/170 (fig. 251m) 

— Prostitute squatting over a bassin (‘Y faut finir 
par ou l’on commence’) 3/ 208, 208, 210 
(fig. 28'7a) 

— Seated male and standing female nudes 3/ 113 
(fig. 238a), 117 


Beuningen, Daniél George van (1877-1955) 
I/ 240 


Beuningen, W. van (?-?) 68 
Beuningen, Willem van (1873-1948) 68, 1/240 


Beuningen-Fentener van Vlissingen, C.E. van 


(>-?) 68 
Beuzon, Joseph (?-?) 3/328 
Bidault, > (?-?) 3/328 
Biemans, Johannes (?-?) 2/186, 187 
Bing, Siegfried (1838-1905) 4/195, 195 
Bismarck, Otto von (1815-1898) 4/195 
Blanc, Charles (1814-1881) 3/24 
— Grammaire des arts du dessin, architecture, 
sculpture, peinture 3/24; 4/ 128 
Blok, David (1823-1904) 4/537 
Blok, Jozef (1832-1905) 4/537, 537 


Boccaccio, Giovanni (1313-1375) 4/17, 79,86 


Boch, Eugéne Guillaume (1855-1941) 1/15, 70; 
3/ 328; 4/ 92, 130 


Bock, Théophile Emile Achille de (1851-1904) 
1/122 


Bois, J.H. de, kunsthandel 60 


Boissiére, Comtesse Clara Levaillant de la (see 
Levaillant de la Boissiére, Comtesse Clara) 


Bonger, Andries (1861-1936) 3/ 265 


Bonger, Elisabeth Hortense (1870-1943) 88, 
2/80, 103 


Bonger, Hendrik Christiaan (1859-1929) 88, 
2/80 


Bonnat, Joseph-Florentin-Léon (1834-1922) 
3/ 112 


Bordes, Ernest (1852-1914) 3/328 


Borinage 1/ 13-15, 17, 51, 66, Gg, 70, 72, 79, 82, 
155, 156, 156, 246, 248, 250; 4/ 320, 479, 483 


Bottomley, Reginald (1856-1933) 3/328 


Boughton, George Henry (1833-1905) 1/32, 32 
— Priscilla 1/ 32 


Boulanger, Georges Ernest Jean Marie 
(1837-1891) 4/158 


Boulenger, Hypolyte (1837-1874) 2/95 
— The Josaphatwetering at Schaarbeek 2/95, 


98 (fig. 92a) 


Boussod, Valadon & Cie, art gallery 2/9; 4/ 63, 
69, 113 


Boyer, Jean Marie (1850-after 1906) 1/164 


Brabant 2/74, 87, 114, 166; 3/ 34,75, 107; 4/ 24, 
314, 331, 349, 351, 362, 380 


Breda 1/ 86,89 


Bree, Matthijs van (1773-1839) 3/13, 14,67, 67 
— Cours de dessin 3/14 


Breitner, George Hendrik (1857-1923) 1/102, 
152, 211; 3/ 17,17; 4/ 03 
— Soup kitchen 1/ 152, 153 (fig. 39b), a11 


Bremmer, Floris (1902-1981) 4/ 3.1, 1/196, 
196 


Bremmer, Hendricus Petrus (1871-1956) 19, 26, 
4/ 3-1, 3-2, 1/ 56, 56, 89, 92, 114, 196, 234; 
2/122 


Bremmer, Henk (1904-1996) 19, 1/92 


Bremmer, Rudolf (1900-1993) 26, 4/ 3.2 


Breton, Jules (1827-1906) 1/222; 2/49, 90, 91, 
2.23 


Briedé, Johannes (1885-1924) 2/15, 15,17 

Brown, John Nicholas (1900-1979) 341 

Brown University, Providence 341 

Bruant, Aristide (1851-1925) 3/ 20,107, 108, 231 

Brunel, E. (?-?) 4/ 171 

Brussels 1/ 13,15, 16, 16, 17, 18, 31, 34, 42, 51, 58, 
66, 68, 72, 79, 93, 122, 2II, 214, 232, 248, 250; 
2/ 4933/16; 4/ 26, 50, 69, 73, 73, 94; 530, 536, 
536 

— Academy 1/16, 16 

— Flemish training school for preachers 1/13 

Buckman, Edwin (1841-1930) 1/ 214 

— People waiting for ration tickets in Paris 1/ 214 

— Vor dem Asylhause 1/ 214 


Buffa, art gallery 67, 1/236 


Bunyan, John (1628-1688) 1/163 
— The Pilgrim’s Progress 1/ 163 


Buonarotti, Michelangelo (see Michelangelo) 
Cabanel, Alexandre (1823-1889) 3/17 


Caillebotte, Gustave (1848-1894) 3/225 
— Roofs inthe snow 3/ 225, 227 (fig. 291d) 


Calkoen, Hendrik Joan (1894-1979) 90, 2/ 87, 
88 


Camargue 4/96, 96, 98, 116, 118, 121, 125, 130, 
135 


Cassagne, Armand-Théophile (1823-1907) 1/14, 


17, 17, 18-22, 19, 24-27, 27, 124, 154; 2/ 23, 239, 


239; 3/ 148, 150; 4/ 30, 31 

— Les dessins pour tous 1/ 17, 19 

— Eléments de perspective 1/19, 19 

— Guide de l’alphabet du dessin, ou l'art 
d’apprendre et d’enseigner les principes rationnels 
du dessin d’aprés nature 1/ 17,17, 19, 22, 27; 
3/ 148; 4/ 31 

— Guide pratique pour les différents genres de dessin 
1/ 27; 2/ 239; 4/30 

— La perspective du paysagiste 1/19 


— Traité d’aquarelle 1/19, 19,20, 26,100 

— Traité pratique de perspective appliquée au dessin 
artistique et industriel 1/ 19,19, 20 

Cassirer, Paul (1871-1926), art gallery 341, 4/ 113 

Cézanne, Paul (1839-1906) 3/313; 4/1 

Chaponval 4/ 423,496 

Charbuy, Alice (1883-2) 3/266 

Charbuy, Germaine (1885-?) 3/266 

Charbuy-Davy, Léonie Rose (?-?) 3/ 265, 266 

Chat Noir, Le 3/20, 181, 181 

Christie’s, auction house 67, 341, 4/ 3.1 

Clichy 3/ 264, 264, 278, 288, 295, 297, 303, 308 

Cloos, ? (2-2) 1/247 

Codde, Pieter (1599-1678) 3/12 

Cohen Gosschalk, Johan (1873-1912) 1/ 83, 88 

Cohen Tervaert-Henny, A (?-?) 54,1/196, 196 

Conscience, Hendrik (1812-1883) 3/ 14 


Constant, Benjamin (1845-1902) 4/ 133 
— Seated Arab 4/ 133 (fig. 341g) 


Coppée, Francois Joachim Edouard (1842-1908) 
2/95, 96 


Cordeville 4/ 473 


Cormon, Fernand (1845-1924) 3/ 17-19, 21, 22, 
24, 30, 67,70, '75, 112, 112, 113, 117, 120, 121, 
124, 134, 138, 138, 139, 140, I41, 150, 159, I70, 
172, 177, 179, 183, 187, 188, 190, 200, 200, 252, 
328; 4/ 9, 19, 38, 357, 357» 483, 526 

— Standing female nude holding a stick 3/120 
(fig. 238d) 

— Young girl 3/ 121 (fig. 238f) 


Corot, Camille (1796-1875) 3/70 
Courbet, Gustave (1819-1877) 3/12 


Courriéres 2/49 
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Couvreur, Johannes Cornelis (1877-1961) 18, 


66-68, 1/ 89; 2/ 25, 25 
Cuesmes 1/ 42; 4/ 530, 536 
Daamen, D.A. (1864-1941) 23, 1/104 
Daamen, D.A.(jr.) (?-?) 23 
Daamen-Drost, L. (?-?) 23 
Daamen-Richardson, D.K. (?-?) 23 


Dalou, Jules (1838-1902) 1/76, 78, 78 
— Paysanne francaise 1/76, 78 


Dante Alighieri (1265-1321) 4/17, 86 


Daubigny, Charles Francois (1817-1878) 4/ 139, 
429 

Daudet, Alphonse (1840-1897) 3/295; 4/1, 92, 
92, 108 

— Lettres de mon Moulin 4/ 92, 92 


— Tartarin de Tarascon 4/ 92,108 
— Tartarin sur les Alpes 4/ 92 


Daudet, Henri (1847-1926) 2/203; 3/13, 104, 
106 


Daumier, Honoré (1808-1879) 1/ 51; 3/ 24, 107; 
4/ 94, 133, 342 

— La parade 3/107, 111 (fig. 237b) 

Declemy, A. (?-?) 1/247 

Degas, Edgar (1834-1917) 3/208; 4/17 

— The orchestra of the Opéra 3/ 231, 237 
(fig. 293a) 

Degroux, Charles (see Groux, Charles de) 

Dekker, G.J. (2-2) 87 


Dekker-Fortanier, Clazina (1860-1915) 87, 2/78 


Delacroix, Eugéne (1798-1863) 2/26, 194; 3/14, 
24, 66, 70; 4/1, 22, 26, 130, 174, 178, 222 


Demont-Breton, Virginie Elodie (1859-1935) 
4/390, 391 
— Her husband isatsea 4/390, 391 


Den Bosch 2/ 25;3/ 10,17 
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Dickens, Charles John Huffham (1812-1870) 
4/ 404, 537 


Drenthe 1/ 30, 31, 31, 37, 222, 222, 228, 230, 235, 
236, 238; 2/ 8, 22, 50; 3/17; 4/ 96, 121 


Dubois, Paul (1829-1905) 4/ 530 

Diirer, Albrecht (1471-1528) 1/ 20, 22, 23 

— Artist behind a perspective frame 1/ 21 (fig. 9) 
— Das Lehrbuch der Malerei 1/ 22, 22 
Dujardin, Edouard (1817-1889) 3/ 13 

Dupré, Jules (1811-1889) 1/ 235; 2/90 
Durand-Ruel, art dealer 1/79 

Dutch Etching Society 4/6, 108, 108 


Duval, Pierre-Louis (1811-1870) 3/ 210 


Eindhoven 2/ 25, 42, 2'73; 3/275 
— Station Square 2/ 273 


Einthoven-van Suchtelen, A.L.J. (?-?) 67 


Eisen, Keisai (1791-1848) 3/324 
— Otran 3/324 


Eliot, George (pseudonym of Mary Ann Evans) 
(1819-1880) 2/56 

— Felix Holt 2/56, 59 

— Scenes of clerical life 2/56, 59 

— Silas Marner, the weaver of Raveloe 2/ 56,58, 


59 

Emslie, Alfred Edward (1848-1918) 2/50 

— At work in a woollen factory 2/50, 50, 51 (fig. 
78b) 

Enthoven, Iron-rolling mill 1/ 94 

Erkelens, Josina Everdina van (1861-?) 1/247 


Escalier, Patience (?-?) 4/ 130 


Etten 1/15, 17, 21, 22, 31, 32, 33, 57, 58; 73,79» 83, 
86, 90, 93, 94, 96, 122, 141, 146, 160, 161, 173, 


74, 231, 235, 242; 2/ 8, 30, 164; 3/ 124, 260, 
265; 4/ 3,3, 245, 404, 483, 498, 526, 527, 529, 
536 


Eyck, Hubert van (ca. 1370-1426) 4/37 


d/2 


Eyck, Jan van (ca. 1390-1441) 4/37 

Faed, Thomas (1826-1900) 1/160, 163 
Falkenburg, J.W. (?-?) 28 

Falkenburg, L.J. (1872-1942) 28, 1/120, 121 


Fildes, Sir Samuel Luke (1844-1927) 1/ 152; 


3/ 24; 4/ 404 
— Houseless and Hungry 1/ 152 


Flaubert, Gustave (1821-1880) 4/174 
— Bouvard et Pécuchet 4/174 


Flechtheim, Alfred (1878-1937) 341 


Fontvieille 4/ 5, 92, 92, 94, 108, 140, 141 

— Alléedes Pins 4/92 

— Montauban Castle 4/92 

— Moulin Ramet 4/92, 92 

— Moulin Ribet (Moulin Saint-Pierre) 4/92, 92 
— Moulin Sourdon 4/92 

— Moulin Tissot 4/92 


Forain, Jean-Louis (1852-1931) 3/295 


Four 4/ 423 
Franken Dzn, Daniél (1838-1898) 26, 1/114, 114 


Frederik Muller, auction house (see Muller, 
Frederik, auction house) 


Friedrich, Caspar David (1774-1840 4/249 
Furnée, Antoine Philippe (1861-1897) 2/ 45,46 


Gachet, Clémentine Elisa Marguérite (1869- 
1949) 4/42, 491, 491, 492, 492, 494 


Gachet, Paul-Ferdinand (1829-1909) 4/ 27-29, 
27, 194, 416, 429, 432, 445, 445, 458, 460, 473, 


481, 481, 482, 492, 494 
— Madame Gachet at the piano 4/ 494 (fig. 487e) 


Gauguin, Paul (1848-1903) 3/19, 30, 210, 313; 
4/1, 12, 13, 13, 15,17, 17, 18, 18, 22, 25, 27-29, 
29, 86, 112, 114, 133, 138, 138, 147, 147, 155, 174, 
174, 175, 178, 180, 180, 222, 239, 239, 240, 404, 
460 

— Christ in the garden of Gethsemane 4/ 222 


Gauzi, Francois (1862-1933) 3/ 252 


Géréme, Jean-Léon (1824-1904) 3/17 


Germanicus, Julius Caesar (15 BC-I9 AD) 3/70, 
70 (fig. 218g) 


Gerwen 2/ 42,92 
— StClement’s church 2/ 42,92 


Gestel, Dimmen (1862-1945) 2/15, 22,26 
Gieseler, M. (1859-1925) 68, 1/240 

Gigoux, Jean (1806-1894) 2/26, 192;3/ 66 
— Causeries sur les artistes de mon temps 2/ 26, 


192; 3/ 66 


Gilbert, Achille Isodore (1828-1899) 
— Paysanne francaise 1/76 (fig. 15a) 


Ginoux family 4/169 
Goeneutte, Norbert (1854-1894) 3/214 


Gogh, Anna Cornelia van (1855-1930) 6,7, 90, 
1/ 13, 56, 57; 2/ 88 


Gogh, Cornelis Marinus van (1824-1908) 24-26, 
1/ 105, 106, 106, 1090, IIO, 112-14, 114, 116 


Gogh, Dorothea Maria van (1815-1882) 1/247, 
247 


Gogh, Elisabeth Huberta van (1859-1936) 25, 
1/ 32, 37, 58, 58, 112; 2/ 38, 52, 86 


Gogh, Johanna Wilhelmina van (1812-1883) 
1/247, 247 


Gogh, Johannes van (1817-1885) 1/15; 4/118 
Gogh, Maria Johanna van (1831-1911) 1/247, 247 


Gogh, Theodorus van (1822-1885) 1/ 86, 88, 247, 
248; 2/ 8, 13, 30 


Gogh, Vincent van (1789-1874) 1/ 86, 88, 88, 89, 
248 


Gogh, Vincent van (1820-1888) 1/22 
Gogh, Vincent van (1866-1911) 1/109, 114 


Gogh, Willemina Jacoba van (1862-1941) 7, 1/32, 
37,57, 58, 86; 2/ 38, 49; 3/ 21, 22, 208; 4/1, 1, 


2,24, 25, 26, 63, 63, 112, 231, 237, 331, 337, 362, 
380, 4.45 


Gogh-Carbentus, Anna Cornelia van (1819-1907) 
18, 66-68, 1/ 37, 89, 234, 236, 240, 246; 2/ 8, 
25, 38, 56, 87, 111; 4/ 1, 19, 24, 25, 26, 237, 331, 
362, 380 

Goldberg, Philip (1899-1969) 67 

Goncourt, Edmond (1822-1896) and Jules 
(1830-1870) de 3/12, 108, 108, 295; 4/ 92 

— Germinie Lacerteux 3/108 

Gorter, Herman (1864-1927) 67, 1/236 

Goupil & Cie (London, Paris, The Hague), art 
gallery 1/15, 40, 51, 54,57, 60, 70, 122; 2/9; 
3/ 299; 4/ 479, 530, 530 

Gourlet, O. de (?-?) 3/ 182, 183 

Goya, Francisco José de (1746-1828) 3/35 

Goyen, Jan van (1596-1656) 4/ 20, 360, 392 

Graphic, The 1/ 27,176, 178, 197; 2/17, 111; 4/ 
404, 537; 539 

— Heads of the people 1/176, 197; 2/ 111 

Gre 4/ 423 

Groot, de, family 2/178, 182 

Groot, Gordina (Stien) de (1855-1927) 2/148, 157 


Groot-Van Rooy, Cornelia de (1825-1891) 2/148 


Groux, Charles de (1825-1870) 1/51; 4/362 
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Guillaumin, Jean-Baptiste Armand (1841-1927) 
3/ 313; 4/17 


Haan, Meijer de (1852-1895) 4/25 
Hageman, Victor (1868-1938) 3/ 67 
Hageraats, J., art gallery 19, 1/92 

Hals, Frans (1581/5-1666) 3/12, 35; 4/ 11 


Hamburger, Hartog Jacob (1859-1924) 17 


Hamburger, S.C. (see Leopold-Hamburger, S.C.) 
Hamburger-Cohen Gosschalk, F.R. (?-?) 17 


Hartrick, Archibald Standish (1864-1950) 
3/ 22, 29, 112, 113, 199, 212, 214, 215, 219, 238; 


4/249 
— Cormon’s studio 3/ 20, 21 (fig. 12) 


Hauke & Co, de, kunsthandel 341 


Haussmann, George Eugéne (1809-1891) 3/90, 
go 


Havermaet, Piet van (?-?) 3/70 
Heilbuth, Ferdinand (1826-1889) 1/ 32 
Helvoirt 1/ 42, 247 

Henny, Carel (1871-7) 54,1/196 


Herkomer, Sir Hubert von (1849-1914) 1/ 152; 
3/ 24; 4/537 


Hermans, Antoon (1822-1897) 1/250; 2/223 


Hiroshige, Utagawa, (1797-1858) 3/ 315, 320; 
4/ 11, 302 

— Fifty-three stations along the Tykaidy: Fukuroi: 
The famous kites of Ensh 4/ 143 (fig. 342i) 

— Fuji seen from the Sagami river 3/ 315, 317 
(fig. 322d) 

— A hundred views of famous places in Edo: View 
of the Saruwakacho theatrestreet by night 3/301 
(fig. 318a); 4/ 75 

— Mitsuke: Ferries crossing the River Tenryu 4/11, 
12 (fig. 9) 

— The peat bog of the floating island in the Fuji 
marshes 3/ 315, 317 (fig. 322e) 

— The plum tree teahouse at Kameido 3/ 321, 324 
(fig. 1.1e); 4/ Go (fig. 325f), 61 

— Sudden shower on the Great Bridge at Atake 
3/ 320 (fig. 1.1d), 321 


Hokuei, Shunkjysai (?-?) 
— Iwai Shijaku as Neigyokujo 4/ 143 (fig. 342)) 


Holbein the Younger, Hans (1497/98-1543) 
4/530, 530, 532 


Hollidee, H. (pseudonym of Elard Albert Rovers) 
(1848-1908) 2/56 
— Etsen naar hetleven 2/56, 58 
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— Peer de wever. Een herinnering uit het 
Noordbrabantsch dorpsleven 2/56, 58 


Hombergh, Johannes van (1814-1895) 2/186, 
187 


Hoogeveen 1/ 31, 37 
Hoornik, Clasine Maria (Sien) (1850-1904) 1/34, 
120, 122, 164, 179, 183, 184, 186, 190, 196, 214, 


214, 215, 217, 218, 220, 224, 235; 2/ 13, 40, 108; 
3/71 


Hoornik, Maria Wilhelmina (1872-?) (sister of 
Sien) 1/ 34,184, 214, 215,224 


Hoornik, Maria Wilhelmina (1877-2) (daughter 
of Sien) 1/184, 214, 215, 217, 218, 220, 224, 


226 


Hoornik, Willem (1882-?) 1/194, 214, 215, 220, 
222, 226 


Hoornik-Pellers, Maria Wilhelmina (?-?) 1/ 34, 
187, 190, IQI, 214, 215 


Houdon, Jean-Antoine (1741-1828) 3/121, 139, 
139, 169 

— L’Echorché 3/ 121, 139 (fig. 251b), 139, 169, 
172 

Houten, Anna Theodora van (1883-1969) 1/58 


Houten, Joan Marinus van (1850-1945),7 1/57 


Houten, Sara Maria van (see Jong-van Houten, 
Sara Maria de) 


Houten-van Gogh, Anna Cornelia van (see Gogh, 
Anna Cornelia van) 


Hugo, Victor (1802-1885) 3/ 41, 44; 4/27 

Huinck & Scherjon, art gallery 67 

Illustrated London News, The 1/ 27, 28, 214 

Ingres, Jean Auguste Dominique (1780-1867) 
4/128, 128 

— Louis-Francois Bertin 4/ 128, 130 (fig. 341b) 


Isabey, Eugéne (1803-1886) 1/26, 26 


Isleworth 1/ 54,248 
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Israéls, Jozef (1824-1911) 1/ 15, 152, 163; 4/ 362, 
379 

— Alone 4/370, 371 (fig. 431) 

— Old friends 1/163 


Japan 4/1, 11,12, 12, 100, 142, 249 


Japanese art 4/3,6,8,9, 9, 11-13, 11, 15, 15, 18, 21, 
36, 49, 50, 54, 61, 67, 67, 69, 75, 75, 100, 114, 
120, 139, 142, 143, 147, 147, 155, 156, 178, 189, 
195, 206, 239, 240, 249 

Japon Artistique, Le 4/195 

Jenkins, William (?-2) 1/214 

— The distress in Paris: giving soup to the poor at the 


charity kitchen 1/ 214 


Jong-van Houten, Sara Maria de (1880-1977) 7, 
1/ 57,58 


Jonge, Nicolaas de (1845-1898) 1/66 
Jordaens, Jacob (1593-1678) 3/12, 35; 4/ 432 
Kam, Jan Benjamin (1860-1932) 4/527 
Kaufmann, Piet (1864-1940) 1/32 


Kerssemakers, Antonius Cornelis Augustinus 
(1846-1924) 2/15, 15, 17-20, 17, 91, 110 


Kokkeel, H. (?-?) 1/247, 248 


Koning, Arnold Hendrik (1860-1945) 3/ 330; 
4/ 9, 60, 60, 61, 82, 82, 116, 128 


Kornfeld und Klipstein, auction house 60, 87 
Kréller-Miiller, Héléne (1869-1939) 1/120, 121 
Kuhnen, Pierre Louis (1812-1877) 4/533 
Kunisada (Toyokuni 111), Utagawa (1786-1864) 


4/ 155, 156 
— The garden bathtub (Niwa sakuken) 4/ 155, 156 


(fig. 345¢) 
— Inthegarden 4/ 156 (fig. 345d) 
Kunstkronijk 1/ 13 


Laken 1/66 
— Au Charbonnage café 1/66 


)/4 


Lam, A. ’t (?-?) 24 

Lam, C.’t (?-?) 24 

Lancon, Auguste André (1836-1887) 1/72, 212 
Lauzet, Auguste (1865-1898) 4/26, 27,28 
Laval, Charles (1862-1894) 4/12 


Lavater, Johannes Caspar (1741-1801) 1/174; 
2/ 110 


Leopold-Hamburger, S.C. (?-?) 17 


LeRat, Paul-Edmé (1849-1892) 1/79 
— The sower (after Millet) 1/'79, 80 (fig. 16a) 


Les XX 4/26, 204, 236 


Levaillant de la Boissiére, Comtesse Clara 
(ca.1857-?) 3/ 281 


Leys, Henri (1815-1869) 3/10 


Lhermitte, Léon Auguste (1844-1925) 2/ 223, 


244; 4/133 
— The woodcutters 2/244 (fig. 193a) 


Lievens, Jan (1607-1674) (the circle of) 4/533 
— The dead woman 4]/ 533 (fig. 3.2a) 


Linden, W.M.D. van der (see Spies-van der 
Linden, W.M.D.) 


Livens, Horace Mann (1862-1936) 3/ 20, 21, 24; 
4/1 


London 1/ 40, 42, 51, 54,506, 78, 214; 3/ 188 
— Austin Friars Church 1/ 54,56 
— Dudley Gallery 1/178 
— Dutch Church 1/56 
— Hampton Court 1/248 
— Royal Academy of Arts 1/ 32 
- Summer Exhibition 1873 1/:76, 78, 78 
— Southampton Street 1/54 
— Strand 1/54 


Loosduinen 1/113, 116 
— Groen van Prinstererlaan 1/116 
— Nieuwe Slag, the 1/116 


Loti, Pierre (pseudonym of Julien Viaud) 
(1850-1923) 4/ 11, 142, 147 


— Madame Chrysanthéme 4/ 11, 142, 147 

Louw, Johannes de (1816-1891) 2/157 

Lunel 4/171 

Machpelah, the cave of 1/ 64 

MacKnight, Dodge (1860-1950) 4/92 

Macquoid, Percy Thomas (1852-1925) 4/376 

— Mackerel fishing — sketches in a village in 
Devonshire 4/ 376 (fig. 438a), 377 

Madiol, Adriaan Johannes (1845-1927) 1/17,18 

Mak van Waay, auction house 68 

Manet, Edouard (1832-1883) 3/12, 90, 216 

Maris, Matthijs (1839-1917) 4/537 

Marseilles 4/1,'7,116, 116, 158 

Marshall, John (1818-1891) 1/17; 2/ 134, 134 

— Esquisses anatomiques a l’usage des artistes 
(Anatomy for artists) 1/16; 2/ 134 

Martigues 4/7, 116 

Martin, Pierre-Firmin (1817-1891) 3/265 

Mathiessen, Galerie 341 


Maupassant, Guy de (1850-1893) 3/295; 4/1 


Maurin, Charles (1856-1914) 3/ 253 
— Nude woman with black hair 3/ 253 


Maus, Octave (1856-1919) 4/26, 26, 204 


Mauve, Anton (1838-1888) 1/ 22, 33,34, 96, 
98, 99, 100, 232, 235; 2/ 45, 48; 3/ 64; 4/ 63, 
63, 529 
— Fishing boat on the beach 1/ 232, 234 (fig. 66c) 
— Lumber sale 2/ 45, 46 (fig. 77a) 


Mauve-Carbentus, Jet (1856-1894) 4/ 63, 63, 67 
Meissonier, Jean Louis Ernest (1815-1891) 4/178 


Mendes da Costa, Maurits Benjamin (1851-1939) 
1/64 


Mesker, Theo (1853-1893) 4/539 
— The book stall of Jozef Blok on the Grote Markt in 


The Hague 4/537, 539 (fig. 3-3a) 
Mettes & Co., art gallery 18, 1/ 89 
Meulen, Francois Pieter ter (1843-1927) 1/ 235 
Meyer, Anna (?-?) 4/530 
Michel, Georges (1763-1843) 3/228 


Michelangelo (1475-1564) 3/24, 69, 187, 188, 
190 

— Dying slave 3/187, 188, 189 (fig. 276b, 276c) 

— Young slave 3/187, 188, 189 (fig. 276d) 


Michelet, Jules (1798-1874) 1/224; 2/11, 18,56, 
59, 92 

— Lafemme 1/224 

— L’ Oiseau 2/ 18,90 

— Le peuple 2/56, 59 


Millet, Jean-Francois (1814-1875) 1/14, 15,78, 79, 
92, 163, 220, 222; 2/ II, 40, I10, 223, 238, 252; 
3/ 70, 313; 4/ 22, 92, 92, 100, 100, 150, 151, 299, 
304; 304, 345, 399, 391 

— Diggers 1/79; 4/304, 304 

— Evening: La veillée 1/222 

— Parca moutons 4/ 100, 102 (fig. 334a) 

— The sower 1/79, 80 (fig. 16b); 4/ 150 


(fig. 34.4c), 299 
— Travaux des champs 2/ 238 


Milliet, Paul Eugéne (1863-1943) 4/ 2, 31, 38, 128, 
128, 130, 130, 135, 158, 158, 517 


Molenaar, G.A. (?-?) 1/99 

Moller, F. (?-?) 

— Distribution de soupe (after Auguste Lancon) 
1/ 212 (fig. Gob) 

Monde IIllustré, Le 2/ 223 

Monet, Claude (1840-1926) 3/90, 278; 4/17, 61 

Monet, art gallery 26, 66, 4/ 3.2 


Montcel 4/ 473 


Monticelli, Adolphe Joseph (1824-1886) 4/1, 27, 
28, 29, 153, 153 


Montmajour 4/ 2, 6,7, 11-13, 13, 15, 19, 21, 32, 66, 
72, 82, 94, 104, 104, 108-10, 108, 112-14, 112, 113, 


135, 135, 139, 139, 141, 147, 153, 171, 178, 179, 
186, 224 

— Maurist monastery 4/104, 104, III 

— medieval abbey 4/104, 110, 111 

— Ponsdel’Orme 4/110, 111 


Mooijman, Cornelis Josephus Machiel (?-?) 
1/ 150, 154 


Mooijman, Jacobus Wilhelmus (?-?) 1/150, 154 


Moore, Thomas (1779-1852) 1/ 242, 242 
— Whois the maid? St. Jerome’s love 1/ 242 


Morisot, Berthe (1841-1895) 3/90 


Mourier-Petersen, Christian Vilhelm (1858-1945) 
4/ 2, 79, 104, 113, 113, 114 


Mouwen, C.H.W. (1853-1914) 18, 66-68, 1/ 88, 
89 


Muller, Frederik, auction house 67, 1/236 

Myron (5th century BC) 3/ 63, 67, 67 

— The discus thrower 3/14, 63, 67, 67, 68 
(fig. 218d) 


Nabonnand, ?(?-?) 4/ 81 


Nieuwenhuizen Segaar, G.J., art gallery 18, 
1/ 89, 89 


Nieuwenhuizen Segaar, J.W. (?-?) 18 
Nieuwenhuizen Segaar-Aarse, A.R.W. (?-?) 18 
Nieweg, H. (?-?) 6 

Nieweg, J. (1877-1955) 6,1/56, 56 

Nieweg, M. (?-?) 6 

Nieweg, R. (?-?) 6 

Nieweg-van der Meulen, N.G. (?-?) 6 


Nijhoff, M. and Vries, R.W. de, auction house 
24-26 


Nijland, J. Hidde (1853-1931) 2/ 238, 256 


INDEX — NAMES 


Niobe (?-?) 3/ 68, 69 


Nuenen 1/ 37, 89, 92, 94, 218, 228, 234, 236, 
240, 250; 2/8, 9, 11-15, 17, 18, 21-23, 25, 27, 30, 
30, 38, 42, 44, 44, 45, 49, 50, 52,54, 55, 56, 66, 
77, 84, 86, 87, 91, 92, 95, 99, 100, 102, 107, 
IIO, III, 134, 134, 157, 185, 211, 215, 223, 223, 237, 
252, 255, 260; 3/ 10, 11, 14, 16, 17, 19, 20, 24, 
26, 26, 29, 34, 41, 56, 6o, 63, 71,74, 83, 102, 
107, 107, 124, 181, 267, 275; 4/ 3, 19, 25, 31, 31, 
38, 39, 257, 302, 304, 328, 337, 345, 349, 349, 
351, 354, 352, 357) 357, 302, 362, 371, 384, 384, 
388, 388, 404, 498, 502, 517, 524, 524, 526, 529, 
929; 532 

— Church of StClement 2/14, 92 

— graveyard 2/30 

— oldtower 2/30, 31, 38, 40; 4/ 25, 362, 404 

— vicarage garden 2/38, 40 


Oldenzeel, art gallery 18, 20, 23, 4/ 3.3, 1/ 86, 89, 
94, 104, 234, 236, 240 


Ostade, Adriaan van (1610-1685) 4/11 
Osthaus, Karl Ernst (1874-1921) 4/ 113 
Paté, Louis (?-?) 3/ 283 


Palmer, William James (?-?) 
— L’industrie de jute : Le tissage des nattes en 


Angleterre 2/50 (fig. 78a) 


Parijs 1/ 25, 26,54, 92, 108, 114, 164, 165, 220; 
2/9, 11, 18, 18, 30, 38, 92, 222, 263; 3/ 12, 
15-31, 36, 47, 59, 63, 64, 67, 69, 70, 71,74, 75, 
83, 90, 90, 92, 99, 106-08, 112, 124, 124, 134, 
170, 171, 177, 179, 181, 181, 187, 187, 208, 210, 
212, 214, 216, 219, 223, 224, 231, 237, 252, 253, 
255, 258, 267, 270, 275, 276, 278, 283, 285, 
286, 289, 295, 297, 297, 304, 330; 4/1, 1,2, 4, 
4,8, 9, IL, 15, 17, 19, 25, 27, 27, 29, 31, 32, 34-36, 
36-39, 38, 39, 41, 48-50, 54, Go, Go, 61, 63, 66, 
67, 69, 69, 75, 84, 88, 9G, 113, 120, 148, 158, 
162, 169, 206, 206, 231, 236, 239, 249, 249, 
302, 302, 351, 357, 357, 404, 416, 418-20, 428, 
429, 429, 479, 480, 483, 492, 498, 519, 524, 
526, 526 

— Avenue de Clichy 3/94, 96, 208 

— Avenue Junot 3/304 

— Avenue Trudaine 3/ 181 

— Bal Boule Noir 3/108, 111 

— Bataille restaurant 3/ 212, 214 

— Bois de Boulogne 3/90, 96 

— Boulevard de Rochechouart 3/ 108, 111 
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— Bourse de Commerce (the former Halle de 
Blé) 3/84 

— CaféduTambourin 3/208, 239; 4/1 

— Café-restaurant Au Franc Buveur (later Aux 
Billards en Bois) 3/ 216, 220 

— Café Volpini 4/ 239 

— Chat Noir, Le, 3/ 108, 108, 181, 181 

— Chemin de Fer de Rouen, grounds of 3/303 

— Chemin des Deux-Fréres 3/304 

— Church of Saint-Eustache 3/84 

— LaCigale 3/108 

— Cimétiére de Montmarte (Cimétiére du Nord) 
3/ 224 

— Cimétiére des Batignolles 3/297 

— Collége Rollin (Lycée Jacques Decour) 3/ 22, 
23, 181, 270 

— Déme-des-Invalides 3/84 

— Ecole des Beaux-Arts 3/ 18,70, 187, 188 

— Ferme Debray 3/104, 327 

— Folies Bergére 3/35 

— Gare du Midi 4/1 

— Grand Bouillon-Restaurant Du Chalet 3/30, 
94, 96, 96, 208, 211, 246, 248, 248, 311, 314, 
318, 330 

— H6pital Bichat 3/297 

— Hotel Drouot 1/ 92, 92 

— Hotel de Ville 3/84 

— Luxembourg, Jardin (Palais) du 3/90, 92 

— Maquis 3/104 

— Le Mirliton 3/108, 108, 231 

— Montmartre 1/ 220; 2/ 9; 3/ 24, 26, 83, 104, 
106, 108, 188, 214, 228, 275, 286, 297, 304, 
308, 310, 311, 313 

— Moulin Le Blute-fin 3/ 83, 104, 218, 228, 230, 
304 

— Moulin Debray (Moulin a Poivre) 3/104, 
228 

— Moulin dela Galette 3/104, 104, 218, 228, 
304, 307 

— Moulin Le Radet 3/ 83, 104, 218, 228 

— Moulin Rouge 3/221 

— Musée Guimet 3/ 317 

— Musée du Louvre 3/16, 18, 187; 4/ 139 

— Notre-Dame 3/ 84, 224 

— The Opéra 3/84, 84 

— Palais del’Elysée 3/ 152 

— Panthéon 3/84 

— Place Blanche 3/ 221, 223 

— Porte de Champerret 3/303 

— Porte de la Chapelle St-Denis 3/297 

— Porte de Clichy 3/ 301, 303, 303 

— Porte de Courcelles 3/303 

— Porte de Neuilly 3/303 

— Porte St-Ouen 3/292, 297, 297, 303 
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— Ramparts (fortifications) 3/286, 289, 292, 
2951 297; 299; 300, 303, 311 

— rue des Abbesses 3/ 214 

— rue Blanche 3/ 221, 223 

— rue de Bruxelles 3/ 223 

— rue Caulaincourt 3/104 

— rue Clauzel 3/313 

— rue Fontaine 3/ 221, 223 

— rue Laval (now rue Victor-Massé) 3/18, 21, 
108, 181, 181, 313 

— rue Lepic 3/18, 21, 22, 104, 138, 187, 188, 221, 
224, 307, 313 

— ruede Maistre 3/224 

— rue des Saules 3/216 

— rue St Rustique 3/216 

— rue Violet-le-Duc 3/111 

— Sainte-Chapelle 3/84 

— Salon des Indépendants 4/148, 492 

— the Seine 3/ 83, 263, 267, 278, 280, 283, 288, 
303 

— Tour-Saint-Jacques 3/84 

— Tuileries 3/90 

— LaVillette 3/ 106-08, 108 


Paris Ilustré 3/ 238, 238, 320, 324, 325 
Petrarch, Francesco (1304-1374) 4/17, 86 


Peyron,Théophile Zacharie Auguste (1827-1895), 
4/ 18, 20, 24, 26, 27, 182, 201, 201, 231, 404, 416 


Pilon, Pére (?-?) 4/426, 426 


Pissarro, Camille Jacob (1830-1903) 3/30, 299, 
299, 313; 4/17, 27, 27, 61, 416 


Pissarro, Lucien (1863-1944) 3/30, 209, 295, 313; 
4/17 


Plasschaert, Albert (1874-1941) 1/ 86; 4/527 

Polak, H. (?-?) 91 

Polak, Jacques J. (1840-1920) 91, 2/92 

Polak, M.E. (?-?) 91, 2/94 

Polak-Leyden, M.M.M. (?-?) on 2/92 

Pollaiuolo, Antonio del (1432-1498) 3/ 121, 138, 
139 


— Bust ofa young warrior 3/ 138-40 (fig. 251d) 


Pont-Aven 4/17 


Potter, Paulus (1625-1654) 4/11 


Provence 4/ I, II, 13, 21, 24, 28, 29, 46,79, 92, 
100, 100, 116, 134, 135, 156, 222, 314, 460 


Pulchri Studio, Artists’ society 1/ 34 


Puvis de Chavannes, Pierre Cécile (1824-1898) 


4/222 
— Lesbos 4/222 


Quesne van Bruchem-van Gogh, Elisabeth du 
(see Gogh, Elisabeth Huberta van) 


Rachou, Henri (1856-1944) 3/ 117, 117,120, 120 
— Reclining man 3/ 117 (fig. 238b), 120 


Rafaél (1483-1520) 3/24 


Raffaélli, Jean-Francois (1850-1924) 3/107, 107, 
108, 238, 295 

— La Quadrille naturaliste aux Ambassadeurs 
3/ 238, 239 (fig. 293¢) 

— Seller of garlic and onions 3/107, 110 (fig. 2374) 


Ramsgate 1/ 54,57, 60, G1 

— Royal Road 6 1/60, 61 

— Spencer Square 1/ 61 

— West Cliff 1/60 

Rappard, Anthon van (1858-1892) 1/17, 19, 30, 
30, 32, 33, 98, 128, 129, 155, 160, 161, 163, 163, 
165, 197, 198, 211, 214, 235; 2/ 9, 17, 18, 26, 50, 


50, 54, 52, 52,74, 77, 82-84, 90, 95, 102, 107, 
108, 108, 182, 192, 192, 195; 3/ 25; 4/ 539 


Rat, Paul-Edmé le (see LeRat, Paul-Edmé) 
Ravoux, Adeline (1877-1965) 4/494 

Ravoux, Germaine (1888-?) 4/ 435 

Réattu, Jacques (1760-1833) 4/104 

Recueil d’estampes gravées 4 l’eau fort 1/79 
Reid, Alexander (1854-1928) 3/265, 265 
Rembrandt (see Rijn, Rembrandt van) 
Reminiscences of the North 4/ 24-26, 292, 299, 


304, 317, 320, 331, 300, 362, 380, 388, 390, 
401, 423 


Reminiscences of Provence 4/28, 29, 460 


Renoir, Pierre Auguste (1841-1919) 3/90, 216, 
265; 4/ 17 


Renouard, Paul (1845-1924) 2/ 50;3/ 24 

— Lacrise industrielle a Lyon — sans travail 
2/ 50 

— Lacrise industrielle a Lyon — un canut a son 
meétier 2/ 50 


Richardson, J.? (2-2) 1/51 


RiemVis-du Quesne van Bruchem, Rose 
Wilhelmine (1897-1972) 25, 1/ 112, 112 


Rijn, Rembrandt Harmenszoon van (1606-1669) 
I/ 220, 222, 222; 3/12, 24; 4/ 11, 22, 26, 345, 
404, 533 

— Holy family at night 1/220 

Rijnders-Coolen, Mrs. (?-?) 1/247 


Rijssel, P. van (see Gachet, Paul-Ferdinand) 


Robert, Karl (?-?) 
— Le fusain sans maitre 1/30 


Roelofs, Willem (1822-1897) 1/16 


Roland Holst, Richard Nicolatis (1868-1938) 
4/113 


Roll, Alfred Philippe (1846-1919) 1/155 
— Striking miners 1/ 155 


Romaru, Gualbert (?-?) 4/419 

Rops, Félicien (1833-1898) 1/51, 52 

— Souvenirs — en attendant la confession 1/ 51,52 
(fig. 5a) 


Rotterdamsche Kunstkring 91, 2/92 


Roulin, Joseph Etienne (1841-1903) 3/ 313; 4/ 19, 
173, 299 


Roulin, Marcelle (1888-1980) 1/ 222 


Roulin-Pellicot, Augustine Alix (1851-1930) 
I/ 222 


Rousseau, Théodore (1812-1867) 2/252 


Rubens, Peter Paul (1577-1640) 3/12,54 
— Deposition 3/54 
— Raising of the Cross 3/54 


Ruisdael, Jacob van (1628/29-1682) 4/ 11, 135, 
139, 139, 141 

— Bleaching fields near Overveen 4/ 141, 142 (fig. 
342h) 

— The bush 4/ 139, 140 (fig. 342e) 


Russell, John Peter (1858-1931) 4/ 2, 13, 15,39, 61, 


61, 134, 134, 147, 147, 148, 153, 156, 156, 157, 167 
— Almond trees in blossom 4/ Go (fig. 325e), 61 


Ryckebusch, >?(?-?) 2/60 
— Les industries qui disparaissent, un tisserand 


2/ Go (fig. 80a) 
Saint-Ouen 3/ 263, 263, 295, 308 


Saint-Rémy 1/79, 82, 94, 164; 2/ 87, 237, 237; 
3/ 26, 124, 125, 260, 267, 275, 286; 4/ 2, 12, 15, 
15, 18, 19-21, 19, 24-27, 26, 29, 31, 32, 34, 36, 
38-41, 39, 52, 65, 100, 120, 150, 151, 164, 175, 
176, 176, 179-82, 179, 180, 189, 191, 194, 194, 
195, 199, 199, 201, 203, 203, 206, 208, 210, 
210, 219, 222, 228, 228, 245, 245, 249, 253, 253, 
254, 257, 257, 288, 290, 291, 299, 304, 320, 
337 349» 349) 351, 351, 352, 357, 300, 362, 362, 
372, 380, 384, 392, 400, 401, 404, 405, 413, 
415, 415, 416, 418-20, 423, 429, 435, 438, 438, 
451, 451, 458, 462, 462, 478, 481, 481, 488, 505, 
511, 511, 517, 524 

— StMartin 4/228 

— Saint-Paul-de-Mausole 3/286; 4/ 18, 19-22, 
25-27, 27, 39, 175, 176, 180, 180, 182, 182, 191, 
195,197,199, 201, 201, 204, 206, 208, 210, 
210, 212, 213, 218, 222, 225, 228, 231, 249, 252, 
253, 253, 254, 257, 263, 265, 288, 320, 345, 380, 
392, 401, 404, 404, 405, 416, 451, 458, 481 


Sainte-Baume 4/ 116 

Saintes-Maries-de-la-Mer, Les 3/ 280; 4/7, 9, 13, 
15,96, 96, 98, 102, 102, 116, 116, 118, 119, 121, 
118-21, 126, 128 


— Notre-Dame-de-la-Mer 4/116 


Salles, Louis Frédéric (1841-1897) 4/19, 19, 180, 
182 


Salon 4/104 


Santi, Rafaél (see Rafaél) 
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Sargent, John Singer (1856-1925) 3/92 
— Inthe Luxembourg gardens 3/ 92 (fig. 228a) 


Sarkissian (Sirkissian), A. (?-?) 32, 1/ 133, 134 


Sassen, August (1853-1913) 2/30 
— The old tower at Nuenen 2/ 30, 31 (fig. Gga) 


Schafrat, Johannes (1847-1924) 2/14, 25 
Schafrat-van Eerd, Adriana (1853-1930) 2/15 
Scheveningen 1/ 34, 122, 232; 4/7 

— Duinstraat 1/122 


— Vuurbaakstraat 1/122 


Schrauwen, Adrianus (1834-1920) 18, 66-68, 
1/ 89; 2/ 25 


Schuitemaker, Cornelis (1813-1884) 1/ 33, 142, 
160 


Schutjes, > (?-?) 2/45 
Segatori, Agostina (1841-1910) 3/59, 208; 4/1 


Sensier, Alfred (1815-1877) 1/ 163; 2/110; 4/100 
— Lavieetl’ceuvre de J.-F. Millet 4/100 


Serret, Charles (1824-1900) 2/ 222, 223, 239 


Seurat, Georges (1859-1891) 3/30, 210, 216; 
4/17 


Siberdt, Eugéne Francois Joseph (1851-1931) 
3/ 13, 15, 64, 66-69 


Signac, Paul (1863-1935) 3/ 23, 30, 181, 210, 224, 
263, 263, 270, 278, 280, 297 


Sisley, Alfred (1839-1899) 4/17 


Small, William (1843-1929) 1/152 
— A queue in Paris 1/ 152, 153 (fig. 39c) 


Sotheby’s, auction house 19, 66, 67, 4/ 3.3 
Spies, ? (?-?) 20,1/94, 94 

Spies, M. (?-?) 20 

Spies-van der Linden, W.M.D. (?-?) 20,1/ 94 


Steinmetz, R.Th. (1862-1940) 66, 1/ 232, 234 
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Steinmetz, S.R. (?-?) 66 
Stokes, William Port (ca. 1832-1890) 1/60 
Stoll, Arthur (1887-1971) 60, 1/216 


Stracké, Jean Theodore (1817-1891) 2/ 25; 3/10, 
17,17 


Studio of the South 4/ 17,169, 169,174, 174 
Suchtelen, G.H.E. van (?-?) 67 


Tanguy, Julien-Francois (pére) (1825-1894) 3/ 31, 
246, 265, 265, 313, 314, 314, 315, 317, 317, 318; 
4/ 38,39, 41, 131 


Tanguy-Briend, Renée Julienne (1825-?) 3/252, 
313 


Tarascon 4/ 19,72, 140,158, 169, 171, 182 
Tasset et L’Héte 4/38, 39, 41, 41 
Tersteeg, Betsy (1869-1938) 1/40 


Tersteeg, Hermanus Gijsbertus (1845-1927) 
I/ 15,17, 70, 108, 125; 4/ 63, 63, 65, 67, 112, 
479; 539; 530 


The Hague 1/ 15,17, 22, 25, 26, 30, 31, 31, 32-34, 
36, 40, 42, 44, 51, 52, 69, 73, 83, 89, 92, 94, 96, 
99, 105, 108, I10, 113, 116, 122, 128, 129, 142, 
152,155, 160, 164, 166, 166, 179, 190, 211, 214, 
222,228, 230, 231, 236, 242; 2/ 8, 9, 13,14, 17, 
18, 22-24, 22, 46, 48, 99, 107, 108, 134, 239, 
253, 268, 269; 3/ 10, 19, 23, 25, 26, 47, 71, 74, 
260, 265; 4/ 41, 46, 54, 63, 112, 203, 245, 404, 
418, 498, 526, 529, 532, 536, 536, 537, 539 

— Bezuidenhoutseweg 1/ 110 

— Binnenhof 4/537 

— Chrispijnstraat 1/ 114 

— Dutch Reformed Old People’s Home 1/ 36, 
128, 129, 131, 144, 176, 200 

— Elandstraat 1/ 114 

— Gaslaan 1/113 

— DeGeest 1/36, 102, 211 

— Gravenhaagse Volksgaarkeuken, ’s- 1/ 211 

— Grote Markt 4/ 537 

— Haas, corn-mill De 1/ 113, 114 

— Herengracht 1/110 

— Hofvijver 1/ 42 

— Kleine Veenkade 1/ 114 

— Koningskade 1/110 
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— Korte Lombardstraat 1/ 105 

— Korte Voorhout 1/ 42 

— Laan van Eiken Duinen 1/116 

— Lange Vijverberg 1/ 40, 42 

— Loosduinseweg 1/113 

— Omen Bij 1/128 

— Paddemoes, het 1/105 

— Parlaiment building 1/ 42 

— Pawn Bank 1/102, 105, 106,108, 109 

— Plaats 1/40, 42 

— Prins van Oranje, De, (saw mill) 1/113, 114 

— Prinsessegracht 1/110 

— Roman Catholic Orphanage and Old People’s 
Home 1/129 

— Rijnspoor Station 1/ 232 

— Schenkstraat (Schenkweg) 1/ 34, 35, 122; 
2/ 13,17 

— Senate building 1/ 42 

— Spuistraat 1/150 

— St Vincent de Paul (catholic charity kitchen) 
1/ 214 

— Stationstraat 1/ 211 

— Torenstraat 1/ 211 

— Uilebomen 1/99, 100 

— Warmoezierstraat 1/129 

— Westeinde 1/105 

— Zuid-Oost-Binnensingel 1/100 

— Zuid-Oost-Buitensingel 1/99, 100 


Thomas, Georges (?-after 1908) 4/ 13, 133, 138, 
139 


Tongelre 2/ 44 


Toulouse-Lautrec, Henri de (1864-1901) 3/30, 
108, 112, II7, 117, 120, 120, 121, 124, 132, 132, 
138, 150, 150, 159, 170, 171, 214, 216, 231, 231, 
244, 263; 4/ 492, 492 

— Bust ofa young warrior 3/ 150, 151 (fig. 251)) 

— Mademoiselle Dihau at the piano 4/ 492, 494 
(fig. 487d) 

— Nude study 3/159 (fig. 251k) 

— Reclining man 3/ 117 (fig. 238c), 120 

— Standing female nude seen from the front 3/124, 
125 (fig. 238h) 

— Standing male nude seen from the front 3/121 
(fig. 238e) 

— Venus 3/159 (fig. 2511), 160 


Trabuc, Charles-Elzéard (1830-1896) 4/ 481 


Tutein Nolthenius, Hugo (1863-1944) 18, 1/89, 
89 


Unger en Van Mens, art gallery Go 
Utrecht 2/9, 50,107, 108 
Uylenspieghel 1/51 


Velasquez, Diego Rodriguez de Silva y 
(1599-1660) 3/35 


Velde, Peter van de (?-?) 1/200 
Vereniging Rembrandt 19, 26 
Verlaine, Paul Marie (1844-1896) 4/ 537 


Verlat, Karel (1824-1890) 3/13, 18, 45, 45, 64, 67, 
79,71 


Vermeer, Johannes (1632-1675) 4/ 11,174 
— The little street 4/175 


Veth, Jan (1864-1925) 4/6, 6,108, 108, 112 
Vinck, Francois (1827-1903) 3/ 13, 13, 15,64, '70 


Vries, R.W. de (see Nijhoff, M. en Vries, R.W. de, 
auction house) 


Vries, Theodorus de (1836-1890) 2/18, 99, 186 
Waals, H.G. van der (?-1974) 415, 436, 4/329 
Waals-Kirberger, A.M.P. van der (?-?) 415, 436 


Waeyen Pieterszen, Abraham van der (1817-1880) 


1/66 


Wakker, Willem van de (1859-192'7) 2/15, 23, 25, 
ILO, 274; 3/ 102 


Walter, Johannes (?-?) 

— Piet van de Visscher (after Petrus van de Velde) 
1/ 198 (fig. 55b), 200 

Weele, Herman van der (1852-1930) 1/122 

Weinberg, Wilhelm (1886-1957) 67 


Weissenbruch, Jan (1822-1880) 4/ 537, 537 


Weissenbruch, Johan Hendrik (1824-1903) 
1/196 


Welwyn 1/56 


Willette, Adolphe (1857-1926) 3/214 

Ysabeau, Alexandre (1793-1873) 1/18, 174 

— Lavater et Gall. Physiognomonie et phrénologie 
1/ 18, 174; 2/ 110 

Zandomeneghi, Federico (1841-1917) 3/ 214 

Zola, Emile (1840-1902) 3/12; 4/ 92,134,174 

— L’Assommoir 4/ 174 

— La faute del’abbé Mouret 4/ 153 

Zundert 1/247; 4/24 

Zuyderland, Adrianus Jacobus (1810-1897) 1/ 36, 
128, 129, 133, 136, 140, 141, 144, 154, 156, 161, 
164, 200, 202, 208 


Zwaluw, De 1/ 165,166, 200 


Zweeloo 1/ 31 
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Technique 


The page numbers referred to below are listed 
according to volume, with a slash separating the 
volume number from the relevant pages in that 
volume. 

Italics indicate that the relevant passage occurs 
in the notes; numbers printed in bold refer to 
catalogue numbers. 


Aniline ink (see Ink, kind, coloured ink) 


‘Black and white’ 
1/ 28, 178, 178, 194 


Blind stamp (see Watermark/blind stamp) 
Border (see Framing lines) 

Brush (see Ink, application (use) /technique) 
Cardboard (see Paper, kinds of) 


Chalk 

— black chalk 
19-21, 39, 42, 44, 52, 65, 70-73, 77, 81, 
97-100, 105-107, 119-127, 133-135, 139, 140, 
142-147, 149-188, 190-203, 205, 207-216, 
218, 221, 223-228, 233-236, 238, 2.43, 
2.45°247, 250, 252-257, 259-272, 276-282, 
284, 286, 299, 326, 351-354, 360-363, 
372-376, 379-381, 385, 392-399, 401, 402, 
404, 407, 408, 412, 413, 418, 419, 423, 
424, 426-430, 437-439, 446, 452-458, 
467-469, 473, 475-477, 479-482, 487, 
489-493, 1/1.6, 1/2.1, 1/2.3-1/2.5, 3/2.2, 
3/2.4, 3/2.5, 4/2.1, 4/2.2 
1/ 27, 30, 30, 31, 142, 156; 2/ 15, 23-24, 99, 108; 
3/ 18, 215, 297; 4/ 22, 24, 31, 33-35, 42, 81, 102, 
112, 180, 199, 529 


— coloured chalk 
21, 56, 196, 208, 209, 213-215, 217, 219, 
225-227, 236, 237, 271, 275, 283, 286, 
288-290, 292-299, 309, 311-313, 317, 331, 
357, 370, 371, 453, 478-482, 488, 494-496, 
1/1.3, 1/1.4, 4/1.3, 4/2.2 
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3/ 16, 29, 90, 246; 4/ 31, 34-30, 39, 42, 50, 
66, 66, 134,199, 400, 401, 410, 415, 442, 445, 
445; 529 

— lithographic crayon 
47, 48, 50-53, 55-58, 189, 204, 217, 219, 222, 
281, 4/3-3 
1/ 27, 28, 29, 30, 194, 196, 217; 2/ 15, 22, 22, 23, 
239, 268, 268 ; 4/ 203 

— natural black chalk 
59-63 
1/ 30, 30; 2/ 22; 3/ 241 


Charcoal 
20, 21, 54,77, 161, 205, 219, 221, 222, 253, 255, 
257-259, 262, 263, 265, 268-270, 291, 1/1.5, 
1/1.7, 3/2.1, 3/2.3 
1/14, 15, 22, 29, 30; 3/ 60, 120, 128; 4/ 50, 188, 
288, 479, 524, 529, 529, 530 


Charcoal oiled 


54 
1/ 29 


Dessin au trait 


3/ 117, 125 


Dessin ombré 
3/ 117, 120, 125, 148 


Drawing pad (see Sketchpad) 


Fixative 
— milk 
33, 34, 102-105, 180-182, 187-191, 194, 199 
1/ 27, 28, 133, 185, 203; 2/ 23 
— discoloration 
31, 33, 34, 36, 42-46, 50, 57, 183, 184 
1/ 133 


Framed scene (see Framing lines) 


Framing lines 
71, 108-110, 112, 117, 118, 149, 151, 153, 199, 
2.02, 203, 305, 1/1.1, 1/1.2, 4/3.1; 1/ 32, 102, 
104, 217, 218; 2/ 9, 36, 80, 83, 92, 102, 
176, 195, 249, 249; 3/ 102, 134, 148, 150, 


169, 188, 199, 200, 237, 263, 263, 288, 
306, 325, 328 


Gouache (see Watercolour, opaque) 
Graphite (see Pencil) 


Grid 
24-26, 29, 31-38, 42-45, 47, 49°51, 53) 55 
(verso), 57, 60, 62, 63,90,93,199 
1/ 21, 78, 79, 82, 174, 191, 200, 217; 2/ 239, 
239; 3/ 26 


Ink 
— application (use) /technique 
¢ brush 
13, 14, 16, 24, 25, 27, 47, 49, 56, 61, 64, 
67,70, 74, 81, 91, 94, 108-114, 236, 244, 289, 
317, 335, 336, 339, 340, 342, 345, 350, 351, 354, 
355, 358, 360-364, 369, 489, 490, 4/3.2 
I/ 22, 28, 29, 29, 191; 2/ 22, 24, 80, 169; 
3/ Go, 110, 117, 134, 188, 226, 267, 270; 4/ 6, 
8, 15, 21, 29-31, 100, 102, 236, 240, 242, 245, 
2521 529; 537 
* pen 
I, 2, 3, 4, 6-11, 23, 30, 39-41, 58, 69, 70, 
74,75, 76, 78-86, 88-92, 95, 115-118, 120, 132, 
136, 137, 154, 172, 173, 206, 214, 230, 232, 
237, 278, 283, 286, 288, 290, 291, 303, 
307- 309, 317-320, 323-325, 327-330, 338, 
339, 342-344, 346, 347, 349-353, 350, 357, 
366-369, 461, 481, 489, 3/1.1, 3/1.2, 4/11 
I/ 15, 20, 52; 2/ 2233/29; 4/ 4,6, 9,15, 20, 
21, 30, 30, 31, 34-36, 66, 66, 134 
- goose quill 
2/ 22; 4/ 30, 30, 59 
- reed pen 
323-325, 327-330, 332-350, 350-359, 
366-369 
1/ 20; 2/ 223 4/3, 3, 4, 5, 6, 8, 9, II, 18, 19, 
30, 31, 34, 39, 66, 213, 222, 225 
— kind 
¢ black, brown ink 
1-4, 6-11, 13, 14, 16, 18, 23-27, 30, 39-41, 43, 
47, 49, 56, 58, 61, 64, 67, 69, 70, 74-76, 
78-86, 89-92, 94, 95, 108-118, 120, 132, 136, 


137, 154, 172, 173, 206, 214, 230, 232, 236, 


237,244,278, 285, 288-291, 303, 307-309, 


318-320, 323-325, 327-342, 343-304, 346, 350, 
366-369, 461, 481, 489, 490, 4/1.1 
4/ 32,34 
« coloured ink 
230, 2°78, 283, 317, 4/3.2 
4] 6, 32, 32, 33, 36, 39, 42 
¢ iron-gall ink 
1/ 66, 118; 2/ 22, 84, 103, 131, 148, 174, 203, 
239; 3/ 188, 223; 4/ 32, 201 
¢ printing ink 
1/ 29,194 


Ink corrosion 


1/ 66, 118; 2/ 22, 84, 138, 169; 3/ 188, 223 
Inscription (see Notes (made by Van Gogh)) 


Notes (made by Van Gogh) 
— colour notations 
12, 312, 314, 318 
— dating 
323 
— title 


13, 14, 74, 75, 183, 189, I9I, 194, 203, 206, 288, 


325, 335-337) 343 

— other 
5, 6, 7 (verso), 10-12 (verso), 15, 59 (verso), 
69 (verso), 148, 189, 237, 329 (verso), 4/3.1 


Oil 
54, 317, 360-362, 372, 373, 459, 460 
I/ 22, 29, 31; 2/ 10, 15, 130, 274; 3/ 183, 205, 
238, 296; 4/ 9, 21, 22, 27, 36, 37, 39, 50, 67, 
132, 187, 187, 188, 194, 199, 206, 224, 292, 
296, 313, 321, 371, 372, 418, 502, 505 


Paper, kinds of: 

— cardboard 
273, 274, 4/1.2, 4/1.3 
3/ 258, 270, 271 

— Ingres 
I/ 21; 2/74; 4/ 41, 218 

— laid paper 
8-11, 19-21, 24-28, 67,77, 81-85, 97-106, 
108-160, 163-176, 189, 193, 198, 200-202, 
205, 226, 229, 238-243, 245-248, 250-256, 
258-272, 275-282, 284, 285, 291, 292, 312, 
317, 325, 335-340, 349-351, 354, 358, 362, 
458-462, 468, 474, 481-486, 495, 496, 1/1.3, 
1/2.3-1/2.6, 3/2.2-3/2.4, 3/2.6, 4/2.1, 4/2.2 


1/ 21, 26; 2/ 22-24, 22,74, 99, 123; 4/ 6, 8, 8, 13, 


39, 41, 98, 201 


¢ coloured 
65, 177-179, 196, 215, 216, 225, 227, 
288-290, 313, 359, 372, 373, 396, 397, 412, 
413, 438, 439, 463-467, 469-473, 475-480, 
487-494, 1/1.5, 1/1.6 
2/ 25; 4/ 22, 27, 39-42, 201, 415 


— squared paper 


214, 352, 353 
4/ 41 


— torchon 


1/ 26; 4/ 537 


— tracing paper 


3/11, 3/1.2 
3/ 124; 4/ 50, 187, 187 


— watercolour paper 


I, 3, 22, 29-32, 35-38, 42-58, 60, 66, 1/2.8, 4/3.3 
I/ 26-28, 120; 2/ 23, 24; 3/ 62, 297; 4/ 41, 418 


— wove paper 


2, 4-7) 12-15, 17, 18, 23, 33, 34, 39-41, 61-64, 
68-76, 78-80, 86-92, 94-96, 107, 162, 
180-188, 190-192, 194, 197, 199, 203, 204, 
207-213, 217-224, 228, 230-237, 249, 257, 283, 
286, 287, 293-311, 314-316, 318-322-324, 326- 
328, 330-334, 341-348, 352, 353, 355-357; 300, 
363-371, 374-395, 398-411, 414-437, 440-457, 
1/1.1, 1/1.2, 1/1.7, 1/2.1, 1/2.2, 1/2.7, 3/2.1, 3/2.5, 
4/3-1, 4/3.2 
2/ 22, 22, 24, 245; 4/15, 21, 39, 39, 40, 40, 119, 
134, 180 
« coloured 

16, 329, 1/1.4 

4/39 


Pen (see Ink, application (use) /technique) 


Pencil 
I-5, 7-9, 11-20, 22-29, 31-38, 42-53, 55-58, 62, 
64-67, 69, 70, 75, :76, 78-86, 88-96, 101-106, 
108-113, 116-118, 128-132, 136-138, 141, 148, 214, 
219, 220, 222, 228-232, 234, 235, 237, 244, 
248, 249, 251, 258, 272-274, 283, 285-287, 
289-292, 300-322, 323-325, 327-330, 332-350, 
354, 355» 358, 359, 365-367, 376-378, 381-384, 
386-392, 399, 400, 403, 405, 406, 409-411, 
414-418, 420-423, 425, 431-445, 447-451, 
455-466, 470-472, 474, 483-486, 1/1.1, 1/1.2, 
1/2.6-2.8, 3/1.1, 3/1-2, 3/2.3, 3/2-5, 3/2-6, 4/1.2, 
4/1.3, 4/2.1, 4/2.2, 4/3-1, 4/3.2, 4/3.3 
I/ 15, 15, 1'7, 21, 20, 27, 28, 31, 56, 194, 2/ 22-24, 
38, 83, 87; 3/ 18, 29, 38, 214, 215; 4/ 6, 22, 24, 
31, 33-37, 42, 66, 66, 199, 203, 292 


— carpenter’s pencil 1/ 28, 30, 172; 4/ 24, 24, 264, 


302, 313, 331, 342, 527; 537 
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Perspective frame 
1/ 20, 22, 22, 23, 24, 24, 24, 25, 25, 106, 124, 
129, 133, 161, 174, 203, 217; 2/17, 18, 19, 20, 21, 
22, 99, 239, 256; 3/ 26-28, 102, 285, 289, 289, 
300, 306; 4/ 8, 36-38, 38, 48, 49, 49, 56, 58, 60, 
72,84, 84, III, 120, 120, 125, 141, 228, 228, 257, 
415, 476, 478, 537 


Scrape 
5» 63, 357 


1/ 137, 178, 218; 2/ 38; 3/ 60, 74, 78, 134, 177, 
215, 221, 230, 237 


Scratching 
32, 33, 47-51, 56, 58, Go, 61, 74 
1/ 30, 30; 2/ 102; 3/ 38, 60, 110, 159, 160, 199; 
4/ 527,530, 533, 533, 535 


Signature 
17, 21-27, 30, 32, 40-42, 46-52, 60-63, 77-80, 
82-86, 88-93, 108-112, 161, 194, 203, 205, 206, 
288, 325, 341-343, 345, 346, 350, 4/3.2 
1/ 94; 2/ 11, 190; 3/ 26, 328; 4/ 6, 9, 13, 26, 26, 
109 


Sketchbook 
12, 97-106, 177-179, 207-216, 225, 227-229, 
232-237, 244, 283, 286, 293-299, 314-316, 323, 
32.4, 327, 328, 330-334, 365, 374-413, 416-421, 
423-428, 430-432, 434, 437-441, 446-452, 
454-487, 491-496 
I/ 25, 40, 222, 246; 2/ 15, 19, 21, 22, 25, 99, 130, 
252; 3/10, 16, 63, 68, 169, 172, 172, 179, 181, 
230, 238, 252, 275; 4/ 4, 4, 5, 22, 26, 29, 39-42, 
39-42 


Sketchpad 
69-76, 289, 304, 318-320, 344, 346-348, 370, 
371, 414, 415, 422, 429, 433, 435, 430, 442-445, 
453, 4/2.2 
1/ 32; 2/ 22; 4/ 15, 39-41, 39 


Squaring (see Grid) 


Studio 
I/ 31-37, 58, 102, 105, 108, 144, 154, 214, 222; 
2/ 13-15, 17, 18, 25, 31, 42, 45, 46, 55, 63, 78, 91, 
92, 110, 166, 176, 187, 223, 255, 256, 273; 3/ 
297, 300, 303; 4/ 15, 17, 18, 20, 20, 22, 25, 56, 
74, 82, 84, 88, 131, 143, 143, 155, 160, 169, 182, 
194, 201, 245, 249; 249; 252, 253, 372 


Torchon (see Paper, kinds of) 
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Wash 


15, 16, 18, 24, 25, 35, 37, 38, 48, 51, 56-58, 61-63, 
65, 70, 78, 106, 108, 110, 113, 114, 154, 181, 
185-188, 191, 193, 194, 199, 204, 236, 237, 

271, 278, 282, 291, 309, 4/3.2 

1/ 29, 94,124; 2/ 24, 99, 123; 3/ 60, 63, 64; 

4/ 66, 112, 194, 533 


Watercolour 


G1, 372, 459, 460 

I/ 15, 21, 22, 26; 2/ 15, 22, 23, 67, 99, 111, 270; 
3/ 18; 4/ 4, 4,9, 11, 18, 19, 21, 27, 31, 35, 36, 38, 
39,46, 59, 59, 65, 66, 75,77, 77 82, 178, 180, 


213, 252 


— opaque 


16, 18, 20, 21, 23-27, 29, 30, 39-41, 51, 53-55; 
58-68, 70, 77-79, 81-87, 90, 91, 95, 150, 151, 
161, 201, 205, 206, 215, 290, 299, 317-320, 
325, 326, 341, 349, 4/3.3 

1/ 22, 26, 26, 29, 31, 154; 2/ 23; 4/ 35, 100, 160, 


419, 529 


— transparent 


12, 21, 22, 29, 30, 40, 41, 59, 66, 77, 82-85, 93, 
161, 205, 206, 317-320, 326, 349, 1/2.2, 1/2.6, 
1/2.2,1/2.6 

I/ 15, 22, 26, 26, 141; 2/ 23; 4/ 9, 35,529 


Watermark/blind stamp: 
— AL (see also PL BAS - AL PL BAS) 


179, 21, 2.43, 335, 338, 349, 354, 438, 439, 472, 
473 


—C&IH 


6 


— CANSON & MONTGOLFIER VIDALON-LES- 


ANNONAY (blind stamp) (see also vIDALON- 
LES-ANNONAY @ Anc™ Manuf" CANSON & 
MONTGOLFIER) 


33 


— L.BERVILLE 


258, 277, 280 


— DAMBRICOURT FRERES (see also HALLINES) 


31, 32, 36, 43, 44, 48, 484, 486 

4/41, 41 

* DAMBRICOURT FRERES Hallines, and 
emblem with crown and letters H P 
458-461, 474, 483 
4/ 41 


— ED [...] 


1/2.5 


— ED & C*(see also PL BAS - ED & C* PL BAS) 


215, 488, 489, 28, 150, 154, 172, 174, 177, 202, 
225, 227 


2/ 253 
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— EM THIERS 
2/ 253 
— Glaslan 
349 
3/ 297; 4/ 39, 60, 119 
— GOG 
364 
— HALLINES (see also DAMBRICOURT FRERES) 
37, 38, 47, 49, 50, 57 
¢ Hallines, and emblem with crown 
and letters H P 
485 
4/ 41 
* HALLINES 1877 
37, 45, 46, 51 
4/ 41 
— HFpC (see also shield with fleurs-de-lys, 
and HFpC) 
77, 82, 85, 205 
2/ 22, 23 
65 
— Lalanne 
250, 275, 291, 313, 325 
3/ 296, 297; 4/ 39, 39, 173 
— LATUNE ET Cc BLAcons (blind stamp) 
366-369 
4/ 40,194 
— MBM 
475, 476, 480-482, 493, 495, 496 
4/ 415,505 
— MBM MBM 
49° 
4/ 41, 42,445, 470, 473 
— MICHALLET | 
238, 241, 245, 246, 248, 253, 254, 256, 
263-265, 268-270, 1/1.3 
— PL BAS 
149, 151, 153, 173, 195, 196, 200, 2.42, 336, 337, 
339, 351, 396, 397, 412, 413, 464, 466, 467, 
469, 470, 471, 487, 3/2.2 
* AL PL BAS (see also AL) 
350, 358, 359, 362, 372, 373, 491, 492 
3/56, 124,124; 4/6, 8, 39-42, 109, 112, 119, 
119, 126, 186, 194, 201, 201, 218, 219, 292, 292, 
321, 376, 432, 432, 435,442,449, 451, 494 
* ED & C® pL BAS (see also ED & C*) 
19-21, 189 
2/166, 174, 215, 253; 3/ 56, 124; 4/ 41 
— segment of a circle with a tower (?) 
9 
— shield with a crowned lion holding a scimitar, 
encircled by the words CONCORDIA RES 
PARVAE CRESCUNT (see also VDL, and shield 


with a crowned lion holding a scimitar, 
encircled by the words CONCORDIA RES 
PARVAE CRESCUNT) 

97, 100-102, 104, 105, 108, 109, 113, 115, 118, 
IIQ, 121-123, 126-128, 131-133, 136, 143, 144, 
156, 158-160, 170, 171, 176 

2/ 22 

shield with a crowned lion holdinga scimitar, 
encircled by the words PRO PATRIA 
EENDRAGT MAAKT MAGT (see also VDL, 

and a coat of arms with a lion with a sword 
bordered by the inscription PRO PATRIA 
EENDRAGT MAAKT MAGT) 

166, 229 

shield with fleurs-de-lys, and HFpC 

(see also HFDC) 

83, 84, 87, 193 

2/ 22, 23 

shield with the initials cr and a staff of 
Aesculapius 

4/41 

TS & Z 

181, 182, 184-188, 191, 199, 218 

2/256 

[Ts] &z 

9G, 162 

Ts [& z] 

180, 203 

VpL (see also VDL, and a coat of arms 

with a lion with a sword bordered by the 
inscription PRO PATRIA EENDRAGT MAAKT 
MAGT; See also VDL, and shield with a 
crowned lion holding a scimitar, encircled 
by the words CONCORDIA RES PARVAE 
CRESCUNT) 

81, 98, 99, 103, 106, 120, 124, 125, 129, 130, 
134, 135, 137, 138, 140-142, 145-148, 155, 157, 
163-165, 167-169, 175, 198 

2/ 23 

VdL, and a coat of arms with a lion with a 
sword bordered by the inscription PRO PATRIA 
EENDRAGT MAAKT MAGT (see also VDL; see 
also shield with a crowned lion holding a 
scimitar, encircled by the words PRO PATRIA 
EENDRAGT MAAKT MAGT) 

67 

VoL, and shield with a crowned lion holding a 
scimitar, encircled by the words CONCORDIA 
RES PARVAE CRESCUNT (see also VDL; see also 
shield with a crowned lion holding a scimitar, 
encircled by the words CONCORDIA RES 
PARVAE CRESCUNT) 

139 

2/ 22 


— VIDALON-LES-ANNONAY @ Anc”™ Manuf" 
CANSON & MONTGOLFIER (blind stamp) 


(see also CANSON & MONTGOLFIER VIDALON- 


LES-ANNONAY) 
302, 303, 305, 319, 320 
— WHATMAN 

4/ 13, 30, 119, 138 

¢ [WHJATMAN [18]68 
3 

* J WHATMAN 
326 
4/ 138 

* J WHATMAN TURKEY MILL 1879 
341-343, 345 
4/ 13, 15,39, 66 

¢ J WHATMAN 1884 
217, 219-222, 249, 257 

° J WHATMAN MANUFACTURER 1888 
4/ 39,181 

« Illegible 
24-26, I10 
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Drawings and paintings 


The first column refers to catalogue numbers 
occurring in J.-B. de la Faille, The works of 
Vincent van Gogh. His paintings and drawings, 
Amsterdam 1970; the second column contains 
the corresponding catalogue numbers in Jan 


Hulsker, The new complete Van Gogh. Paintings, 


drawings, sketches, Amsterdam & Philadelphia 
1996. 

The third column contains references to 

the relevant pages in the various volumes of 
the collection catalogue. The page numbers 
are listed according to volume, with a slash 
separating the volume number from the 
relevant pages in that volume. 

Italics indicate that the reference occurs in 
the notes; numbers printed in bold refer to 
catalogue numbers. 


F JH 

I 81 1/ 100 

4 187 4/120 

9 385 2/ 223 

IO 384 2/ 253 

14 1193 3/267 

19 409 = 4/ 292, 296 (fig. 39 6b) 
20 417 1/ 236 

22 421 1/ 240 

24 500 1/ 240 

26 450 =. 2/ 52, 54 (fig. 78c) 

28 IIQI 3/ 267, 2°71 (fig. 3074) 
29 471 2/ 62, 78 

31 477. ~—-2./ 88; 4/ 46 

36 698 2/78, 164 

37 501 2/ 62 


38 5041/94 
39 505 1/ 94 


43 516 250 

44 962 2/ 88 

45 959 2/98 

47 526 = 2/130 

59 gar 1/ 89 

65 627 2/ 127 (fig. 108d), 130 
66 743 2/134, 135 (fig. 119) 
68 495 2/77 

70 715 2/169 

70a 716 2/169 
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71 
72 
73 
78 
82 


83 
94 
95 
95a 


97 
98 
IIO 
122 
123 
126 
126a 
130 
131 
132 
136a 
139 
I4I 
143 
144a 
145 
148 
154 
156 
157 
158 
160a 
162 
165 
166 
176 
177 
I77a 
190 
19ta 


JH 

719 
718 
717 
734 
764 


777 
893 
827 
899 
878 
876 
QOI 
941 
522 

518 


655 
692 
685 
574 
548 
905 
783 
546 
704 
653 
908 
608 
569 
712 
946 
563 
457 
688 
850 
799 
543 
IIg2 
492 
950 


2/169 

2/169 

2/169 

1/ 89 

2/ 26, 64, 110, ITT, 134, 135 
(fig. 119a), 144, 148, 148, 153, 
157, 158, 164, 178, 182, 192, 
222; 3/ 20; 4/ 25, 351, 362, 362, 
370 (fig. 4314), 371, 377, 384, 
390, 404, 415, 517; 519 
2/178 (fig. 156a), 190, 252 
2/194, 204 (fig. 1704) 

2/ 194, 239 (fig. 180d) 
2/194, 204 (fig. r70b) 
2/194 

2/194 

2/194 

1/ 240 

2/98 

2/98 

2/ 194 

2/164 

2/18 

1/ 232 

1/ 89, 232 

2/130 

2/194 

2/18 

2/148 

2/ 148 (fig. 136a) 

2/164 

2/194 

2/ 130 (fig. 108g) 

2/ 130 (fig. 108e) 

2/169 

2/194; 4/ 388 

2/ 130 (fig. r108h) 

2/ 63, 63 (fig. 80e) 

3/ Go 

2/194 

2/ 194, 268; 4/ 388 

1/ 240 

3/ 267 

1/ 240 

2/98 


193 
195 
198 
205 
207 
211 
212 
215 


216 
216a 
216b 
216c 
216d 
216e 
216f 
216g 
216h 
216i 
216] 
2.23 
224 
229 
230 
238 
243a 
260 
261 
262 
2.63 
263a 
264a 
265 
266 
267 
270 
271 
272 
273 
274 
290 
292 
297 
29748 
300 


JH 
914 
961 
1125 
971 
979 
973 
999 
1045 


1348 
1054 
1060 
1082 
1071 
1078 
1076 
TO55 
1058 
1072 
1059 
IIII 
III2 
1176 
1177 
1178 
1106 
97° 
IIOI 
1102 
1202 
1199 
1306 
IIOO 
1175 
1224 
1207 
1186 
1183 
1116 
IIT5 
1360 
1219 
1346 
1347 
1275 


2/ 255 (fig. 197b), 256, 256 
2/ 88 

1/ 89 

3/ 41 (fig. 2104), 45, 45 
3/59, 62 (fig. 2174) 

3/ 47 

3/ 181 

3/ 22, 23 (fig. 13), 121, 124 
(fig. 238g) 

3/ 187, 188 

3/ 187, 204 

3/ 187, 204 

3/ 187, 188 

3/ 187, 204 

3/ 187, 204, 205 (fig. 276k) 
3/ 187, 188, 200 (fig. 276h) 
3/ 187, 204 

3/ 187, 200, 204, 205 (fig. 276}) 
3/ 187, 204 

3/ 187, 204 

3/ 92 (fig. 228b) 

3/ 182 (fig. 274a), 183 

2/ 80; 3/104 

3/ 104 

3/ 216, 218 (fig. 289b) 

2/ 80 

3/ 227 

3/ 83, 84 (fig. 225a) 

1/ 89; 3/ 83, 84 (fig. 225b), 22.4 
3/ 265, 313, 314 (fig. 322a) 
3/ 252 

3/ 308 (fig. 3204), 310, 310 
3/ 83, 88 (fig. 225¢) 

3/ 104, 104, 106 (fig. 236b), 327 
3/ 258 (fig. 303a) 

3/ 265 

3/ 230 

3/ 230 

3/ 230 

3/ 230 

4/ 46 

3/ 221, 223 (fig. 290A) 

3/ 181 

3/ 181 

3/ 280, 281 (fig. 312b) 


306 
307 
308 
309 
309a 
310 
312 
313 
319 
328 
329 
330 
339 
341 


34la 
342 
343 
344 
345 
348 
348a 
349 
350 
353 
357 
360 
363 
364 
365 
367 
369 


370 
371 


372 


373 
381 
383 
388v 
389 
390 
391 
392 
393 
394 
395 
396 
397 
398 
399 


JH 
1317 
1318 
1313 
1315 
1312 
1274 
1253 
1251 
1333 
1212 
1215 
1214 
1238 
1242 


1243 
1256 
1250 
1353 


1249 
1182 


1221 
1184 
1245 
1271 
1216 
1349 
1351 
1352 
654 
1261 
1206 


1208 
1296 


I297 


1298 
1355 
1339 
1307 
1359 
1357 
1358 
1361 
1362 
1379 
1363 
1367 
1368 
1366 
1398 


4/206 

4/ 206 

4/ 206 

4/ 206 

2/ 80; 4/ 206 

2/90, 91, 92 (fig. g1b) 

3/ 278, 283, 285 (fig. 313b) 
3/ 278, 283, 285 (fig. 313a) 
3/ 252 

3/ 252 

3/ 249 

3/ 252, 253 (fig. 30rb) 

3/ 214, 215 (fig. 288b) 

3/ 26 (fig. 17), 27, 224, 226 
(fig. 2914) 

3/ 224 (fig. 29g1b), 226 

3/ 216, 218 (fig. 289a) 

3/ 263 (fig. 306b), 265, 266 
3/ Go, 62 (fig. 2r7b) 

3/ 258 (fig. 303b) 

3/ 230 

3/ 230 

1/166 

3/ 104 

3/ 286, 288 (fig. 3144) 

3/ 252, 253 (fig. 301c) 

3/ 108, 204 

3/ 248, 265, 313-15 (fig. 322C) 
3/ 265, 313, 314 (fig. 322b) 
2/164 

3/ 252 

1/ 222; 3/ 263, 265, 265 
(fig. 30Ga), 266 

3/ 60 

3/ 320 (fig. 1.1b); 4/ 61, 206, 
263, 265 (fig. 377b) 

3/ 320 (fig. 1.1a); 4/ 302, 303 
(fig. 399¢) 

3/ 320 (fig. 1.1c), 321 

3/ 60, 199 (fig. 276g), 252 
3/ 314 

3/ 310 

4/ 46, 249 

4/ 46 

4/ 2 (fig. 1), 46 

4/46 

4/ 46 

4/ 56, 63, 65 (fig. 326a) 

4/ 46 

4/ 37, 38 

4/ 2, 2, 37, 38, 63, 66 (fig. 326b) 
4/ 37, 38 

4/56 


400 
403 
404 
405 
406 
407 


408 
409 
412 
413 
415 
416 
417 
419 
420 
422 
423 


424 
425 
427 
428 
429 
430 
440 
441 
441a 
443 
444 
445 
446 
447 
4474 
449 
450 


453 

454 
450 
459 
460 


463 
404 
407 
468 
470 
471 

472 
473 

474 
475 


JH 
1371 

1378 
1391 
1394 


1399 
1402 


1417 

1416 
1440 
1460 
1452 

1447 
1453 

1465 
1462 
1470 
1486 


1488 
1442 
1490 
1499 
1513 
I510 
1639 
1641 
1640 
1548 
1563 
1554 
1553 
1550 
1551 
1558 
1627 


1559 
1562 
1501 
1560 
1676 
1574 
1575 
1589 
1580 
1578 
1582 
1613 
1598 
1588 
1592 
1595 
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4/2 

4/56, 56, 58 (fig. 325b), 61 
4/ 56, 67 

4/ 56 

4/ 56 

2/ 88; 4/ 46, 49 (figs. 323¢, 
323d), 50, 75 

4/50, 73-75 (fig. 327¢), 74 
4/75 

2/ 237; 4/ 9, 10 (fig. 8) 

3/ 280; 4/ 9, 118 

4/118 

4/ 118, 121 

4/118 

4/ 9, 121, 125 (fig. 339d) 
4/9, 121 

4/ 100, 147, 148 (fig. 344A), 151 
4/ 128, 130, 131 (fig. 341C), 132, 
134, 134 

4/ 131 (fig. 341d), 132, 133 
4l9 

4/ 438 

4/15, 86, 86 

4/15, 15, 16 (fig. 14), 153, 156 
4/ 15, 153 

1/ 222 

1/ 222 

1/ 222 

4/ 130 

4/ 130 

4/ 158 
4/158, 160 (fig. 346a) 
4/162, 162, 164 (fig. 3474), 164 
4/ 162,164 

4/18 

4/ 100, 150, 151 (fig. 344d), 
206, 206, 299 

4/ 155,174 

4/18, 155 

4/ 155,174 

4/ 155,174 

4/162 

4/ 130 

1/ 18 (fig. 4), 19, 20 

4/ 82, 109, 173 (fig. 349e), 174 
4/ 18,174 

1/ 240; 4/ 86, 167 
4/167 (fig. 348b), 167 

4/ 167 (fig. 348c), 167 

4/ 88, 90 (fig. 3314) 

4/ 128, 130 

4/174 

4/52, 54 (fig. 3244), I71, 420 


476 
479 
482 


483 
484 
485 
487 
490 
491 
495 
496 
497 
498 
499 
504 
507 
511 
513 
514 
515 
516 
517 
519 
520 
531 
540 
541 
544 
549 
551 
552 
553 
554 
555 
556 
557 
560 
561 
565 
566 
567 
571 
572 
575 
576 


578 
579 
581 
585 
587 
595 


JH 
1581 
1601 


1608 


1793 
771 
1615 
1621 
1637 
1638 
1626 
1630 
1632 
1635 
1636 
1655 
1672 
1386 
1389 
1681 
1683 
1685 
1689 
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